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Ruiz-Healy Art has organized an exhibition of contemporary art rooted in the socio-political experience of the 

U.S /Mexico border.  RHA is in the final weeks of their exhibition,  Perennial Boundaries, an exhibition 

showcasing the artwork of Margarita Cabrera, César Martínez, Fernando Andrade, and Michael Menchaca.   

 

Perennial Boundaries examines the infinite thread that a manmade confine such as a geographical divide 

creates.  The works included in this show provide the viewers with insights into the interests and concerns that 

have guided the creative impulses of these artists in their careers.  Each artist is working in a unique and 

individualistic practice informed by their personal experiences from living on either side of the border. This 

exhibition is an eclectic mix of homage and critical discussions of living in la frontera and immigration issues.  

 

César A. Martínez was born in the border town of Laredo, Texas and currently lives and works in San 

Antonio. Martínez earned a bachelor's degree from A & I University in Kingsville, Texas, now Texas A&M, in 

Art Education. An active figure of the Chicano movement, and a member of the Con Safo artists' collective in 

the 1970s, his artworks have been featured in landmark exhibitions of Latino art around the nation 

including: Chicano Visions: American Painters on the Verge, a traveling exhibition of Cheech Marin's 

collection; La Frontera/The Border: Art About the Mexican/U.S. Border Experience; and CARA: Chicano Art: 
Resistance and Affirmation 1965-1985, organized by the Smithsonian Institute.  In 1997, Martínez was 

awarded Artist in Residence at Artpace and The McNay Museum organized a retrospective of his work in 

1999. 

  

Martínez's  signature style highlights the zoot-suited Pachuco to the Bato or Vato  figures as "icons of a sub-

culture and, above all, puts a human face and personality on individuals who are sometimes dismissed as 

stereotypes or, in their own time, deemed to be hoodlums by main-stream culture and even their own. Though 

they may seem larger than life, perhaps it is the power of art that amplifies the pachucos; the artist never 

intended these to be heroic or symbolic of anything other than their own humanity." 

 

Margarita Cabrera was born in Monterrey, Mexico yet much of her artistic practice was formulated through 

a border discourse from living in El Paso, Texas. Academically trained at the Maryland Institute College of Art 

and Hunter College of the City University of New York, Cabrera's work has been recently shown in notable 

exhibits such as SITE Santa Fe and the Our America: The Latino Presence in American Art organized by the 

Smithsonian American Art Museum. She is the recipient of several residencies and grants, such as, Joan 

Mitchell Foundation Grant and Artpace International Artist in Residence.  

  

Stylistically connected with the work of American Pop artist Claes Oldenburg, Cabrera's sculptures of 

household appliances critique American consumer culture, as well as labor conditions abroad.  Cabrera uses 

these simple household objects, such as the sewing machine, to reflect on the dualities these products represent 

on either side of the border, from the factory workers in the maquiladoras that produced them, to facilitating 

domestic tasks for the consumer.  

 



 
 
 

 

Fernando Andrade was born in the border town of Ciudad Acuña, Mexico but moved with his family to San 

Antonio, Texas at seven years old due to the ongoing turmoil in his community brought on by the feuding drug 

cartels.  Haunted by the news headlines and personal stories of horrific violence emerging from his hometown, 

along with the loss of a close friend, Andrade has devoted most of his artistic career thus far to the subject 

of violence on the U.S./Mexico border.  

  

Andrade continues the thread of contrasting innocence with violence in this body of work, Estudios de un 

cuerpo, and is perhaps Andrade's darkest approach to this subject matter to date.   Rendered with realism and 

white pencil on a black fibrous paper, Andrade conveys the senseless violence that has resulted in the death 

and disappearance of thousands of people with isolated body parts alluding to dismemberment. 

 

Michael Menchaca earned his master's degree from the prestigious Rhode Island School of Design in 2015 

with a concentration in printmaking.   A native to San Antonio, at the age of only thirty-one, Menchaca's work 

has been featured in an impressive number of museums and institutions including: The Contemporary Austin-

Laguna Gloria, Austin, TX;  National Museum of Mexican Art, Chicago, IL; Minneapolis Institute of Art, 

Minneapolis, MN;  Mexic-Arte Museum, Austin, TX;   Provincetown Art Museum, Provincetown, MA;  Mitte 

Gallery, Texas State University, San Marcos, TX; RISD Museum, Providence, RI; and the Southwest School 

of Art, San Antonio, TX. 

  

Menchaca creates a unique video game aesthetic that employs an image-based vocabulary from 

Mesoamerica.  Source materials for his artworks featured in Perennial Boundaries include the Mayan Popol 

Vuh and the Aztec Codex Borgia. Menchaca executes his themes in contemporary materials, including both 

prints and video installations, bridging ancient symbols with modern technology. He simultaneously infuses 

them with the current socio-political situations appropriated from newspaper headlines.  

 

Founded in 2004, and located in the historic Olmos Park District of San Antonio, Ruiz-Healy Art specializes in 

contemporary art with an emphasis on Latin American and Texas connected artists. To request high-resolution 

images and more information about the exhibition, please contact the gallery at 210-804-2219. Gallery hours 

are Tuesday – Saturday 11:00 -4:00 p.m. and by appointment. 

 

Perennial Boundaries will be on view through January 21, 2017. 


