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During the 1960s, the Dynamic Museum transformed a series of nonconformist 
houses designed by Manuel Larrosa into ephemeral exhibition spaces. 
Through a selection of original artworks and documents, Mario García 
Torres recovers the memory of these events, while recapturing their 
fleeting and festive nature in a series of contemporary gestures.

On the evening of September 6, 1962, a group of young, avant-garde, anti-establishment artists who 
would eventually be recognized as part of the “Breakaway Generation” (or Generación de la 
Ruptura) occupied the rooms, hallways and gardens of an odd-looking house of unconventional 
proportions and geometries designed by Manuel Larrosa –an experimental architect in his early 
thirties–. They hung abstract paintings on the walls, placed sculptures in unexpected nooks and 
crevices, used staircases and windows as backdrops for stagings and dance performances. 
That night, the house at Tepexpan 14,  in the sleepy, cobblestoned neighborhood of Coyoacán, 
was transformed into the first Dynamic Museum, a project conceived as part museum, part 
theater, part happening, part get-together, by Larrosa himself along with former director at the 
National Institute of Fine Arts, Miguel Salas Portugal.

Larrosa and Salas Portugal created the Dynamic Museum to house the artists that were ostracized 
from the museums and cultural institutions of the time and would later be a part of a group 
known as ‘Generación de la Ruptura’, or the “Breakaway Generation”: painting and sculpture 
by Manuel Felguérez, Lilia Carrillo, Alberto Gironella, Vicente Rojo, Fernando García Ponce, 
Angélica Gurría, Luis Nishizawa, Enrique Climent, Enrique Echeverría and Waldemar Sjölander, 
among others, were featured; along with photographs by Nacho López and works by other 
emblematic artists like Alejandro Jodorowsky and Juan José Gurrola, whose unconventional 
practices had ties with theater, performance art, and conceptual art.



THE ARCHIVO(S) SERIES

The ARCHIVO(S) series presents a new approach to iconic projects of modern architecture  
in Mexico, working on original archive materials in an open dialogue with artists, designers and 
curators. Archivo collaborates with leading figures of contemporary culture to rebuild  
a new architectural memory around landmarks of Mexican modernism, through exhibition 
formats, public activations, reproductions of historical materials, interventions  
and original design pieces.

MARIO GARCÍA TORRES

Mario García Torres is an artist currently living in Mexico City. Solo exhibitions of his work have 
taken place at Museo Rufino Tamayo, Mexico City (2016); The Museum of Modern Art,  
Fort Worth (2015); Perez Art Museum Miami (2015); Hammer Museum, Los Angeles (2014); 
Museo Nacional Centro de Arte Reina Sofía, Madrid (2010); Kunsthalle Zürich (2008); and 
Stedelijk Museum, Amsterdam (2007). He has also participated in such international exhibitions 
as Manifesta 11, Zurich (2016); the Berlin Biennale (2014); the Mercosul Biennial, Porto Alegre, 
Brazil (2013); Documenta 13, Kassel, Germany (2012); the São Paulo Bienal (2010);  
and the Venice Biennale (2007).

ARCHIVO DISEÑO Y ARQUITECTURA

Archivo Diseño y Arquitectura is a space dedicated to collecting, exhibiting and rethinking design  
in its various forms. Through its design research collection of over 1,500 objects, as well  
as a rich program of exhibitions and activities, ARCHIVO has established itself a unique, 
pioneering institution and a referent for the architecture and design community in Mexico.

The three editions of the Dynamic Museum held in Mexico City were hosted in houses designed 
by Larrosa. By occupying them, the artists transformed domestic spaces into fleeting stages 
for diverse visual, sculptural, and performative expressions. At the same time, the Dynamic 
Museum became a platform to question and denounce the institutional apparatus and 
the cultural status quo of 1960s Mexico: the Dynamic Museum was a celebration of new 
beginnings.

With its distinctive mix of art-art-theater-event-architecture, the Dynamic Museum foreshadowed the 
cultural shift towards an era of more conceptual and performative expressions in art. 

Departing from a unique historiographic viewpoint, in The Party Was Yesterday and No One 
Remembers Anything, artist Mario García Torres revisits and resignifies the Dynamic Museum 
by recovering source documents and original works of art and by proposing a set of actions 
that allude to the spirit and original atmosphere of these events. Furthermore, he brings to 
foreground the architectural memory of a buried emblem of contemporary culture in Mexico.



ARCHIVO(S) SERIES
THE PARTY WAS YESTERDAY (AND NO ONE REMEMBERS ANYTHING)
 –
A PROPOSAL BY  MARIO GARCÍA TORRES BASED ON THE MUSEO DINÁMICO 
PROJECT BY MANUEL LARROSA AND MIGUEL SALAS ANZURES
–
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–
FEATURING WORKS BY: 
Alberto Gironella 
Alberto Isaac 
Alejandro Jodorowsky 
Enrique Climent  
Juan José Gurrola
Lilia Carrillo 
Lourdes Grobet
Luis Nishizawa 
Manuel Felguérez 
Mario García Torres
Myra Landau
Nacho López 
Pedro Coronel
Ruzzi
Vicente Rojo 
Waldemar Sjölander
–
CURATORIAL PROPOSAL: Mario García Torres
–
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