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On the 500th anniversary of  Ludovico Ariosto’s impressive publication of “Orlando Furioso”, and in conjunction with 

the great exhibition “Orlando Furioso 500 anni. Cosa vedeva Ludovico Ariosto quando chiudeva gli occhi” hosted at 

Palazzo dei Diamanti (Ferrara, Italy), MLB Maria Livia Brunelli Home Gallery has commissioned three different site 

specific exhibitions that analyze Ariosto’s masterpiece in a contemporary way. 

 

Following the exhibitions of Giovanna Ricotta and Stefano Bombardieri, the personal show of Marco Di Giovanni. 

“A.A.A. Angelica” ends the cycle dedicated to Ariosto. The show orbits around two main themes: the women warriors, 

showcased in the first room of the gallery, and the great fascination for the moon in the second one. 

 

Angelica and Bradamante embody the new found role of women during the Renaissance and, at the same time, they 

must fight against a misogynistic society. Both beautiful, Angelica practices magic and is considered as a “prize” for the 

most heroic knight; Bradamante is a warrior in love, able to compete and defeat the bravest knights. 

  

Di Giovanni interprets the character of Angelica as an object of desire, a prize, associating her with the beautiful 

women we find today in seductive advertisements seen on the last pages of magazines: messages titled as the one of 

“A.A.A. Angelica”. To create the artworks dedicated to Angelica, Di Giovanni contacted some of the women through 

the AAA messages and asked them to pose for his portraits. He has reinterpreted the tradition of the nude painting 

and reconnected it to the past practice of using prostitutes as naked models. This operation could appear sacrilegious, 

but it needs to be considered as “courtly” since it ennobles the woman making her an angel. This woman-angel “gives 



the impression to vanish, to be fleeting and liquid, being a reference to the power of Angelica to become invisible to 

escape from her lovers” says Di Giovanni.  

  

In contrast, Bradamante will be present during the show, interpreted by a beautiful and strong young girl. She will cast 

a dominating spell over visitors as the night begins with her initiating an ideal yet resounding duel. In the poem, 

Bradamante defends her love of Ruggero and at the same time is contemporary personification of Artemide, the 

goodness of hunting and protector of virginity, who constantly protects herself from the assaults of violent men. 

 

The Moon is the protagonist of the second room. The celestial body is celebrated in the poem as the symbol of the 

overturning of everything that happens on the Earth: it is the only place where madness, which overtakes the world, 

doesn’t seem to exist. “On the main wall of the second room there will be an installation made of 46 Moleskine, one 

notebook for each canto, opened on the pages of the world map with each time zones. The madness makes us lost 

the coordinates of time and space, as for Orlando, who wanders naked around the world, uprooting trees without any 

consideration for the day or the night” the artist says. Di Giovanni modified each map of the Moleskine, adding pencil 

lines that adapts and blends the borders and continents, and thus creating irrational chaos.  

  

The two metallic installations, hosted in the second room, represent liberation from the madness. One of the 

sculptures consists of a rusted water pipe of 2 mt which seems to pierce the wall and continue through it. Through a 

little round window, the visitor can see the magically illuminated picture of a far away blue tiny moon, which 

fluctuates and changes its position depending on the viewers point of view. Pushed by an “Astolfian” urge, the visitor 

will try to reach the moon - the shelter of Orlando’s wits - having at his/her disposition a second iron structure as a 

hippogriff. The second sculpture consist within a metallic platform installed on the floor, with an oblique surface. 

While climbing on it, the balance becomes precarious, and through an optical illusion, the visitor will collapse into the 

center of the earth, feeling the same emotion of Astolfo who fell into the hell before rising to the moon. 

   

Both sculptures play with the contrast between their raw and rusty surfaces, and the delicate inconsistency of the 

landscapes they preserve inside. 

 

Once the visitors, at the end of the show, recover their wits - as Orlando - they will notice that the chaos of pencil lines 

marked on the Moleskine installation, actually create a portrait of Ariosto. He who has observed them for the whole 

show with his benevolent and ironic eyes. 

  

The show is supported by the Comitato Nazionale per le celebrazioni del 'V Centenario per le celebrazioni dell’Orlando 

Furioso' and the City of Ferrara. 

 

The exhibition is open from December 16, 2016 to March 26, 2017, each Saturday and Sunday, from 03.00 PM to 

07.00 PM; by appointment for the rest of the week. 

  

More information:  

MLB – Maria Livia Brunelli Home Gallery  

Corso Ercole I d’Este, 3 Ferrara , Italy 

mlb@mlbgallery.com  | + 39 346 7953757 

www.marialiviabrunelli.com 
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