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Opening Reception: Friday, March 10, 6 to 8 pm
Exhibition: March 10, through April 15, 2017
Gallery Hours: Wednesday through Saturday, Noon to 5 pm

Walker Art Center Artist Op-Ed posted March 6

Artists Talk: March 11, 6 pm, Walker Art Center
Postcommodity: 31°20'50.88"n; 109°29'47.62"w—31°19'15.22"n; 109°29'47.62"w

POSTCOMMODITY
Bockley Gallery in collaboration with Walker Art Center introduce the work of Postcommodity, 
an art collective based in the Southwest, to the Twin Cities with an exhibition at the gallery based 
on Repellent Fence, a 2015 installation on the U.S.-Mexican border in tandem with an artist 
talk and Op-Ed launch event at Walker. Talk of border walls is in the news almost daily. In 2015 
Postcommodity installed Repellent Fence, a work that raised questions as to what a border is, a 
divider, a filter, as well as a site of potential meeting, an arbitrary line cut into ancient land, home 
to indigenous people for thousands of years.

Repellent Fence is a social collaborative project among individuals, communities, institutional 
organizations, publics, and sovereigns that culminate with the establishment of a large-scale 
temporary monument located near Douglas, Arizona and Agua Prieta, Sonora. This two-mile-
long ephemeral land-art installation is comprised of 26 tethered balloons, that are each 10 feet 
in diameter, and float 50 feet above the desert landscape. The balloons that comprise Repellent 
Fence are enlarged replicas of an ineffective bird repellent product. Coincidently, these balloons 
use indigenous medicine colors and iconography—the same graphic used by indigenous peoples 
from South America to Canada for thousands of years. The purpose of this monument is to bi-
directionally reach across the U.S.-Mexico border as a suture that stitches the peoples of the 
Americas together—symbolically demonstrating the interconnectedness of the Western Hemisphere 
by recognizing the land, indigenous peoples, history, relationships, movement and communication.   
        —Postcommodity
 (more)
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Postcommodity is an interdisciplinary arts collective comprised of Raven Chacon, Cristóbal 
Martínez, and Kade L. Twist. The collective creates immersive environments, sound, video, and 
performance. Through contemporary art, the collective connects narratives of indigenous self-
determination with the public sphere.

The collective has exhibited nationally and internationally, including at Contour: 5th Biennial 
of the Moving Image, Belgium; Nuit Blanche, Toronto; 18th Biennale of Sydney, Australia; 
Pennsylvania Academy of Fine Art Museum, Philadelphia; and their first museum solo exhibition 
at Scottsdale Museum of Contemporary Art, Arizona. Their work can be seen in the Whitney 
Biennial (March 17–June 11, 2017); their solo show, Coyotaje, at Art in General (March 24–May 
26); and in Sam Wainwright Douglas’s documentary, Through the Repellent Fence: A Land Art 
Film. In 2018, Postcommodity will unveil a new commission at the San Francisco Art Institute.

Postcommodity in the news:

“Protest Art in the Era of Trump” by M.H. Miller, New York Times Magazine
https://www.nytimes.com/2017/02/20/t-magazine/protest-art-betty-tompkins-postcommodity-
rirkrit-tiravanija.html?_r=1

“Postcommodity Reimagines the U.S.-Mexico Borderlands in ‘Through the Repellent Fence’”  
by Brittany Stigler, artnet news
https://news.artnet.com/exhibitions/postcommodity-reimagines-fence-865655

“Border Patrol: Indigenous arts collective Postcommodity breaches theU.S.-Mexico border fence” 
by Jordan Eddy, Santa Fe Reporter
http://www.sfreporter.com/santafe/article-13066-border-patrol.html

“About Place: An Interview with Postcommodity” by Crystal Migwans, The Miami Rail
http://miamirail.org/winter-2016/about-place-an-interview-with-postcommodity/ 
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