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FOR IMMEDIATE RELEASE 
 
ARTIST LIZ GLYNN’S REINTERPRETATION OF A GILDED AGE BALLROOM  

TO OPEN AT ENTRANCE TO CENTRAL PARK 
 

INSTALLATION FEATURES 26 PIECES 
AND TURNS A HISTORICALLY EXCLUSIVE SPACE 
INTO ONE THAT IS ACCESSIBLE TO ALL  
 
 
Liz Glynn: Open House 
March 1 – September 24, 2017  
Doris C, Freedman Plaza, Central Park 
(60th Street & 5th Avenue) 
New York City  
 
 
 

 
December 19, 2016, New York, NY –This March, as part of its 40th Anniversary 
celebration in 2017, Public Art Fund presents Open House, a new exhibition by Los 
Angeles-based artist Liz Glynn. This new commission draws inspiration from one of the 
grandest Fifth Avenue interior spaces designed by famed Gilded Age architect Stanford White: 
the now-demolished William C. Whitney Ballroom. Located at the southeast entrance to Central 
Park, Open House stands just eight blocks from the original mansion and transforms Doris C. 
Freedman Plaza into a ballroom, featuring cast concrete sculptural interpretations of the 
interior’s opulent furniture. Sofas, chairs, footstools, and arches will adorn the 3,500-square-
foot plaza, where the public will be invited to enjoy the artist’s contemporary re-imagination of a 
historically exclusive space as one that is accessible to all. Open House will be on view 
March 1 – September 24, 2017 in Doris C. Freedman Plaza, Central Park.  
 
The open plan of the exhibition, combined with its location – at the southern end of the nation’s 
first public park in close proximity to bastions of capitalism along 5th Avenue – draws attention 
to the evolving cityscape of New York and the increasingly rarified world of the wealthy. “Faced 
with a growing development boom and an influx of what are referred to as the ‘ultra-rich’, New 
York City’s socio-economic landscape is undergoing massive changes,” says Public Art Fund 
Associate Curator Daniel S. Palmer. “By reinterpreting an artifact of a period marked by 
incredible financial growth—and disparity—Glynn connects our present moment to this 
historical era and makes it accessible to the public. Her installation poses important questions 
about how we create displays of wealth and the ways in which distinctions between public and 
private space continue to reinforce and reflect class differences.” 
 
To realize Open House, Glynn conducted extensive primary research at several historic archives 
in New York City.  The exhibition will feature 26 cast concrete pieces of furniture that are the 
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artist’s interpretation of the 18th century French designs that populated the Whitney ballroom, 
including arches, sofas, chairs, and footstools. While Glynn’s populist material is more 
commonly seen in modern architecture, her sculpted forms translate the rich texture and ornate 
decorative elements of the Whitney ballroom into contemporary objects for an outdoor space.  
 
The exhibition, which Glynn describes as a “ruin”, will offer audiences a unique opportunity to 
revisit the Gilded Age period of American history through a contemporary artist’s take on a 
previously exclusive, and now demolished, space. During the late 19th century, ballrooms 
became important signifiers of power and prestige for a new generation of upper-class New 
Yorkers, and famed architect Stanford White (1853-1906) was instrumental in popularizing the 
ornate European-influenced architecture that became a hallmark of this period. Between 1896 
and 1902, White and wealthy politician William C. Whitney (1841 – 1904) collaborated to 
transform Whitney’s brownstone at 871 Fifth Avenue into one of the grandest residences in New 
York City with the ballroom as its centerpiece. Used as a site for exclusive social courtship and 
extravagant balls, the large space featured architectural decoration and furniture from some of 
the most prestigious historic European chateaux, including antique and modern reproductions 
of chairs and sofas in the styles of Louis XIV, Louis XV and Louis XVI.   
 
Open House is Liz Glynn’s first large-scale public commission and engagement with subjects 
from the Gilded Age, but continues her on-going interest in social ritual, class, and the dynamics 
between public and private space. Glynn’s work often features participatory performances, 
employing historical narratives and modern materials to recreate objects and bygone 
environments that she has researched extensively. Within her practice, transformations serve to 
de-stabilize dominant historical tropes and invite audiences to question narratives formulated 
around cultural artifacts. This approach re-animates history, connecting it to the present 
moment and opening it up to a critical rethinking.  
 
