
PASSAGE DE RETZ, 9 RUE CHARLOT, 75003, PARIS, FRANCE  T. + 33 1 53 53 51 51  
INFO@TORNABUONIART.FR  WWW.TORNABUONIART.FR

Alighiero Boetti, Mettere al Mondo il Mondo, 1975

PRESS RELEASE
19 December 2016

TORNABUONI ART PARIS
2 FEBRUARY 2017 - Preview

I think I make works that anyone could do. But then strangely no one does. […] And that’s what I like 
most. Maybe the difference is that no one pays attention to these things.

Alighiero Boetti

Tornabuoni Paris is proud to announce the opening of its new gallery with the largest-ever retrospective of the work of 
Alighiero Boetti (1940-94) shown in a private gallery.  Located in the iconic Passage de Retz in the heart of the Marais and 
its vibrant art scene, Tornabuoni’s top-lit, 720 sq. metre space in a 17th-century mansion provides a spectacular setting.  
The gallery, with its vast space, double-height ceilings, skylights and courtyard gardens, enables Tornabuoni to present 
ambitious, museum-quality exhibitions and show work both indoors and out.

The Boetti retrospective features work spanning from his early ink drawings, to pieces related to the Arte Povera movement, 
the Bollini (stickers), Lavori Postali (postal works), Aerei (airplanes) and Biro (ballpoint pen) series, important works on paper 
and the artist’s iconic embroideries. Encompassing his entire career, this show illustrates the breadth of Boetti’s influence 
and the significance of his work within contemporary art.

This important retrospective follows a smaller show at Tornabuoni London, which focussed on the Muro (1972-93). It is the 
second in a trio of Boetti exhibitions organised by Tornabuoni that mark over 20 years of collecting and exhibiting the work of 
Alighiero Boetti.  The Boetti trio culminates in a major exhibition at the Fondazione Cini in Venice on the occasion of the 57th 
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Venice Biennale opening in May 2016. MAXIMUM/MINIMUM, curated by Fondazione Cini director and Peggy Guggenheim 
Collection chief curator Luca Massimo Barbero, will bring together for the very first time the largest and smallest formats of 
all of Boetti’s series of works.

A monograph published by Forma Edizioni and edited by Laura Cherubini, Professor of Contemporary Art at the Accademia 
di Brera, accompanies the exhibition, with texts by Annemarie Sauzeau, Hans Ulrich Obrist, Agata Boetti and Peter 
Greenaway.  Recently launched at Tornabuoni London and now available for the fist time in Paris, this catalogue contains 
exclusive interviews and tributes by artists such as Lara Favaretto, Giuseppe Penone, Gilberto Zorio and many others, 
collected for the occasion by Andrea Bellini, Giorgio Verzotti, Paola Ugolini and Laura Cherubini. The monograph will be 
presented at Tornabuoni Paris in a special panel discussion by its authors, hosted by Harry Bellet, on Thursday 2 January 
from 5 to 6:30pm.

This publication is inspired by Boetti’s famous Muro (1972-93) – the artist’s ultimate work in progress, which is shown for the 
first time ever in Paris. Composed of family photographs, letters from friends and his children’s drawings the Muro (wall) has 
a uniquely personal and intimate dimension, as a kind of three-dimensional notebook, simultaneously a source of inspiration 
and a repository for his ideas or, as Boetti’s daughter Agata, who is generously loaning the original work for its first-ever 
exhibition in a private gallery, describes it: “the ultimate Boetti self-portrait.”

“We are honoured by the trust of the Alighiero Boetti Archive and its director Agata Boetti, the artist’s daughter, ” says 
Michele Casamonti, head of the Tornabuoni group. “Her invaluable guidance and expertise have been instrumental in the 
realisation of this unprecedented series of exhibitions.” 

HIGHLIGHTS
At the core of the Paris exhibition will hang three monumental works: Anno 1984 (1984), Mappa (1989-94) and Tutto (1992-
94). Exhibited together for the first time, each six metre-long artwork represents a crucial phase of Boetti’s artistic career. 

The first belongs to the Copertine (covers), a series of works in which Boetti and his assistants traced magazine covers in 
pencil, thereby reversing the process of mechanical reproduction and slowing down the speed of communication, drawing 
the viewer in for a closer analysis with the fading lines of graphite rather than the immediate attention grabbing colour covers 
on a newsstand. Anno 1984 is therefore a work about time as duration as well as a measurement, with the 12 panels 
composing the work acting as a calendar and a permanent record of topical events.

