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Conduit Gallery will open three new exhibitions with a reception for the artists Saturday, 
February 18, 2017 from 6 to 8 PM. The exhibitions will be on view through March 25, 
2017. For more information, please contact Nancy Whitenack. Gallery hours are Tuesday – 
Saturday, 10 AM – 5 PM. The web address is www.conduitgallery.com. 
 
 
  
FAHAMU PECOU The People Could Fly
 
Conduit Gallery is honored to present, The People Could Fly, an exhibition of large 
scale drawings and installation by Atlanta based artist, Fahamu Pecou. Notes 
Pecou, “Within The People Could Fly, the notion of "flights of fancy" ceases to 
indicate frivolity or self-indulgence. Instead, it becomes an invitation to imagine, 
hope, and dream. In the context of a Black male experience—which is often 
conflated with despair and hardships—such an invitation can be considered a 
daring act of resistance.” Pecou is a recipient of the 2016 Joan Mitchell 
Foundation Painters and Sculptors Award and is a PhD candidate at Emory 
University. 
 
In cities around the world, the sight of shoes hanging from powerlines evokes a host of 
reactions and has become urban legend to be interpreted in myriad ways. Pecou uses the 
art of “shoefiti” (the act of throwing a pair of shoes onto telephone wires, powerlines, or 
other raised wires) as an allegory for overcoming and escaping one’s limitations - both 
those assumed and implied.   
 
In addition to the drawings, crisscrossing the gallery space will be a number of wires in 
which Pecou will install Flight School, an installation of shoes thrown over the wires will 
have embedded speakers that play a multi-channel sound collage created by Pecou for the 
exhibition.  
 
Fahamu Pecou is an artist and scholar based in Atlanta, Georgia. He earned a B.F.A. from 
the Atlanta College of Art in 1997 and is currently a Ph.D. candidate at Emory University's 
Institute of Liberal Arts. Since 2011 Fahamu has been featured in several exhibitions 
including solo exhibitions at the Halsey Institute of Contemporary Art, Charleston, SC 
(2016); National Center for Civil and Human Rights, Atlanta, GA (2016); Lyons Wier 
Gallery, New York, NY, (2016); BACKSLASH, Paris (2015) High Museum of Art, Atlanta, GA, 
(2015); Museum of Contemporary Art of Georgia, Atlanta, GA (2015); Rowan University Art 
Gallery, Glassboro, NJ (2011); Harvey B. Gantt Center for African-American Arts + Culture, 
Charlotte, NC (2011); and Bell-Roberts Gallery, Cape Town, South Africa (2009.) Pecou is 
currently included in the landmark exhibition Southern Accent: Seeking the South in 
Contemporary Art at the Nasher Museum of Art Duke University, Durham, NC. The 
exhibition will travel to the Speed Museum in April 2017. His work is represented in several 
notable collections including; the Smithsonian National Museum of African American History 
and Culture, Washington, D.C.; the Seattle Art Museum, Seattle, WA; the Nasher Museum 



at Duke University, Paul R. Jones Collection, the High Museum in Atlanta, GA, the Société 
Générale, Paris, France; Crystal Bridges Museum of American Art, Bentonville, AK the Clark 
Atlanta University Art Collection and Museum of Contemporary Art Georgia.  
 
 
BARSAMIAN Bizarro
 
Conduit Gallery is honored to present, Bizarro, an exhibition of recent mixed 
media works by Dallas based artist, Barsamian. Known for his allegorical visual 
representations of worldwide political conflicts, the first generation Armenian-
American artist employs symbolic imagery, pattern and visual fragments in 
densely layered compositions that play out ageless conflicts of predator and prey 
as well as aggressor and victim. 
 
