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Today, the world of sports penetrates almost every aspect of life. It is a critical element of modern 

lifestyle, a popular spectacle for the masses or an expression of social distinction. In Germany, the 

incredible success story of sports began more than a hundred years ago: 

German artist to preoccupy himself extensively with this subject. The exhibition examines Liebermann’s 

preoccupation with leisure, recreation and sports within the context of art as well as the historical and 

social development of sport, with a special focus on horse riding, polo and tennis in art. Works by Degas, 

Manet and Toulouse-Lautrec illustrate the inspiration that Liebermann found in French painting and 

graphic arts. However, his depictions of tennis and polo players are

singularity of his motifs is illustrated through the juxtaposition with selected works by English and 

German contemporaries such as John Lavery and Max Slevogt.

 

Liebermann primarily explores the subjects of horseback rid

between 1900 and 1914. These works convey an image of the Wilhelminian upper classes whose leisure 

activities were infused by the idea of the English sportsman. At the end of the nineteenth century, 

Liebermann turned his attention to summer visitors at the North Sea. There he first painted bathers and 

horseback riders but soon focused on modern sports such as polo, horse racing and tennis which had been 

popular in England for some time. Following the First World War

the background. In the 1920s a younger generation of artists began to discover sports as a subject, 

particularly sports for the masses such as football and boxing. Depictions of boxers by 

Renée Sintenis and Rudolf Grossmann reflected the change in interest from elegant lawn sports in the 

countryside to physical exertion in urban sports arenas.
 

The exhibition will present about 140 works from international museums and private collections 

as well as from the collection of the Kunsthalle Bremen. 

The exhibition is held in cooperation with the Liebermann Villa am Wannsee, Berlin, where it will be shown 

to 26 June 2017. A german catalogue will appear in the Hirmer Verlag, 

 

 

 

Press Contact 

Kunsthalle Bremen | Am Wall 207 | 28195 Bremen (Germany)

T +49 (0)421 329 08-380 | F +49 (0)421 329 08

www.facebook.com/KunsthalleBremen | twitter.com/Kunsthalle_HB

ANNOUNCEMENT SPECIAL EXHIBITION 

Der Kunstverein in Bre

Am Wall 207 | 28195 Bremen | German

Polospieler in Jenischs Park, 1903, oil on Canvas, Privat Collection | Tennisspiel am Meer

© Repro Lukas Spörl | Reiter am Strand mit Foxterrier, 1911, Oil on Canvas

From Leisure to Modern Sport 

February 2017 

Press conference: 20 October 2016, 11 a.m. 

sports penetrates almost every aspect of life. It is a critical element of modern 

lifestyle, a popular spectacle for the masses or an expression of social distinction. In Germany, the 

incredible success story of sports began more than a hundred years ago: Max Liebermann was the first 

German artist to preoccupy himself extensively with this subject. The exhibition examines Liebermann’s 

preoccupation with leisure, recreation and sports within the context of art as well as the historical and 

of sport, with a special focus on horse riding, polo and tennis in art. Works by Degas, 

Lautrec illustrate the inspiration that Liebermann found in French painting and 

graphic arts. However, his depictions of tennis and polo players are unique in France and Germany. The 

singularity of his motifs is illustrated through the juxtaposition with selected works by English and 

German contemporaries such as John Lavery and Max Slevogt. 

Liebermann primarily explores the subjects of horseback riding, tennis and polo motifs in the period 

between 1900 and 1914. These works convey an image of the Wilhelminian upper classes whose leisure 

activities were infused by the idea of the English sportsman. At the end of the nineteenth century, 

ed his attention to summer visitors at the North Sea. There he first painted bathers and 

horseback riders but soon focused on modern sports such as polo, horse racing and tennis which had been 

popular in England for some time. Following the First World War, Liebermann’s sports motifs faded into 

the background. In the 1920s a younger generation of artists began to discover sports as a subject, 

particularly sports for the masses such as football and boxing. Depictions of boxers by 

s and Rudolf Grossmann reflected the change in interest from elegant lawn sports in the 

xertion in urban sports arenas. 

works from international museums and private collections from Washington, Jerusalem, Paris and Zurich 

as well as from the collection of the Kunsthalle Bremen.  

The exhibition is held in cooperation with the Liebermann Villa am Wannsee, Berlin, where it will be shown in a smaller version 

A german catalogue will appear in the Hirmer Verlag, € 29,- (Museumshop), about 200 pages. 
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sports penetrates almost every aspect of life. It is a critical element of modern 

lifestyle, a popular spectacle for the masses or an expression of social distinction. In Germany, the 

Max Liebermann was the first 

German artist to preoccupy himself extensively with this subject. The exhibition examines Liebermann’s 

preoccupation with leisure, recreation and sports within the context of art as well as the historical and 

of sport, with a special focus on horse riding, polo and tennis in art. Works by Degas, 

Lautrec illustrate the inspiration that Liebermann found in French painting and 

unique in France and Germany. The 

singularity of his motifs is illustrated through the juxtaposition with selected works by English and 

ing, tennis and polo motifs in the period 

between 1900 and 1914. These works convey an image of the Wilhelminian upper classes whose leisure 

activities were infused by the idea of the English sportsman. At the end of the nineteenth century, 

ed his attention to summer visitors at the North Sea. There he first painted bathers and 

horseback riders but soon focused on modern sports such as polo, horse racing and tennis which had been 

, Liebermann’s sports motifs faded into 

the background. In the 1920s a younger generation of artists began to discover sports as a subject, 

particularly sports for the masses such as football and boxing. Depictions of boxers by Willy Jaeckel, 

s and Rudolf Grossmann reflected the change in interest from elegant lawn sports in the 
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