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Fonderia Artistica Battaglia presents

Battaglia Foundry Sculpture Prize 
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An exhibition presenting the finalists’ 
projects and illustrating the winner’s 
lost-wax casting bronze production.
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Fonderia Artistica Battaglia opens an exhibition celebrating the first 
edition of the Battaglia Foundry Sculpture Prize 2016 running from 
Tuesday 11th of October until Friday 25th of November.
The exhibition marks the first of a series of annual events that the foundry 
will dedicate to the endorsement of contemporary bronze art addressed 
to young international artists.

BFSP #01 wishes to be an international showcase for new emerging 
talents, supporting the ancient lost-wax casting technique through the 
monitoring, selection and formation of international artists in the 
production of innovative works. 

The Prize works as a vantage point to observe these new emerging 
talents at work. It represents a challenge for all young artists wishing to 
sculpt. The aim of the Prize is to promote the revival of the lost-wax 
casting process - a sculptural technique which has remained virtually 
unchanged throughout the centuries - in two ways: by stimulating the 
artists’ interest in this ancient methodology and by encouraging the new 
generations to bring new elements of technical innovation within this kind 
of practice. 

The Prize brings new energy into Fonderia Artistica Battaglia’s own 
artistic and technical research and helps the foundry writing a new future 
together with the artists, taking its great historical tradition into modern 
contemporary expressions.

The exhibition BFSP #01, curated by Camilla Bonzanigo, Culture and 
Development Manager of the historic Milanese Foundry, describes the 
entire process of the Prize through the showcase of the winning artwork 
and the projects of the five international artists who have taken part in this 
first edition. The show illustrates the different ways in which the artists 
have approached the Foundry’s challenge, getting to terms with one of 
the most ancient sculptural techniques of all times. 

The main focus of the show is the winning artwork of BFSP #01 by 
Nicolas Deshayes (1983, Nancy, France), who worked for a month at 
Fonderia Artistica Battaglia during his artistic residency between June 

Milan
September 2016



and July 2016. The experience allowed this young artist to realise the 
artwork he proposed in the initial project by working in direct contact with 
the master artisans of the foundry, who followed the work throughout all 
its technical phases. 

The exhibition is held in three large rooms on the first floor of Fonderia 
Artistica Battaglia, one of the most significant sites in the production of 
bronze sculpture in the history of Italian art.

The first room is dedicated to the presentation of the prize, showcasing 
drawings and preparatory sketches of all the finalists competing in this 
first edition of BFSP #01.

The second room describes the winning artist’s residency and collects all 
the research material explored during the development of the artwork, 
sketches, mock-ups and moulds. Next to these is also a brief video 
illustrating the artist’s residency by Virginia Taroni. 

The last room presents to the public the bronze sculpture by Nicolas 
Deshayes, Dear Polyp, award winning artwork that stood up for its 
original interpretation of the traditional lost-wax casting method. The 
artist, in fact, planned out the realisation of the sculpture starting from 
polyurethane expanding foam and then moved on to work directly on the 
wax model through a very articulate and innovative approach. The 
sculpture is connected to a water heating system via a pipe and thus 
changes temperature just like a living creature, adding a new kind of 
sensuality to the artistic experience. 

The exhibition is illustrated in a leaflet edited by Mousse Publishing, 
including a critical essay by Nicola Ricciardi, independent art writer and 
curator, who followed the evolution of Nicolas Deshayes’ residency in all 
its various steps. 

Always in line with the ever-changing nature of the arts, the Fonderia 
Artistica Battaglia acts also as a cultural institution, supporting artists, 
promoting collaborations with some of the most interesting voices of the 
national and international artistic scene, constantly widening its network 



with all the key players of the art world including public and private 
museums, curators, galleries, research centres, scientific or art-related 
institutes, always promoting new ideas. 
For more information on the Battaglia Foundry Sculpture Prize #01 
Visit the website: www.bfsculptureprize.com
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Dear Polyp is the winning project of the first edition of BFSP #01, award 
promoted by Fonderia Artistica Battaglia. 
The bronze sculpture is connected to a water heating system via a series 
of pipes, allowing the artwork to change temperature just like a living 
creature. 
The positive wax model for the sculpture was realised starting from a 
model in polyurethane expanding foam created by Nicolas Deshayes in 
his studio in London.
The wax was moulded into a tridimensional contortion, resembling a sort 
of tangled digestive system or an intestinal Möbius strip. 
Once the cast was completed, a flexible hydraulic pipe was inserted in 
the artwork throughout its whole length. The water that runs through the 
internal pipes of the sculpture warms the bronze surface taking 
advantage of the highly conductive properties of the material. Almost like 
a “host” or a “parasite”, the artwork adapts itself to the variations of 
temperature of the hosting system.
The project was inspired by Nicolas Deshayes’ interest in the cycle of 
matter - both organic and inorganic - and all the processes related to this 
cycle - from industrial to bodily and vice versa. Nicolas Deshayes loves to 
work with shapes and materials that can be both seductive and 
disturbing at the same time. “Dear Polyp” is a firm sculpture that 
resembles a tentacle or an intestinal tract, but it is also soft and 
voluptuous, echoing the pleating of a dress or the soft shapes of Baroque 
Art. 
The artwork is also the natural progression from a series of recent works 
by Nicolas Deshayes by the title of “Darling, Gutter”, a collection of 
relieves in Jesmonite connected through pipes to the heating system of 
the Glasgow Sculpture Studios. 

