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Post-Peace 

February 25 – May 7, 2017 

Press Tour: February 24, 2017, 11 a.m. 

Opening: February 24, 2017, 7 p.m. 

 

Artists 

Lawrence Abu Hamdan, A.S.I. group (Ehsan Fardjadniya, Edyta Jarzab), Sven Augustijnen, 
Ella de Búrca, Anna Dasović, Köken Ergun, Johan Grimonprez, Alevtina Kakhidze, Yazan 
Khalili, Jaha Koo, Lyubov Matyunina, Adrian Melis, Pinar Öğrenci, Dorian de Rijk, belit sağ, 
Aleksei Taruts, Anika Schwarzlose, Radek Szlaga, Anastasiya Yarovenko 

 

Curator 

Katia Krupennikova (Amsterdam) 
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The exhibit ion Post-Peace ,  which includes works from nearly twenty art ists 
from different cultural areas, traces the present-day manifestations of and 
relationships between war and peace. How much war is embedded within our 
peace? This is the pivotal question. 

The exhibit ion proposes to express our present situation, in which the 
“peace” of global capital ism is dearly bought through constant violence and 
war, with the term “Post-Peace,” the t ime after peace. Post-Peace  spans a 
historical arc from the Second World War to the present day. Against the 
background that history is known to be always written by the victors, the 
exhibit ion takes a crit ical look at our cultures of memory and encourages a 
redetermination of historical discourse. In video works, photographs, 
instal lations, and performances, the art ists address issues l ike colonial ism and 
fascism in Europe, the Holocaust, or the so-called Middle East confl ict.  
Explored are topics l ike the ramifications of 9/11, the cynicism of global arms 
traff icking, the contemporary forms of nationalism and mil itarism, and the 
confl icts involving Ukraine or the Kurdish population. 

Post-Peace  was originally produced in 2016 for Istanbul as part of the curator 
prize bestowed by the Turkish f inancial institution Akbank. However, shortly 
before the opening, the exhibit ion was censored and cancelled. In Stuttgart, 
it  wil l  be seen for the f irst t ime, now in an expanded form. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  
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Introduction 

 

From February 24 to May 7, 2017, the Württembergischer Kunstverein will be showing the 

exhibition Post-Peace curated by the Amsterdam-based Russian curator Katia Krupennikova. 

The exhibition, which includes works from nearly twenty artists from different cultural areas, 

traces the present-day manifestations of and relationships between war and peace. How 

much war is embedded within our peace? This is the pivotal question.  

The idea, still dominant today, that war is a means of achieving peace harks back to the 

early Christian theologian Saint Augustine from Late Antiquity. Around 1,500 years later, 

Field Marshal Earl Wavell asserted just the opposite, that the Versailles treaties of 1919 re-

presented “a peace to end peace.” In taking up Wavell’s assessment, the exhibition propo-

ses that our present-day situation, in which the “peace” of global capitalism is dearly bou-

ght through constant violence and war, be expressed with the term “Post-Peace,” the time 

after peace. 

Indeed, Post-Peace spans a historical arc from the Second World War to the present day. 

Against the background that history is known to be always written by the victors, the exhibi-

tion takes a critical look at our cultures of memory and encourages a redetermination of 

historical discourse: issues like colonialism and fascism in Europe, the Holocaust, or the so-

called Middle East conflict. Explored by the artists are topics like the ramifications of 9/11, 

the cynicism of global arms trafficking, the contemporary forms of nationalism and milita-

rism, and the conflicts involving Ukraine or the Kurdish population. 

The Dutch artist Anna Dasović , for example, uses film fragments from the unfinished 

Special Film Project 186 of 1945 in her four-part work about Holocaust cultures of memory. 

This film project, which was commissioned by the U.S. Air Force, for instance comprises foo-

tage of Buchenwald immediately after its liberation, showing how residents of the concent-

ration camp were confronted with the conditions on site. Dasovic interweaves the suggesti-

ve aims of this visual production with current political speeches about the Holocaust.  

Alongside such works probing the documentary, other pieces investigate the potential of 

the imaginary. The Russian artist Lyubov Matyunina, in her video work, zeroes in on the 

fairy tale Little Zaches Called Cinnabar by E. T. A. Hoffmann—a carninvalesque story about 

illusion and reality—and relocates the story to various venues in Kaliningrad. This city once 

called Königsberg, which was decimated during the Second World War, was not only the 

birthplace of Hoffmann and Kant, but also of the artist herself.  

The Jordan-born artist Lawrence Abu Hamdan, in turn, follows the homicide of two 

youths by Israeli soldiers in the West Bank in his artwork, intervolving methods of audio-

ballistic analysis with shooting range equipment.  
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In addition to presenting works of contemporary art, the exhibition is also conceived as an 

open platform for articulation and performance. To this end, the collective Anonymous 

Stateless Immigrants (A.S.I.) is building a special stage based on a model by the Russian 

avant-garde artist Alexandra First, which is especially meant to be at the disposal of refu-

gees.  

 

On the Censoring and Cancellation of the Post-Peace Exhibition in Istanbul 

Post-Peace was the winning exhibition of the Akbank Sanat International Curator Compe-

tition 2015. Jury members were Paul O’Neil (director of the graduate program at the Center 

for Curatorial Studies, Bard College, New York), Bassam El Baroni (curator and tutor at the 

Dutch Art Institute, Arnheim), and Hans D. Christ and Iris Dressler (directors of the Württem-

bergischer Kunstverein). The prize was meant to finance the exhibition to be hosted at the 

venue Akbank Sanat in the heart of Istanbul. However, it was censored and cancelled by the 

bank four days before the opening in March 2016. 