Alighiero Boetti, Mappa, 1989-94
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NOTES TO EDITORS

ABOUT THE ARTIST
Alighiero Boetti – or Alighiero e Boetti as he liked to sign his 
works from 1971 – was born on 16 December 1940 in Turin, 
Italy. The son of lawyer Corrado Boetti and Adelina Marchisio, 
he began his career as a self-taught artist, after having briefly 
studied Business and Economics at the University of Turin.

In 1967, the Christian Stein gallery in Turin offered Boetti his 
first solo show, within a context marked by the recent birth 
of Arte Povera. The young artist was subsequently invited 
to take part in all group exhibitions around this theme, that 
paved the way for total freedom of artistic expression, and 
for his participation in shows related to conceptual art, such 
as When Attitudes Become Form at the Kunsthalle Basel in 
1969. 

The latter marked Boetti’s detachment from Arte Povera in favour of conceptual experimentation through duplication, 
symmetry and multiplication. His works then focused on codes of classification and communication, working with numbers, 
maps and alphabets, playing with a variety of materials and techniques, often reminiscent of ancient Middle-Eastern 
craftsmanship.

Boetti’s passion for Afghanistan began in the early 1970s with a few trips that later turned into long stays, and in 1971 Boetti 
and his wife Annemarie Sauzeau opened the “One Hotel” in Kabul. During this time Boetti began working on the Mappe 
(Maps), entrusting the realisation of his famous tapestries to Afghan female embroiderers. The colours and shapes of the 
flags changed according to the world’s geopolitical context at the time of the realisation (1971-1994). Kabul inspired another 
famous series: the Arazzi (Embroideries). After the Soviet occupation of Afghanistan (December 1979 – February 1989), the 
discontinuation of the production of tapestries led him to work with Afghan refugees in Peshawar, Pakistan (as from 1986).

The Mappe (maps) in turn, are some of the most well-known of Boetti’s works. Part of a series of around 200 pieces, the 
example exhibited at Tornabuoni Paris (illustrated above) is one of the largest. The only one to have been embroidered by 
seven families of Afghan refugees in Peshawar, Pakistan, it is the last of Boetti’s works, completed just two months before 
the artist’s death. To signify it preciousness and uniqueness, Boetti hid a single bead in the weave: “È una perla” is the Italian 
expression for “It’s a treasure.”

Tutto (everything) (1992-94) is the largest of its kind still in private hands and the second largest in existence after the one in 
the Modern Art museum in Frankfurt From Boetti’s final series of works, it is a collection of shapes traced from magazines, 
books and newspapers by Boetti and his assistants, before being coloured in according to their preference by the Afghan 
embroiderers. “I am a creator of rules. And then thanks to these rules, these games, these mechanisms, I can play or make 
others play,” said Boetti in an interview in 1984. In this case the rules were simply that no two colours should touch, and no 
single colour should dominate the canvas.

Together these three works illustrate the central themes of the artist’s practice, from notions of authorship and representation, 
to games, time and language, but also concepts that today are more relevant than ever: globalism, multi-culturalism, media 
image versus reality and communication. Boetti explored all of this, while always searching for the beauty and poetry in 
everything that surrounds us.

Also on show will be Mettere al mondo il mondo (To bring the world into the world) (1975) – one of the largest examples 
from the artist’s famous Biro series. In it, Boetti creates a new and playful way of writing where words are spelt by placing 
commas in the column of the corresponding letter in an alphabet placed on the edge of the paper. Another highlight of the 
show is the Muro (Wall) (1972-93), which has never before been shown in Paris.  

Alighiero Boetti before the first Mappa ever realised in Afghanistan in 1971, 
1973, Galleria Franco Toselli, Milan
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For more information on the gallery and its activities, visit www.tornabuoniart.fr.
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A great traveller, Boetti spent long periods on different continents. Countries like Ethiopia, Guatemala and Japan inspired 
him to create his Lavori postali (Postal works) with local stamps. Evoking the passing of time, these pieces were based on 
the mathematical mutation of the stamps and on the unpredictable nature of the world’s postal services.

The revolutionary aspect of Boetti’s work was to radically question the role of the artist and the impact of chance, sequence, 
language, repetition and authorship in the creation of a work of art. His work and attitude have strongly influenced the next 
generation of artists in Italy and around the world.

