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The 21er Haus presents Roland Kollnitz / Hermann Bayer –  Chance Acquaintance, an exhibition 
featuring two dissimilar artists whose kinship is revealed via an interplay of their works. While 
the sculptor Roland Kollnitz (born 1972 in Klagenfurt) stands today at the beginning of a 
promising artistic career with his fragile, minimalist installations, the painterly works of the 
recently-deceased Hermann Bayer (born 1936 in Innsbruck, died 2012) will be posthumously 
honoured for the first time in a museum setting.  

It was curator Harald Krejci who instigated this “chance acquaintance” by bringing together the 
two artists at the 21er Haus. Approximately 25 of Bayer’s paintings are embedded within 
Kollnitz’s installation, which is housed in multiple rooms and contains various sculptures and 
objects. The exhibition stretches from the Wotruba room via the lower-level courtyard and the 
small atrium, into the 21er Haus sculpture garden. 

Roland Kollnitz studied the art of sculpture at the University of Applied Arts in Vienna and 
worked in Franz West’s studio from 1994 to 2000 . Has has taught at the Academy of Fine Arts in 
Vienna since 2001, together with Heimo Zobernig. In 2007, he received the Club Carinthia art 
prize for his sensitive approach to materials of various qualities, expressed in a subtle aesthetic 
with a downright physical appeal. Kollnitz previously participated in the 21er Haus exhibition The 
Language of Things and is also present in the 2017 Franz West – Artistclub show.  

The painter, draughtsman, and graphic artist Hermann Bayer has remained unknown until today, 
even though the quality of his oeuvre certainly deserves a different status in the art world. 
Following his education at the Graphics Training and Research Institute in Vienna, he taught at 
Vienna’s University of Applied Arts and exhibited his works in Germany and Austria. In his 
multilayered images, Bayer juxtaposes a variety of isolated, stylistic features of modern painting 
and fuses them into a complex and confusing overall effect.  

A similar usage of forms and sensitive use of diverse materials are common to both artists. 
However, what connects Kollnitz and Bayer goes beyond formal coincidences. While Roland 
Kollnitz approaches the subject of painting from a three-dimensional vantage point, Herman 
Bayer developed two-dimensional spaces from contrasts, whether they were constructive and 
painterly, or abstract and illusionistic.  

 


