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With the exhibition Priming and Framing Specta presents a body of new works by Peter Holst Henckel. In 

the juxtaposition of photography and a variety of materials which give a physical experience of 

structures, surfaces and preparation, Peter Holst Henckel’s works are both textural and inviting and at 

the same time charged with underlying meanings. 

 

Priming and Framing is an ambiguous title: on one hand, the terms are common when talking about the artist's work - the 

artist prepares the canvas (priming) and frames (framing). But on the other hand, Priming and Framing are also terms 

which are used when the media and politicians try to control what we are talking about - defined as priming - and how 

we talk about it in the public sphere - framing. 

There is therefore an exchange between the personal and the surrounding reality. The Priming and Framing, the artist 

does when the artwork is prepared and performed, is represented in the works with a variety of materials that provide 

an immediate and physical experience of structures, surfaces and preparation: stretchers, wood, paint, aluminum. One 

can, so to speak, detect the artist's actions. 

On the surfaces photographic images are printed. The motives are focusing on a media-political landscape. Not so much 

a definite political statement, but rather a being in and a questioning of the (political) reality, we find ourselves in. 

 

One example is Positive Priming (2016), where pieces of wood each partially dipped in paint, are put together, becoming 

one whole surface, thus appearing to be in an initial phase of the making of the artwork. On this primed surface 

photographs are printed, sometimes in layers. With the photographic images printed on the partially painted wood 

Peter Holst Henckel achieves an interaction between the textures of the material and the photographic statement. 

 

To Peter Holst Henckel there is no contradiction between form and content, aesthetics and meaning; on the contrary, 

he uses the juxtaposition of formal and social dimensions of the work to create new meanings and new questions. 

Herein lies the perspective of the artwork as one of several keys to decode, present and question the world around us, 

and thus the relationship between aesthetic and political reality. 

 

Over the years, Peter Holst Henckel has worked in a variety of media, but often based on photography. With a 

continuous exploration of how to shift the position and statements of the photography, he manages to open the images 

to several different meanings and interpretations at the same time, rather than a classical conception of photography as 

raw documentation. Herein lies an invitation to the individual viewer to form his/her own reflections. 

 

Peter Holst Henckel (DK, 1966) has done countless exhibitions in Denmark and abroad and he is represented in a 

number of museums. Furthermore, over the course of the past years Peter Holst Henckel has worked in the cross field 

between art and architecture, and among his latest public commissions are a Psychiatric Center in Ballerup, Tornbjerg 

Gymnasium, Herstedvester Prison, Carlsberg Museum in Valby, the new Playhouse in Copenhagen, Ramboll 

Headquarters in Ørestad and KUA (Copenhagen University). 

Peter Holst Henckel is represented in numerous public and private collections in Denmark and abroad. 

 

 

 

   We thank the Danish Art Workshops for support!   


