
 

 

STUDIO VOLTAIRE PRESENTS A MAJOR NEW COMMISSION BY GERMAN ARTIST 
AMELIE VON WULFFEN, HER FIRST SOLO EXHIBITION IN THE UK. 

 

Amelie von Wulffen 

The misjudged Bimpfi 
 

10 February–2 April 2017 

Preview: Thursday 9 February 2017, 6.30–8.30pm 

 

Nostalgic and melancholic, von Wulffen’s works are back-grounded by a sense of unease, with 

works often suggesting themselves as autobiographical, recording fear, sexual fantasy and 

emotional trauma. The artist makes distinct references to European painters of the 19th and 

20th centuries, applying the brushwork or motifs of Alfred Kubin, Gustave Caillebotte, Paul 

Cezanne and Franz Defregger. Corrupting canonical genres by deliberately embracing clumsy 

derivatives, von Wulffen interrupts measures of ‘accomplished’ painting by purposely adopting 

what is in ‘bad taste’. While she makes use of the styles and techniques of amateur painters 

and the applied arts, the content and subjects of von Wulffen’s works suggest an innate affinity 

with ‘the outsider’ or marginalised figures. 

 

For her commission at Studio Voltaire, von Wulffen (b. 1966, Germany) will present a 
significant new body of work that combines her interest in the confessional and the 
unconscious. In new paintings, von Wulffen has blended traditional figuration with dream-like 
scenarios that disconcert in their a-historic, misplaced sense of time. Differing styles of dress, 
location and painterly convention are folded in on each other in ludic juxtapositions. Found 
works by unknown artists are pasted directly onto canvases, combined with tromp l'oeil and 
heavy impasto, kitschy images of fruit bowls and kittens, or reproductions of pleasant 
farmsteads.  
 

Significantly, von Wulffen also presents her most ambitious sculptural installation to-date. Her 
titular “Bimpfi” references a German-language children’s book in which the protagonist, an 
anthropomorphised mushroom, is unjustly shunned when accused of crimes he did not commit. 
Questions of guilt, estrangement and exclusion weave throughout the exhibition, but are 
particularly inscribed in an imposing painted sculpture formed, in part, from elements of a 
Catholic confessional. Though the confessional promises absolution in exchange for acts of 
penance, importantly for the artist, it also introduces the certainty of guilt early in life.  
 

The enclosed isolation of the confessional is reiterated across the dark, rustic or domestic 

interiors of the von Wulffen’s paintings. Her works often disclose a simultaneously personal and 

generational experience of growing-up in post-war Germany, and explicitly, a climate of blame 

and repression. The exhibition repeatedly returns to depictions of childhood and children, but 

often pictures them as transgressive agents. They are painted in tears, raising their arms in 

pugilistic stances, dining with insects or transformed into gnome-like creatures – expelling 

suppressed anxieties in fantastical and grotesque forms.  

 

Additionally, this exhibition launches a new monograph surveying von Wulffen’s practice, 

published by Studio Voltaire in partnership with Pinakothek der Moderne, Munich and Koenig 

Books. Encompassing nearly 20 years of the artist's work the publication includes new essays 

by Bernhart Schwenk, Curator of Contemporary Art at Pinakothek der Moderne, writer 

Manfred Hermes and artist Amy Sillman.  
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Contact 
For any press enquiries, including interview requests please contact: 
Niamh Conneely, niamh@studiovoltaire.org 
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Follow this link for the image sheet: https://we.tl/eNxydwduPs 
 
 
NOTES TO THE EDITOR 
 
About the art ist 
Amelie von Wulffen (b. 1966, Breitenbrunn/Oberpfalz, Germany) lives and works in Germany. 
In 2015 the survey exhibition Amelie von Wulffen, Works 2000–2015, was staged at the 
Pinakothek der Moderne, Munich. Further recent solo exhibition include: Portikus, Frankfurt 
(2013); Aspen Art Museum (2012) and Kunstraum Innsbruck (2009). Recent group exhibitions 
include Zeitgeist, Mamco–Musée d’art moderne et contemporain, Geneva (2017), Ein Schelm, 
wer böses dabei denkt, Künstlerhaus Bremen (2016); Raw and Delirious, Kunsthalle Bern 
(2015); Abandon the parents, Statens Museum for Kunst, National Gallery of Denmark, 
Copenhagen;La voix humaine, Kunstverein Munich, Liverpool Bienniale (all 2014); and A TOP-
HAT, A MONOCLE, AND A BUTTERFLY, etablissement d`en face, Brussels (curated by 
Anthony Huberman, 2013). Between 2006-2011 von Wulffen was Professor of Painting at the 
Academy of Fine Arts Vienna. In 2002 she was awarded the ars viva Fine Art Prize, and in 
2016, Ruth Baumgarte Prize. 

 
This commission is generously supported by The Elephant Trust, Institut für 
Auslandsbeziehungen, and The Amelie von Wulffen Supporters Circle. 
 
About Studio Volta ire 
For over twenty years, Studio Voltaire has championed emerging and underrepresented artists, 
offering an alternative and agenda-setting view of contemporary art. 
 
Many of Studio Voltaire’s exhibitions are an artists’ first solo presentation in London, and invest 
in the production of new work that might not always be possible in commercial galleries or 
institutions, giving artists the chance to expand their practice, often working in residency in the 
gallery. Exhibiting artists have included Phyllida Barlow, Marvin Gaye Chetwynd, Nicole 
Eisenman, Jo Spence, Judith Bernstein, Ella Kruglyanskaya, Elizabeth Price, Henrik Olesen, 
Charlotte Prodger, Sanya Kantarovsky, Richard Slee and Cathy Wilkes. 
 
Forthcoming projects and exhibitions in 2017 include: John Sheehy, Laet i t ia Sadier, 
Cookie Muel ler & Vit tor io Scarpat i , and Alexandra Bircken. Exhibitions are free to all. 
 
Studio Voltaire, 1a Nelsons Row, London SW4 7JR studiovoltaire.org 
 

About the monograph 

Amelie von Wulffen Bilder / Works 1998–2016, 2017 
£35 

Editors: Isabel Podeschwa, Bernhart Schwenk, Joe Scotland, Amelie von Wulffen. 

Texts: Manfred Hermes, Bernhart Schwenk and Amy Sillman. 

Publishers: Pinakothek der Moderne, Studio Voltaire, and Koenig Books. 

Appearance: 23.5 x 30 cm. 328 pages with 230 colour illustrations, paperbound. 

Language: German and English. 

 

 

 


