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Press Release 
 
The painter Eberhard Havekost is among the most important German artists of his generation. The exhibition 
Inhalt concentrates on his work from the past ten years with a focus on new series of works that will be shown at 
the KINDL for the first time. 
 
When first walking through the exhibition, it already becomes clear how much Eberhard Havekost’s work 
radically resists a definite categorisation in its apparent heterogeneity. The artist’s paintings contain complex 
visual allusions whose contexts and various relevancies are continually formed anew. These references make up 
an ever-growing network that runs throughout Havekost’s entire oeuvre. There is no rhetoric that he has 
developed with which conclusive attributions of meaning can be made. The fact that this tension is constantly 
expanded and prolonged is an essential quality of his painting. 
 
Often Havekost uses found pictures, and occasionally his own photographs, as the starting point for his painting. 
The origins of these pictures taken out of their context in various media are extremely varied and range from an 
advertisement in a fashion magazine (as in Ocean, 2012) to an illustrated volume from 1973 entitled Leben in 
der Urzeit which the artist received as a gift as a child (as in the large-scale, recently completed work Homo 
Erectus Erectus, 2016). These original images are digitally edited by the artist, and their cropping, perspective, 
and coloration are sometimes drastically altered or almost entirely erased in their reduction. Havekost often 
makes use of digital photo editing to develop his subjects and then reflects with the means of painting on the 
function and purpose of pictures and their authenticity. What do we see? How much reality is in the surface of 
things and their likenesses? How can we recognise reality when we perceive the world largely through the 
media? 
 
With his painting, Eberhard Havekost makes clear how the mechanical reproduction of the reality that we 
encounter on a daily basis as a visual form of experience threatens to make the conscious, sensory experience of 
this reality superfluous. In their fundamental openness, which is further underscored by their often puzzling 
titles, Havekost’s pictures resist the loss of reflexive perception of the world and the self. He transforms the 
picture into a symbol that provokes associative sensory connections. In the painted picture, Eberhard Havekost 
brings something that is seen into a more complex visibility. 
 
Eberhard Havekost (*1967 in Dresden) lives and works in Berlin. From 1991 to 1996 he studied at the 
Hochschule für Bildende Künste in Dresden, where he attended the master class under Ralf Kerbach in 1997. In 
1999 he received the Karl Schmidt-Rottluff Stipendium. In 2010 he was appointed professor of painting at the 
Kunstakademie Düsseldorf. After important solo exhibitions at renowned institutions—most recently including 
the Küppersmühle Duisburg (2013), the Schirn Kunsthalle Frankfurt (2010), and the Stedelijk Museum in 
Amsterdam (2006)—Inhalt is the first institutional exhibition by Eberhard Havekost in Berlin. 
 
In late November an exhibition catalogue will be published by Sternberg Press. 
A version of the exhibition will be shown at Galerie Rudolfinum in Prague starting on 5 April 2017. 
 
The exhibition is curated by Andreas Fiedler. 
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