DC Comic’s 1950’s antihero Bizarro first appeared in 1958 as an antagonist to Superman, 
and in popular culture, has come to be known as Superman’s “mirror.” As everything seen 
in a mirror is in reverse, what it reflects may be bizarre but is indeed factual. With this 
reflective motivation, Barsamian draws from darker moments in American history, creating 
sculptural maquettes and canvases that describe phantasmic environments that present the 
viewer with a holistic view of what has made America. 
 
The works in Bizarro refer directly to specific historic events and their contemporary 
relevance. In Jackson’s Removal Act, Barsamian paints Native Americans on the Trail of 
Tears alongside a toy yo-yo, highlighting the contemporary government’s desire for  
re-relocation of Native American Nations; their lands now desired for their mineral 
properties. 
 
In a time when immigration, cultural heritage, and many in need of refuge are so present in 
the news, Barsamian’s rich and complex images encourage continued growth in 
understanding as well as the gravity of confronting history. 
 
Robert Barsamian was born into a close-knit Armenian community in Whitinsville, 
Massachusetts in 1947, the son and grandson of survivors of the 1915 Armenian Genocide. 
A studio art major at Massachusetts College of Art, Barsamian went on to receive his M.A. in 
1971 from the State University of New York at Albany. Over the past 43 years, Barsamian 
has continued to maintain an international exhibition, teaching and lecture practice working 
locally with the academic institutions: Southern Methodist University, Dallas, TX; El Centro 
Community College, Dallas; University of North Texas, Denton, TX and University of Texas 
at Arlington, Arlington, TX as well as the South Dallas Cultural Center, an African-centered 
cultural center run by City of Dallas Office of Cultural Affairs in Texas. 
 
He has held over thirty visiting guest lecturer or artist in residence positions since 1971. A 
partial list includes: Southern Connecticut University, New Haven, CT, Visiting Artist (2015); 
Holocaust Museum, Farmington Hills, MI, Visiting Artist (2011); Annual Scholars Conference 
on The Holocaust And Churches, University of Philadelphia, Philadelphia, PA, Panelist 
(2010); Project Row Houses “Art, Community and Culture”, Houston, TX, Lecturer (2009); 
International Conference on the Arts in Society, University of Edinburgh, Edinburgh, 
Scotland, Lecturer (2006); Association of Genocide Scholars Sixth Biennial Conference, Boca 
Raton, FL, Lecturer (2005); Worcester State College, Worcester, MA, Lecturer (2002); 
Pittsburgh Theological Seminary, Pittsburgh, PA, Lecturer (2001); Florida Holocaust 
Museum, St. Petersburg, FL, Lecturer (2000); University of St. Thomas, St. Paul, MN, 
Lecturer (1999);  Visiting Artist, Swarthmore College, Swarthmore, PA, Lecturer (1997);  
 



From 1992 through 1995, Barsamian was a design artist for Dallas Area Rapid Transit’s Art 
Program. He designed the Cityplace/Uptown station, the only underground station in the rail 
system. This involved designing tile patterns and using historical images from nearby 
architectural digs in two 300’ tunnels as well as a 100’ drop from grade level to train 
platform. Barsamian’s work is held in the public collections of: The Tyler Museum, Tyler, TX; 
the Bronx Museum of the Arts, Bronx, NY; the Asilah Art Museum, Asilah, Morocco; the 
State University of New York at Albany; and Western New Mexico University, NM. 
Barsamian also currently serves as a visual arts consultant for South Dallas Cultural Center, 
Dallas, TX in the area of printmaking and maintains a working relationship with Project Row 
Houses as a guest artist. 
 
 
PROJECT ROOM: MARIA MOLTENI NCAA Presents… Sidelines: Soft Power in 

the Margins
 
Conduit Gallery is honored to exhibit NCAA Presents… Sidelines: Soft Power in the 
Margins. The NCAA (New Craft Artists in Action) was founded in 2010 by 
multidisciplinary artist Maria Molteni. Currently, the NCAA are an international 
artist collective with open membership and home-court representation in Boston, 
MA. Through exhibitions, workshops, community projects, and publications they 
work to integrate the skills, materials, and histories of many intersecting 
disciplines: athletics, craft, public space, aesthetics, labor, recreation, and 
feminism. NCAA projects combine the discipline, sportsmanship and physicality of 
athletics with the focus, dexterity and creativity of craft. 
 