Open and subtle censorship in the art world is on the rise, even in democratic societies—

often these acts of censorship are kept secret and pass off discretely behind the scenes. 

However, if a case is made public, it often turns out that those who had been censored are 

accused of being the aggressors themselves, as they supposedly were only interested in 

producing a scandal. At the same time, quite a few protagonists in the art world appear to 

have internalized censorship as a sometimes unavoidable means to an end. 

The directors of the Württembergischer Kunstverein, Hans D. Christ and Iris Dressler, to-

gether with their colleagues Valentín Roma and Paul B. Preciado, also experienced a case of 

censorship, in 2015, at MACBA in the context of the exhibition The Beast and the Sover-

eign. Only due to public pressure was the cancellation of the exhibition finally undone. 

MACBA has still never publicly addressed this scandal. As in the case of The Beast and the 

Sovereign, the exhibition Post-Peace can no longer be negotiated without the topic of 

censorship, which now appears to count among the main symptoms of “the time after 

peace.”  

The presentation of Post-Peace at the Württembergischer Kunstverein in Stuttgart aims 

not only to lend strong public visibility to a brilliant exhibition on peace and war, but also to 

continue the highly tabooed debate on open and subtle forms of censorship that are increa-

singly restricting the liberty of art in the minds of many artists and curators. 
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Conference: How I Learned to Start Worrying: Symptoms of Post-Peace 

Saturday, February 25, and Sunday, February 26, 2017 

On the opening weekend of Post-Peace, a two-day conference will be hosted for internatio-

nal artists and theorists. Titled How I Learned to Start Worrying: Symptoms of Post-Peace, it 

will first contextualize and reflect on “Post-Peace” as a concept. Moreover, the conference 

will embark on a detailed analysis of the phenomena of censorship, self-censorship, precari-

ous working conditions, neoliberal structures, and lack of transparency in the art world—

along with the pertinent forms of resistance. In addition to the case of the Post-Peace exhi-

bition in Istanbul, as well as the special situation in Turkey, other examples of censorship will 

be discussed, along with basic censorship mechanisms.  
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Selected Works from Post-Peace 

 
Anna Dasović, And He Knew That Someone Who Had Witnessed These Things Might Be Too Stunned to Speak, 
2016, two video projections, loop, ink-jet print on baryta paper, 26 x 31 cm, framed, variable dimensions 
Courtesy: Anna Dasović 
 

 
Adrian Melis, Moments that Shaped the World I, II, III, IV, 2012–15, series of video sketches in four chapters, 
duration: 2’ 45’’, 4’ 49’’, 3’ 36’’, 5’ 54’’, Courtesy: Adrian Melis 
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Dorian de Rijk, Winging It, 2015, HD video installation, loop, duration: 2’ 43’’, Courtesy: Dorian de Rijk 
 

 
belit sağ , AYHAN and Me, 2016, HD video loop, duration: 5’ 00’’, Courtesy: belit sağ 
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Lyubov Matyunina, Post Fairy Tale, 2016, documentary film / fairy tale, HD movie, duration: 20’ 00’’,  

Courtesy: Lyubov Matyunina 

 

 
Lyubov Matyunina, Post Fairy Tale (Post-Märchen), 2016, documentary film / fairy tale, HD movie, duration: 
20’ 00’’, Courtesy: Lyubov Matyunina 
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Yazan Khali l i ,  The Day We Saw Nothing In Front of Us, 2015, series of scratched photographs, 66 x 100 cm 
each, Courtesy: Yazan Khalili and Lawrie Shabibi Gallerie 

 

 
Aleksei Taruts, Imaginäres Modell des Apophis-Asteroiden 99942 (Imaginary Model of Apophis Asteroid 
99942), brass, (as part of High-Energy Objects), audio installation, series of objects, 2015–17 
Image credit + courtesy: Aleksei Taruts 
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Information and Credits 

 
Post-Peace 
February 25 – May 7, 2017 

An exhibit ion by 

Württembergischer Kunstverein Stuttgart 

Curator 

Katia Krupennikova 

Supported by 

Ministerium für Wissenschaft, Forschung und Kunst des Landes Baden-Württemberg 
Kulturamt der Stadt Stuttgart 
Mondriaan Fonds 
stichting stokroos 
Bundeskanzleramt Österreich  
 

Press Tour 
Friday, February 24, 2016, 11 a.m. 
 

Press Contact 

Barbara Mocko 

Phone: +49 (0) 711 - 22 33 713 

mocko@wkv-stuttgart.de 

 

Press Images and Portfol io 
www.wkv-stuttgart.de/en/press 

 

Opening Hours 

Tues., Thurs.–Sun.: 11 a.m. – 6 p.m. 

Wed.: 11 a.m. – 8 p.m. 

Admission 

5 euros, 3 euros (reduced) / WKV members: free of charge 
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Program 

 

Opening 
Friday, February 24, 2016, 7 p.m. 

 

Conference 

February 25–26, 2017 
How I Learned to Start Worrying: Symptoms of Post-Peace 

Tour, lectures, panels and performances with 
Hans D. Christ, Anna Dasovic, Iris Dressler, Ehsan Fardjadniya / Edyta Jarzab, Alevtina 
Kakhidze, Yazan Khalili, Jaha Koo, Katia Krupennikova, belit sag, Anika Schwarzlose, Ece 
Tamelkuran, Aleksei Taruts and others 
 

Guided Tours 

 
Curator´s tours  

Wednesday, March 22, 2017, 7 p.m. 
Wednesday, April12, 2017, 7 p.m. 
Sunday, May 7, 2017, 4:30 p.m. 
 
Free Tours 

Sundays, 3 p.m. 


