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Tomáš Císařovský’s Pictorial Narrative About Václav 
Havel 
 
TOMÁŠ CÍSAŘOVSKÝ: Intention and a Slight Coincidence / 16 December 2016 – 

6 March 2017 

 

The DOX Centre for Contemporary Art presents Tomáš Císařovský’s latest work, 

a series of ten paintings entitled Intention and a Slight Coincidence, which 

shows in an original manner common as well as remarkable moments from the 

life of playwright, author, dissident, and our first post-revolutionary president, 

Václav Havel. 

 

In this large-format “biographical” series, Tomáš 

Císařovský continued in his long-term resolution to return 

traditional artistic genres like portraiture and historical 

painting to the artistic scene. 

 

In some ways, but in an entirely different and new fashion, 

the “Havel” series continues in the tradition of the 

“Legionnaire” and “Masaryk” series that brought Císařovský 

fame at the end of the 1980s, when he became one of the 

most prominent personalities of the new post-modern 

generation. Images from our Czechoslovak history then 

made regular appearances in Císařovský’s work. Several of 

Císařovský’s older paintings featuring political figures from 

the era of the monarchy, democracy, Nazism, and socialism 

thus form a prelude to the Havel paintings. 

 

The series of ten paintings featuring Václav Havel covers three eras: his childhood and 

youth, his life as an author and dissident prior to November 1989, and then his 

presidential period. The selection of motifs is therefore varied, from family settings to 

official state events. 

 

“The series is neither an historical chronicle nor a mere celebration of this exceptional 

Czech personality. As such, it has no tendency towards either 

pathos or descriptive expression; instead, it is synthetic visual 

narration, painted with precisely obvious exaggeration and 

humour,” says exhibition curator Martin Dostál of 

Císařovský’s paintings. 

 

Be it Václav Havel’s meeting with the Rolling Stones, where the 

president is playing a children’ game with the group’s frontman 

Mick Jagger against a background of the ramparts of the 

Strahov Stadium, or meeting with a figure in Buddhist robes, 

which could be the Dalai Lama, but could also for example the 

King of Cambodia, or on a picture from his childhood, where 

one of the couples could be reminiscent of Hugo Haas with 
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Adina Mandlová, but not necessarily, there is always a layering of meanings and a certain 

looseness for the viewer’s interpretation of the painting’s narrative. 

 

Tomáš Císařovský began working on the first painting a month 

after Václav Havel’s death – in January 2012. “I felt that it was 

the end of an era, that something was irretrievably changing in 

society. And it was once again time for me to touch upon 

important events in Czech history,” explains the artist. He then 

completed the entire series in 2016. 

 

In the Havel series, Císařovský did not stick to just paintings, but 

also created a large series of pen and wash works on paper 

showing a number of other moments from the life of the 

president. It is a unique, surprising, and attractive pictorial 

“chronicle” of Havel’s life that is intended for all who are capable 

of looking at the world dispassionately and with an open mind. 

 

 

Tomáš Císařovský (1962) is among the most renowned Czech painters of today. He 

paints almost exclusively using classical techniques – oil on canvas, as well as 

watercolours. He established himself on the art scene at the end of the 1980s with his 

figurative portraits that always accented the historical or social context of the depicted 

theme. His painting series, such as From the Diary My Granddad the Legionnaire, about 

the anabasis of Czechoslovak Legionnaires in Russia, a series of portraits of “restituted” 

Czech nobles entitled Horseless, portraits of physically handicapped individuals from the 

end of the 1990s, or a series of paintings entitled Lapsed Era, featuring Normalization-

era pop stars, intermingle with an intimate layer of his work – with paintings from his 

private life or with landscapes. The works of Tomáš Císařovský have been exhibited in 

solo and group shows in a number of galleries in the Czech Republic and abroad. 
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Exhibition installation design: Tomáš Císařovský and Martin Dostál 

 

High resolution photos are available for download at http://www.dox.cz/en/press 
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