The Conduit Gallery Project Room will present an installation of NCAA’s most notable 
project Net Works - by which vibrant hand-made basketball nets are crafted for empty 
basketball hoops. These works occupy the margins, calling attention to the overlooked 
public spaces. The nets demonstrate ephemeral, resourceful solutions that might inspire 
members of the community to insert their own visions.  
 
Of course, marginalization refers to people as much as space. Women, queer and trans folks 
have traditionally been pushed to the sidelines, unwelcome or under supported in athletic 
contexts. The opinions of players of color are often silenced and their roles exploited, even 
from the center of the court. Finally, in a consumer culture that champions Spectatorship 
over Participation and consumption over production, the artist is marginalized. Practicing 
ones craft or technique, whether perfecting a free-throw or slip-knot, must have some 
market value to be validated.  
 
Included in the installation is a series of hand-knit, crochet and macramé basketball nets 
created by NCAA collaborators: Maria Molteni, Samantha Fields, Emily Manning Mingle and 
Taylor McVay. The nets hang in front of custom wall vinyl created by Molteni to mirror the 
1984 Los Angeles Olympics design scheme and palette. The collective often appropriates 
this motif to emphasize the utopian/dystopian image of global sporting events in an era 
when art and athletics naturally collided. Their publication Net Works, also on view, takes a 
critical position on the Olympics and commercial sports cultures siting the 2012 conflict 
between the US Olympic Committee and Ravelry. Molteni’s essay ‘A History of Basketball 
and the Tactile and Tactical Liberation of Recreation’ outlines the controversial USOC Cease 
and Desist order issued to the craft blog’s community who proposed a competitive knitting 
“Ravelympics” during London’s 2012 Games. 
 
Furthering the historical and social implications of basketball, a series of pennants highlight 
the names of several early 20th century, self-organized black female basketball teams e.g. 
Smarter Set, Mysterious Girls, Blue Belts, Gloom Chasers, and Cosmopolitans. It is through 



these aesthetic and historical investigations that Molteni is able to unearth the possibilities 
of marginalized women in the world of professional sports and call into question popular 
culture’s perception of women as professionals.  
 
Maria Molteni is a Nashville-to-Boston-based multimedia & performing artist, educator & 
organizer. Having studied Painting and Printmaking at Boston University, her practice 
sprung from formalist roots, and has grown to incorporate research, social engagement, 
and transdisciplinary experimentation. She playfully asks audiences to imagine her serving 
Black Mountain College as their PE coach. From fiber to found-object sculpture, textile to 
movement, performance to publication, she employs processes per their ability to manifest 
elaborate conceptual orchestration and formal satisfaction. Exploring iterations of sport, 
craft, feminism, spiritualism, animism, utopia, glossolalia and urban planning, she takes 
interest in standardized shapes and systems that influence our experience of spirituality 
through everyday functionality. Embellishing psychic energy in her environments, she seeks 
to expose unseen presences or predicaments, both cosmic and practical. Whether trapping 
such forces in wind-powered inflatables or posing a basketball net as a hoop’s phantom 
limb, she enjoys problem solving via traditional methods of craft- the tactile and tactical. 
Her works introduce original or absurdist processes as applied aesthetic solutions. In 2010 
Molteni launched the international collective New Craft Artists in Action. She co-founded the 
participatory project Festooning the Inflatable Beehive after working with beekeepers from 
across the country, including Treatment Free Apiculturalists Golden Rule. 
 
Molteni is a current Artist in Residence for the City of Boston and the Boston Centers for 
Youth & Families. This will be the first exhibition in Texas for Molteni. 
 
 