In conjunction with the exhibition, Liz Glynn will give a Public Art Fund Talk at The 
New School on February 27 where she will discuss her new installation as it relates to her 
art practice and public space.  
 
This exhibition is curated by Public Art Fund Associate Curator Daniel S. Palmer.  
 
ABOUT THE ARTIST 
Liz Glynn (b. 1981, Boston, MA) lives and works in Los Angeles, and recent solo shows and 
performances include The Myth of Singularity, Los Angeles County Museum of Art (2015); 
PATHOS (The Blind Exercises), Paula Cooper Gallery, New York (2015); Liz Glynn: Ransom 
Room, SculptureCenter, New York (2014); Black Box, as part of the J. Paul Getty Museum’s 
Pacific Standard Time Performance Art and Public Art Festival, Los Angeles (2012); Loving 
You is Like _ _ _ _ _ the Dead, Museum of Contemporary Art, Los Angeles (2011) and The 24 
Hour Roman Reconstruction Project, Arthouse at the Jones Center, Austin (2009). She has also 
been featured in group shows at the Barbican Art Gallery, London (2015); the Hammer Museum 
(2012); and the New Museum (2009). Glynn is the recipient of several awards, including a 
Creative Capital Foundation fellowship (2016), and the Center for Cultural Innovation’s 
Investing in Artists Grant (2012). Glynn received a BA in Visual and Environmental Studies at 
Harvard University and a MFA from the California Institute of the Arts. 
 
ABOUT THE 40TH ANNIVERSARY SEASON   
Public Art Fund celebrates 40 years of presenting bold, impactful, ambitious works of 
contemporary art throughout New York City with a series of exhibitions in 2017 that is 
emblematic of the organization’s mission and innovative history. Since Public Art Fund’s 
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founding by Doris C. Freedman in 1977, the organization has worked to break down the inherent 
boundaries between audiences and institutions, by presenting work outside the confines of the 
traditional white cube. 40 years later, Public Art Fund continues to demonstrate the power and 
potential of public art to transform the urban environment, while encompassing experiences as 
diverse and wide-ranging as the artists who have imagined them. 
 
The 40th anniversary exhibition lineup includes the citywide group exhibition Commercial 
Break (February); Liz Glynn: Open House (March) at Doris C. Freedman Plaza; Anish Kapoor: 
Descension (May) at Brooklyn Bridge Park; Katja Novitskoba: EARTH POTENTIAL (June) at 
City Hall Park; and more to be announced in early 2017.  
 
VISITING THE EXHIBITION  
Named for the founder of Public Art Fund and New York City’s first Director of Cultural Affairs, 
Doris C. Freedman Plaza was home to one of the organization’s first exhibitions and has 
been the site of more than 60 installations since Public Art Fund’s founding in 1977.  
 
Location: southeast entrance to Central Park at the corner of 60th Street and 5th Avenue 
Dates: September 8, 2016 - February 12, 2017 
Hours: dawn to dusk, daily 
Subways: N, R, Q to 5th Avenue; 4, 5, 6 to 59th Street/Lexington Avenue 
 
Public Art Fund exhibitions are always free and open to the public. 
 
SUPPORT  
Lead support for Open House is provided by the Henry Luce Foundation, along with generous 
support from Uovo. 

Additional support is provided by Paula Cooper Gallery and the Robert Lehman Foundation. 
 
This exhibition is also supported in part by public funds from the New York City Department of 
Cultural Affairs in partnership with the City Council.  
 
Special thanks to the Office of the Mayor, Manhattan Borough President, Department of 
Cultural Affairs, Department of Parks & Recreation, and Central Park Conservancy. 
 
ABOUT PUBLIC ART FUND 
As the leader in its field, Public Art Fund brings dynamic contemporary art to a broad audience 
in New York City and beyond by mounting ambitious free exhibitions of international scope and 
impact that offer the public powerful experiences with art and the urban environment. 
 
MEDIA CONTACTS:  
Kellie Honeycutt | 212.223.7810 | khoneycutt@publicartfund.org | PublicArtFund.org 
Sandrine Milet | 212.223.7074 | smilet@publicartfund.org | PublicArtFund.org 
 
Image: Liz Glynn, chair from Open House, cast concrete, Courtesy of the artist and Paula Cooper 
Gallery. Photo: Liz Ligon, Courtesy of Public Art Fund, NY                          
 


