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The Line 
The mathematical concept of linearity describes the ability of a system to always 

respond to the change of one parameter with the respectively proportional change of 

another parameter. While the word “photography” literally means “drawing with light,” 

without a carefully treated line the quality drifts into the unbounded in the distribution 

of light and shadow, of different surface structures with the wealth of their details, and 

also the representation of perspective.  

The highly subtle treatment of the line is one of the significant characteristics that in 

particular unites the works of these three icons of American photography. By 

devoting particular attention to the creative use of the line, George Hoyningen-

Huene, Richard Avedon, and Irving Penn can be distinguished from one another by 

the different ways they treat this feature. The critical inquiry into the individual line, 

the ingenious elaboration of the effect of each line that carefully separates the 

pictorial elements from one another – or connects them, for that matter – functions as 

the creative element that structures the pictorial surface; it becomes the graphic 

intermediary within the process of photographic transposition from three to two 

dimensions. The extremely high graphic quality of the oeuvre of these three 

photographers derives from the line, which can be defined in completely different 

ways in the various thematic areas and depending on the respective style of the 

individual photographer. It is specifically here that we can discern a link to the works 

of Peter Keetman, who, as a member of the fotoform group, turned his back on 

conventional post-war photography in the sense of the “shaped individual image.”  

 

The artists 
Hoyningen-Huene, Avedon, and Penn – each of these photographers is per se an 

absolute highlight in the history of American photography. Chronologically speaking, 

Hoyningen-Huene (1900–1968) covers the period from about 1930 until the early 

1950s. His first fashion shots for Vogue date to around 1926. What is so highly 

innovative about them is the rejection of the Pictorialist approach taken until then, as 

championed, for example, by his great rival Baron Adolphe de Meyer. Hoyningen-
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Huene relocated to New York in 1935, where he produced fashion images almost 

exclusively for Harper’s Bazaar. From 1931 on, his partner was photographer Horst 

P. Horst, whom he integrated into his work as a model. Hoyningen-Huene likewise 

produced superb portraits of countless Hollywood stars as well as other famous 

contemporaries. His cool, matter-of-fact, and subtle images influenced in particular 

Irving Penn (1917–2009) and Richard Avedon (1923–2004) as protagonists of the 

next generation of photographers.  

Irving Penn is without a doubt the best-known 20th-century artist to use a camera as 

his medium. He particularly came to fame with his staged fashion shots, which 

oscillated between elegance and objectivity, produced among others for the 

American, British, and French editions of Vogue. His psychologically complex 

portraits of prominent artists, fashion designers, literary figures, and musicians round 

out his highly sensitive images of members of foreign cultures. In 1943 he began 

working first as an assistant to Vogue director Alexander Liberman, and later he went 

on to produce some 160 cover photos for the magazine. Along with Richard Avedon, 

Penn is considered an innovator of portrait and fashion photography who formulated 

pictorial ideas that were purist, matter-of-fact, and almost spartan in their lack of 

ornamentation.  

Richard Avedon is regarded as one of the most important photographers of the 20th 

century. He moved between the worlds of freelance and commissioned work, and in 

1946 he founded the Richard Avedon Studio in New York, henceforth providing 

portrait photos for The New Yorker magazine. From 1945 until 1965 he worked as a 

photographer for the fashion magazine Harper’s Bazaar; in the period between 1945 

and 1947 Avedon also worked for Junior Bazaar. From 1966 onward he likewise 

photographed for Vogue under Diana Vreeland and Alexander Liberman. Avedon’s 

portrait photographs are famous for their immense openness, revealing the intrinsic 

strengths and weaknesses of the subjects. The purist style of his later years is 

characterized by the use of a large-format camera, with the sitters placed in front of a 

white canvas and no other technical means used. 

 

Connection to the F.C. Gundlach Collection 
This exhibition is unique in the way that it spurs interaction between the works of the 

three photographers, with a selection of images that focus on portraits, the body, and 

fashion. The three themes need not necessarily be kept as distinct sections but can 
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be varied, for all 60-odd exhibits can be distributed freely throughout the exhibition 

space, which will take up about one-third of the hall.  

The fact that a private collection in Germany includes such an extensive and rich 

collection of works by these three outstanding photographers attests not only to the 

extremely high value of the collection, which F. C. Gundlach so carefully and expertly 

assembled from the 1970s onward. The unique quality of the F.C. Gundlach 

Collection in the European context as a permanent loan to the Deichtorhallen entitled 

“The Image of Man in Photography” is not only emphasized once again here, but 

clearly and emphatically underlined by the choice and combination of these highlights 

in the context of the aforementioned themes. The presentation underscores and 

confirms the collection’s position in the overall European context as well as its 

position within the Deichtorhallen. In particular, the occasion of F.C. Gundlach’s 90th 

birthday and the close connection between the institution and this collector, curator, 

photographer, and founder of the House of Photography will give this exhibition a 

wide appeal due to its high quality and will draw attention to the House of 

Photography and the Deichtorhallen Hamburg. Moreover, the presentation also 

attests to the positive integration of private collections into the cultural landscape of 

the Free and Hanseatic City of Hamburg. The combination of Hoyningen-Huene, 

Avedon, and Penn under the theme “The Concept of Lines” will be a veritable 

fireworks display in the world of photographic exhibitions in terms of the 

concentration and range of exhibits, especially since the show underpins F.C. 

Gundlach’s intentions as a collector – namely, to take a careful, comparative 

approach that considers different features and contexts, allowing the characteristics 

of the individual creative minds to shine while also pleasantly differentiating them 

from one another. 