Nicolas Deshayes
Dear Polyp
bronze, 
copper pipes, 
hot water



Nicolas Deshayes
(1983, Nancy, France) lives and works in London.
He studied Sculpture at the Chelsea College of Art and Design (2002-
2005) and Royal College of Art (2007-2009). 

Among its latest solo shows are: Darling, Gutter, Glasgow Sculpture 
Studios, 2015; Becoming Soil, Jonathan Viner Gallery, London, 2015 and 
Crude Oil, S1 Artspace, Sheffield, 2013. 

In 2015 he showcased his work at the Tate St. Ives, UK; the 
Fridericianum, Kassel, Germania; Leeds City Art Gallery, UK and the 
Koppe Astner, Glasgow, UK.

He is currently on show at the British Art Show 8 at Inverleith House, 
Edinburgh, Uk; and his solo show, Thames Water, is presented at the 
Modern Art of London (1st September - 24th September 2016).

Biography



Julien Creuzet 
1986, France
Julien Creuzet’s project involves the use of his own hair in a ritual fashion: 
his 65 dreadlocks are part of a sculpture where organic materials are 
casted directly in bronze.

Alicia Frankovich 
1980, New Zealand
Alicia Frankovich’s artwork is a reflection on the duality between living 
and non-living where the shell becomes the symbol of such polarity. She 
borrowed this imagery from the feminist theories of Donna Haraway and 
Rosi Braidotti – who utilised this symbol to represent the female 
condition.

Rodrigo Hernandez
1983, Mexico
Rodrigo Hernandez imagines that a thin sheet of metal could be seen 
from a variety of perspective: from the front it resembles the shape of a 
fish, while from the side a human profile. Stuck on a wall like a knife, the 
metal sheet in order to be seen in its entirety requires an active 
participation from the observer in the space.

Nicolas Party
1981, Switzerland 
Nicolas Party proposes a stool decorated with a relief of naturalistic style 
inspired by his prolific drawing imaginary.
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Giovanni Carmine
Director, Kunsthalle Sankt Gallen

Marie Cozette
Director, La Synagogue de Delme 

Mihnea Mircan
Art Critic and independent Curator

Chris Sharp
Art Critic and independent Curator

Roberta Tenconi
Curator, Hangar Bicocca

Camilla Bonzanigo
Culture and Development, Fonderia Artsitica Battaglia

Martin Clark
Director, Bergen Kunsthall

Alberto Salvadori
Artistic Director, Museo Marino Marini

Moritz Wesseler
Director, Kölnischer Kunstverein

Selection Committee
Battaglia Foundry Sculpture Prize 
2016

Jury 
Battaglia Foundry Sculpture Prize 
2016



For over a century, Fonderia Artistica Battaglia has been working with 
one of the oldest production processes in the world, invented about 3,500 
years ago: lost wax casting. This technique was developed over the 
course of the millennia, but still today the fundamental ingredient is the 
professional skill of the artisans in the foundry. Their work has been used 
to give visual expression to the political, spiritual and social convictions of 
civilizations from the distant past right up until the present day.

The most important sculptors of Italy, and many foreign artists, have 
worked with Fonderia Artistica Battaglia, founded in 1913. Space would 
never be sufficient to list all the famous artists who have chosen Battaglia 
to cast their pieces, but we can mention some of the works that have 
become familiar to the general public. The Foundry, a point of excellence 
in Milan, cast the doors of Milan Cathedral designed by Castiglioni; the 
Cristo degli Abissi (the submerged Christ) by Guido Galletti; many works 
by Arnaldo Pomodoro; the bronze horse that is the symbol for Italy’s TV 
network RAI, and many others.
You could say that the history of Italian art has a close relationship with 
the foundry, and likewise the history of Italy. The soldiers who fell on the 
battlefields of Montegrappa, Timavo, Caporetto and Redipuglia rest 
under the shadows of bronze statues cast by Fonderia Artistica Battaglia. 
This link with funerary art comes as no surprise, because Fonderia 
Artistica Battaglia created many of the masterpieces in Milan’s historic 
Monumental Cemetery, one of the city’s most evocative locations.

Fonderia Artistica Battaglia has given expression to some of the most 
important Italian and international artists, including Marino Marini, Ken-
Giro Azuma, Alighiero Boetti and Giuseppe Penone, all benefiting from 
the experience and skilful hands of the Foundry’s artisans. The company 
continues in its commitment to art by supporting new generations of 
artists, amongst whom Francesco Arena, Giorgio Andreotta Calò and 
Peter Waechtler.

Fonderia Artistica Battaglia



Exhibition Battaglia Foundry Sculpture Prize 2016
Curated by 
Camilla Bonzanigo
October 11 – November 25, 2016

October 11, 2016
from 18.00 to 19.00 (by invitation only)
October 11, 2016
from 19.00 to 21.00 (free entrance)

Fonderia Artistica Battaglia
Via Stilicone, 10
20154 Milano
T.+39 02.341.071 
bfsp@fonderiabattaglia.com
www.fonderiabattaglia.com 

Monday to Friday
From 14.00 to 17.00 (or by appointment)
bfsp@fonderiabattaglia.com

Free Entrance

Info

Vernissage

Opening

Address

Opening Hours