ABOUT TORNABUONI
Founded in Florence in 1981 by Roberto Casamonti, in the street that gave the gallery its name, Tornabuoni opened other 
exhibition spaces in Crans-Montana in 1993, Milan in 1995, Forte Dei Marmi in 2004, Paris in 2009 and London in 2015. 
Specialising in Post-War Italian art, the gallery presents the work of artists such as Fontana, Burri, Castellani, Bonalumi, 
Boetti, Scheggi and Manzoni. Tornabuoni also has a permanent collection of significant works by major Italian artists of the 
Novecento, such as de Chirico, Morandi, Balla and Severini, as well as International 20th-century avant-garde masters, 
such as Picasso, Mirò, Kandinsky, Hartung, Poliakoff, Dubuffet, Lam, Matta, Christo, Wesselmann, Warhol and Basquiat. 
Complementing its focus on Italian art, the Tornabuoni collection also features the work of young contemporary artists 
such as the Italian artist Francesca Pasquali and the Italy-based Armenian artist Mikayel Ohanjanyan, who, along with the 
Armenian pavilion, won the Golden Lion at the 2015 Venice Biennale.

Tornabuoni participates in major international art fairs such as the FIAC in Paris, TEFAF in Maastricht and New York, 
Art Basel, Art Basel Miami Beach, Art Basel Hong Kong, Artefiera in Bologna, Miart in Milan, Frieze Masters in London, 
Artgeneve in Geneva and Artmonte-carlo in Monaco.
 
The gallery also works closely with museums and institutions. With its experience and knowledge of the work of the artists it 
represents, the gallery has also established itself as an advisor for both private 
and public collections. 

ABOUT PASSAGE DE RETZ
The Hôtel d’Elbeuf was built between 1613 and 1632 for Daniel Martin de 
Mauroy, treasurer of the Duc de Guise. It took the name ‘Hôtel de Retz’ when 
it was bought by Pierre de Retz and his wife who hosted Madame de Sévigné 
there in 1651. In 1839 it burnt down and was rebuilt. 

In the 1950s the Hôtel de Retz was acquired by the chemical engineer and 
toy maker I.B. Frydman. His daughter, Jacqueline Frydman now owns it and is 
behind the new dedication of the space.

You can follow us on Facebook (@TornabuoniArt), Instagram (@TornabuoniArt) and Twitter (@TornabuoniArt) with the hashtags #Tornabuoni #Boetti 
#AligherioBoetti

Images: Alighiero Boetti, Mettere al mondo il mondo, 1975, ballpoint pen on paper mounted on canvas, 160 x 347 cm, Courtesy Tornabuoni Art
Alighiero Boetti, Mappa, 1989-94, embroidery on canvas, 254 x 588 cm, Courtesy Tornabuoni Art
Alighiero Boetti at the opening of the exhibition before the first Mappa ever realised in Afghanistan in 1971, 07-06-1973, Galleria Franco Toselli, Via 
Melzo 34, Milan © Giorgio Colombo
Hôtel de Retz «Atelier» exhibition room, Photograph by André Morin

Passage de Retz ‘Atelier’ exhibition room
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Alighiero Boetti, Anno 1984, 1984, graphite on paper mounted on canvas, 12 elements, each 100 x 150 cm. 
Courtesy Tornabuoni Art

Alighiero Boetti, Mappa, 1989-94, embroidery on canvas, 254 x 588 cm. Courtesy Tornabuoni Art

Alighiero Boetti, Tutto, 1992-94, embroidery on canvas, 255 x 595 cm. Courtesy Tornabuoni Art
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Alighiero Boetti, Muro, 1972-93, mixed media, varied dimensions, exhibition view at Tornabuoni London 2016. Courtesy Tornabuoni Art

Alighiero Boetti at the opening of the exhibition before the first Mappa ever 
realised in Afghanistan in 1971, 07-06-1973, Galleria Franco Toselli, Via Mel-
zoVia Melzo 34, Milan © Giorgio Colombo

Passage de Retz ‘Atelier’ exhibition room, Photograph 
by André Morin

Alighiero Boetti, Mettere al Mondo il Mondo, 1975, ballpoint pen on paper mounted on canvas, 160 
x 347. Courtesy Tornabuoni Art


