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The Contemporary Art Gallery presents the most comprehensive solo exhibition in a public 
gallery to date of work by Vancouver-based artist Andrew Dadson. 

Dadson’s practice engages with the notion of boundaries in relation to space and time, primarily 
through investigations with materials, process and abstraction. Comprising new, ambitious 
large-scale paintings, film and installation, this exhibition presents a major statement by this 
young artist of propositions core to his practice.

Central to the exhibition is House Plants (2017), a new installation where plant forms are 
sprayed a single colour and lit by intense lamps, akin to artificial sunlight. Sitting on a raised 
platform staged in the gallery, this large-scale piece echoes with contemporary “green” walls 
in Vancouver’s architecture, hinting at moments when nature is co-opted into urban space, 
connecting to the remarkable landscape for which Vancouver is arguably best known. For the 
first time, using a biodegradable white paint, the forms dissolve into the gallery environment, 

Andrew Dadson, Black Plants, 2017, installation view from off-site: Contemporary Art Gallery, Vancouver at 524 
West 26th Street Gallery, New York, July 11-20, 2017. Courtesy the artist. Photography by Harrison Boyce
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cast shadows of red and blue light introducing colour where there appears to be none. As the 
organic matter grows over the duration of the exhibition, the unifying painted colour will crack 
and splinter, wew shoots emerging to reveal fresh, natural colours, reinforcing Dadson’s key 
proposition to expose temporary and perceptual shifts.

In addition to this ambitious installation is a series of new monochromatic paintings, 
demonstrating fresh twists on Dadson’s familiar oeuvre. These large-scale paintings are 
created with colours that are poured, spread out, layered and scraped towards the edges, the 
final layer of white leaving glimpses of other colours beneath the surface, in a cross-reference to 
the traditions of American abstract painting.

The modestly scaled White Restretch with Dirt (2017) is part of an ongoing sequence for 
Dadson. Here however, instead of colour emerging along its edges, we see hints of earth and 
mud, creating a visual correspondence to House Plants. Alongside pigment, natural materials 
have been incorporated to shape and form the piece, reinforcing a connection to landscape and 
the sense of fluidity inherent in such environments. Nothing including the work itself, Dadson 
seems to suggest, is ever in stasis.

In contrast to the B.C. Binning Gallery where ideas and forms are presented in all-white, the 
Alvin Balkind Gallery is painted black and in darkness. Here. a newly remade twin 16mm film 
work; Sunrise/Sunset (2017)  displays the artist’s research into painting techniques in relation 
to those of photography. Using two projectors that simultaneously show a single film threaded 
between them, the piece depicts the sun concurrently rising and setting on opposite walls. In 
an ongoing loop, the space of a day is compressed into a revolving moment. The result is a play 
on light and dark, presence and absence, a temporary black hole, and brackets the gallery as 
a companion to House Plants while acting as another representation of light and the natural 
world. As well as locating this within the broader cycles of change and renewal, the film smartly 
continues Dadson’s preoccupation with evolving shifts and the very materiality and processes 
of making.

We gratefully acknowledge the generous support of Phil Lind as presenting sponsor; 
wings+horns as major sponsor and additional support from Jan and Mark Ballard.
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About Andrew Dadson
Andrew Dadson lives and works in Vancouver. Recent solo exhibitions include Andrew 
Dadson, Contemporary Art Gallery off-site at 524 West 26th Street Gallery, New York (2017); 
RaebervonStenglin, Zürich, Switzerland (2016 and 2013); Over the Sun, Vancouver Art Gallery, 
Vancouver (2015); Galleria Franco Noero, Turin, Italy;  David Kordansky Gallery, Los Angeles 
(2015 and 2013); The Brink: Andrew Dadson, Henry Art Gallery, Seattle (2012); New Paintings 
and Visible Heavens, Lawrimore Project, Seattle (2010); Evening all afternoon, Charles H. Scott 



Gallery, Vancouver (2007). Selected group exhibitions include Summer 2016: Collection Works, 
Rennie Collection at Wing Sang, Vancouver (2016); Les traces matérielles, la temporalité 
et le geste en art contemporain (Material Traces: Time and the Gesture in Contemporary 
Art), Galerie Leonard & Bina Ellen, Université Concordia, Montreal (2013); Phantasmagoria, 
Presentation House Gallery, North Vancouver (2012); On the Nature of Things, Kamloops Art 
Gallery; WYSIWYG: What You(ngs) See Is What You Get, Rosenblum & Friends Collection, 
Paris; Everything you can imagine is real…, Xavier Hufkens, Brussels (2011); Without you I’m 
Nothing, Museum of Contemporary Art, Chicago; Che cosa sono le nuvole?, Opere dalla 
Collezione Enea Righi, Museion, Bolzano, Italy; Summer Projects, Olympic Sculpture Park, 
Seattle Art Museum (2010); Nothing to say and I am saying it, Kunstverein Freiburg, Germany; 
Flower Power, Centro Ricerca Attaule, Villa Giulia, Verbania, Italy (2009); The Tenth Annual 
RBC Painting Competition, National Gallery of Canada, Ottawa; Musée d’art contemporain de 
Montréal; The Power Plant, Toronto; The Rooms, St. John’s; Mendel Art Gallery, Saskatoon; Art 
Gallery of Alberta, Edmonton; Contemporary Art Gallery, Vancouver (2008-09); Street Scene, 
Murray Guy Gallery, New York (2007); dedicated to you, but you weren’t listening, The Power 
Plant, Toronto, (2005); At Play, Liu Haisu Museum, Shanghai, China (2004); I am a Curator, 
Chisenhale Gallery, London (2003). In 2011 Dadson won The Brink Award 2011, The Henry 
Art Gallery, Seattle. Dadson is represented by Galleria Franco Noero, Turin, Italy and David 
Kordansky Gallery, Los Angeles, USA.

About the Contemporary Art Gallery 
Established in 1971, the Contemporary Art Gallery is the longest standing free public art 
gallery in Vancouver dedicated exclusively to presenting contemporary art. By the early 1990s 
the program expanded providing some of the first institutional exhibitions for many important 
Vancouver artists, including Brian Jungen, Geoffrey Farmer, Germaine Koh and Steven Shearer. 
The Contemporary Art Gallery is a publicly funded institution, generously supported by the 
Canada Council for the Arts, the City of Vancouver and the Province of BC through the BC Arts 
Council and the BC Gaming Policy and Enforcement Branch. 

Address:
Contemporary Art Gallery
555 Nelson Street
Vancouver, BC
V6B 6R5

www.contemporaryartgallery.ca

Contact info:
+1 (604) 681 2700
contact@contemporaryartgallery.ca

Opening hours:
Tuesday - Sunday, 12-6pm
Free admission

Facebook: Contemporary Art Gallery, Vancouver
Twitter: @CAGVancouver



Instagram: @CAGVancouver
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