
 

 

 
 
 
 
 
 
 
 
PHOTOGRAPHY ENDS HERE 
SOPHIE TOTTIE 
 
Private view on Monday 14th November at 6 .30pm 
 
 
 
Renata Fabbri arte contemporanea is pleased to announce the solo exhibition 
Photography Ends Here by the artist Sophie Tottie. 
 
In Photography ends here Sophie Tottie underlines the shortcoming of the mechanic eye; 
the title implies her interest in focusing on a perceptual room where the “real” balances on 
the verge to the invisible but is yet possible to experience with the human eye. 
 
The exhibition emphasizes the innate boundaries of the mechanical practice of 
photography, ending up in a perceptual blankness, which tend to erase major aspects of 
the works when photographed. In this way Tottie’s work unfold a perceptual concept of 
“blindness and slowness” 1 as the visitor meditates on the work from different points of 
view. Similarly to William Blake’s words “For the Eye altering alters all” 2 the works embrace 
the many meanings coming out from a more careful and deep vision.  
 
The artist invites to codify the “Moving Target” series of drawings by the examination of 
the materials utilized, from metal to ink - and the supports where the marks have been 
traced. Spirals create an illusion of a depth while targets, more confrontationally, mark the 
surface –  both (either through imagination or the presence of a physicality) suggest an “I”, 
where “the inner dimension” becomes a possible starting-point for reflection. 
 
The round shaped wall drawings “Face Value”, “Tipping Point” and “Single Fare” are realized 
with marks of different metals, which, depending on the metal and the support used, 
sometimes achieve a trace of different shades, as if showing the inner soul of the marks 
or the metals themselves. 
 
The usage of everyday devices such as spoons, rings, pieces of pure metals, go beyond 
the ”real” or “nominal” value and expresses something further about the work and its 
approach. In her first exhibition with these metal point drawings Tottie quotes a line from 
the exhibition Worthless “Value is always a term in a relationship, a term of measurement. 
Value is a discourse, an emotion, a memory, a desire, or all these at once.” 3 
 
“Oxidoplis” and “Oxid Square” show a different realization among the works: they are 
characterized by definite lines - creating weaves or visual textures (a parallel to lines 
creating text) and are built up by a permanent ink formerly used to sign documents or to 
prevent texts from fading. The oak gall ink used contains metal and literally oxides within 
the air as it is taken out to be applied on the paper. The ink goes from transparent to dark 
and the crossing-out (i.e. the overlaying of one line over another) decreases the visibility in 
the act of drawing. 
 
 
 
 
 
 
 
 



 

 

 
 
 
 
1 
In her recent book Surface:, Matters of Aesthetics, Materiality, and Media, Guiliana Bruno discusses artists such 

as Sophie Tottie, Tacita Dean, Robert Irwin, Isaac Julian, Luisa Lambri and refers to how Yve–Alain Bois 
describes “perceptual ‘blinding’ “ as to “an effect of  ‘perceptual slowness.’ In order to actually see, we must 
slow down and adjust our gaze over time […].” Surface: Matters of Aesthetics, Materiality, and Media, University 
of Chicago, 2014. The book will be published in Italian in by Johan and Levi Publishing in 2016.  
 
2 Line from the poem “The Mental Traveler” by W. Blake, from the Pickering Manuscript, 1803. Interpreted by Carl 
Johan Malmberg in his book about William Blake: “If we look at the world and ourselves differently, the world 
and we become different.” (Stjärnan i foten, Wahlström och Widstrand, 2012).  
 
 
3 From the text “Face Value“ by Brian Holmes in the catalogue of Worthless – an exhibition curated by Carlos 
Basualdo at Modern Gallery, Ljubljana, Slovenia in 2000. 
 
 
The Exhibit ion runs through 14 January 2016 
 
 
BIO: 
 
Sophie Tottie (Stockholm - Sweden, 1964) currently lives and works in Stockholm. From 
1994 on she’s won many awards and artist residencies such as I.S.P. - International Studio 
program, NY; The Elisabeth Foundation, NY; I.A.S.P.I.S., Stockholm; Berliner 
Künstlerprogramm des DAAD, Berlin. Her artworks have been exhibited at MoMA and The 
Drawing Center, New York; Kiasma, Helsinki; Moderna Museet; Malmö Konstmuseum; 
Gothenburg Art Museum; Vancouver Art Gallery; Museum of Contemporary Art Chicago, 
Musée d'Art Moderne de la Ville de Paris, Biennale di Venezia; Castello di Rivoli. Her works 
are represented in the MoMA permanent collection, New York, Moderna Museet in 
Stockholm, Malmö Konstmuseum, Schering Stiftung / Kupferstichkabinett, Berlin. Tottie is 
currently a Professor at the Royal Institute of Art of Stockholm. Previously, she taught at 
Malmö Art Academy (at Lund University) and at Harvard University. 
 
 

GENERAL INFO: 
 
Venue: Renata Fabbri arte contemporanea – Via Stoppani, 15/C – 20129 Milan 
Contacts: info@renatafabbri.it – ph. +39 02 91477463 
Exhibit ion t it le :  Photography ends here 
Dates: 14 November – 14 January 2017 
Inauguration: Monday 14 November 2016, from 6.00 PM 
Hours: Tuesday – Saturday, 3.30 PM to 7.30 PM (Mondays and mornings by appointment) 
Staff and Press Off ice: Renata Fabbri, Renata Fabbri arte contemporanea, Milan 


