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 This is a tale of a slicked wedding singer from the Gaza Strip who won Arab Idol. 
This is a tale of joy blooming from a loosely defined region where nuances are overlooked and histories are 
simplified through the lenses of failure, conflict, and narrow aesthetic formulas. 
 
This is a tale of strangers in strange lands, of non-native wanderers with attitude, of individuals who navigate 
the chasms between cultures and don’t care anymore about what Edward Said said. 
« I’m telling you, if you don’t come now and bring Viagra for your father, I’ll go shame us all. »1 
This is a tale of male thugs and of father tongues, of alternative imagination, of alchemical reactions, and of 
human intimacies. 
This is a tale of dark humor and light spirit, of grooming of bodies and cars and carpets, of bifurcated gender 
relations, and of a “Global” South  / “Middle” East  / “non” West burdened with symbols and placed within 
the vacuums of loaded cardinal points. 
This is a tale of the familiar and the foreign, and of the unapologetically vernacular. 
Un-a-po-lo-ge-tic. 
 
This is a tale of sensuality. 
This is a tale of cracking into the sidelines and cracking jokes. 
This is the tale of Scheherazade in One Thousand and One Nights: a failure to amuse means kaput. 
 
 
--- 
Sophia Al-Maria (b. 1983 Tacoma, Washington, USA) lives and works in London. Al Maria studied comparative literature at the 
American University in Cairo, and aural and visual cultures at Goldsmiths, University of London. Her work has been exhibited at 
the Whitney Museum, New York (2016), New Museum, New York (2015); The 9th Gwangju Biennale, South Korea (2012); Waqif 
Art Centre, Doha, Qatar (2007); and Townhouse Gallery, Cairo (2005), among other places. Her writing has appeared in Harper's 
Magazine, Five Dials, Triple Canopy, and Bidoun. 
 
Meriem Bennani (b. 1988 Rabat, Morocco) lives and works in Brooklyn. Bennani earned an MFA from the Ecole Nationale 
Supérieure des Arts Décoratifs in Paris and a BFA from The Cooper Union in New York. Her work has been exhibited 
internationally, including at Saatchi Gallery in London, MoMA PS1 in New York (2016), and The Jewish Museum and SIGNAL 
gallery in New York (both 2015). 

																																																								
1 Jumana Manna, Blessed, Blessed, Oblivion, 2010. 



Phil Collins (b.1970 in Runcorn, UK) is a visual artist and filmmaker based in Berlin and Wuppertal. He is Professor of Video Art 
and Performance at the Academy of Media Arts in Cologne. 

GCC is a collective based in the Arabian Gulf. Their name is taken from the English abbreviation for the Gulf Cooperation 
Council. GCC creates works rooted in a multidimensional fictional narrative rooted in systems of capital and power across various 
levels of government and society. The collective consists of Nanu Al-Hamad, Khalid al Gharaballi, Abdullah Al-Mutairi, Fatima Al 
Qadiri, Monira Al Qadiri, Aziz Alqatami, Barrak Alzaid, and Amal Khalif. 

Kareem Lotfy (b. 1985 in Cairo, Egypt) lives and works in Amsterdam, where he is in residence at the Rijksakademie. He considers 
himself a contemporary creator of compressed images. 

Tala Madani (b. 1981 in Teheran, Iran) lives and works in Los Angeles. Madani attended Yale University (MFA, 2006) and 
Oregon State University, Corvallis (BFA, 2004). Her work was exhibited, among other places, at the MIT List Center for 
Contemporary Art (2016); Nottingham Contemporary (2014); Taipei Biennial (2014); Marrakech Biennale (2014); Made in L.A. at 
the Hammer Museum, Los Angeles (2014); Moderna Museet, Stockholm (2013); Stedelijk Museum (2011); Venice Biennale (2011); 
and MoMA P.S. 1, New York (2010). 

Jumana Manna (b. 1987, in Princeton, New Jersey, USA) lives and works in Berlin and Jerusalem. She received an MA in 
Aesthetics and Politics from CalArts in Los Angeles and a BFA from the Oslo National Academy of the Arts in Norway. Selected 
exhibitions include “Aftercinema,” Beirut Art Center; “Menace of Origins,” SculptureCenter, New York (2014); and “The 
Goodness Regime,” Kunsthall Oslo (2013). She has participated in the Sharjah Biennale; Performa 13, New York; the London 
Palestine Film Festival; and the International Film Festival, Rotterdam (all 2013). 

Téléramadan is a French cultural publication founded in 2016 by Mouloud Achour, Mehdi Meklat, and Badroudine Saïd Abdallah. 
It takes the month of Ramadan—observed by Muslims worldwide as a month of fasting—as a starting point to speak about Islam 
in a new, unapologetic way. A series of contributors deconstruct commonplaces through cleverness, humor, and a refreshing 
kindliness. 

Slavs and Tatars have exhibited at leading institutions--including MoMA, NY (2012), Secession, Vienna (2012), Dallas Museum of 
Art (2014), Kunsthalle Zurich (2014)--and lecture widely at universities across the globe. Their publications include Mirrors for 
Princes (JRP|Ringier / NYU Abu Dhabi, 2015), Not Moscow Not Mecca (Revolver/Secession, 2012), Khhhhhhh 
(Mousse/Moravia Gallery, 2012), Friendship of Nations: Polish Shi'ite Showbiz (Book Works, 2013)  as well as their translation of 
the legendary Azeri satire Molla Nasreddin: the magazine that would’ve, could’ve, should’ve (JRP-Ringier, 2011). 
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About the curator 
Myriam Ben Salah (b. 1985, Algiers) is a curator and writer based in Paris, where she has been coordinating special projects and 
public programs at Palais de Tokyo since 2009, focusing especially on performance art, video, and publishing initiatives. She is the 
Editor in Chief of KALEIDOSCOPE magazine. She co-edits with artist Maurizio Cattelan F.A.Q., a periodical, image-only 
magazine, and her writings have appeared in numerous international art publications. Her latest curatorial projects include “Cool 
Memories” (Occidental Temporary, Paris, 2016), “Like the Deserts Miss the Real” (Galerie Steinek, as part of curated by_Vienna, 
2015), “Dirty Linen” (DESTE Foundation at the Benaki Museum, Athens, 2015), and “Shit and Die” (Palazzo Cavour, Turin, 
2014, as part of the Artissima collateral program). 
 
About Fahrenheit 
Fahrenheit is a non-profit initiative dedicated to research and creation in the field of contemporary art. Conceived by FLAX and 
developed by director and curator Martha Kirszenbaum, it is an interrelated residency program and a space dedicated to 
exhibitions, performances, film programs and talks. It supports the exchange and integration of France-related artists, curators and 
critics with a particular emphasis on outreach programs in communities within greater Los Angeles. 
Fahrenheit is located at 2254 E Washington Blvd, Los Angeles CA 90021. www.fahrenheit.flaxfoundation.org 
 
About FLAX 
FLAX (France Los Angeles Exchange) is a non-profit 501(c)(3) charity based in Los Angeles. Founded in 2006, FLAX works to 
facilitate cultural exchange between Los Angeles and France through public and cultural events in Southern California. Recognizing 
and reinforcing the crucial links between these two cultural epicenters, FLAX works closely with local organizations, pooling 
private and corporate resources to foster cultural dialogue between French and American people in the United States. With its 
independent structure, FLAX operates with autonomy and transparency. Operating costs have been reduced to a minimum in 
order to turn the maximum of donations into efficient programs. www.flaxfoundation.org	
Media contact: fahrenheit@flaxfoundation.org	
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