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The Sky is Falling – presenting diverse artistic responses 

to modern cities around the world – opens at CCA 

Glasgow in March 
 

The Sky is Falling is an exhibition and event programme that looks at how we organise 

ourselves in some of the most challenging cities in the world. Exploring human desire 

and the promise of utopia, it contrasts the perspective of the city as envisaged by the 

modern planner with the moveable, unfixed reality of living in urban space. 

 

Aiming to understand the catalytic potential of cities, The Sky is Falling considers 

different approaches to thinking around urban space, examining the contradictory sense 

of dubiousness and hope that we might feel as the sky appears to fall. Exploring new 

horizons, and looking at the city as documentation, the works question how space is 

controlled in different ways. The exhibition also looks at the legacy of UK new towns 

and modern solutions to the overcrowding of industrial cities like Glasgow.  

 

The work of artist and psycho-geographer Laura Oldfield Ford considers the social effect 

of Modernist projects on contemporary Britain, as well as in other cities around the 

world. At once a Modernist critique and a punk resistance, her work focuses on stories 

and philosophy from the viewpoint of the street, finding a form in sound, painting and 

installation. For this show, Oldfield Ford will collaborate with Jam City (Jack Latham) on 

a new sound installation using field recordings and writings from visits to the Gorbals 

and Cumbernauld, accompanied by new collaged structures in the main gallery. 

 

Carol Rhodes’ early works were inspired by the changing landscape of Calcutta, where 

she lived as a child witnessing the growth of the city and the creation of new suburban 

space. Rhodes’ careful, painstaking approach to composition is symbolic – a painter 

imagining and controlling space through her own approach to visual language, building 

an abstract space of river-like roads and uncanny landscapes. Her bird’s-eye view 

paintings provide an insight to the city as infrastructure; the winding, people-less roads 

telling us something of the construction of the city as a subjective form. The Sky is 

Falling presents two of Rhodes’ paintings and five rarely-exhibited drawings. 

 

Twilight City, a film directed by Reece Auguiste for the Black Audio Film Collective, 

maps a particular version of London’s social and cultural operation and experience. 

Introduced by a poetic, rhythmical narrative, the video essay binds personal stories with 

the constant pressure of London’s changing form. Through a range of interviews, 

London residents share their memories of a city which has been changed radically by 

modernisation, capitalism and gentrification. 

 

The Sky is Falling also looks to the Americas as a political horizon in which to find large 

urban spaces that also define our modernity. Clara Ianni’s work maps issues of mobility 

through cities today as well as the social destruction of the past. In her two-channel film 



 

Free Form, Ianni interrogates the formation of Brasilia. Using archive interviews with 

city planners Oscar Niemeyer and Lucio Costa, focusing on their wilful denial of the 

social unrest caused by moving the Brazilian capital, Ianni highlights the human cost of 

Modernist planning schemes. Class Drawing - mapping the movement of people 

through São Paulo based on income disparity - will also be on display. 

 

Medellín-based Dora Mejía’s installations are invested in how we navigate the city 

through different perspectives, often drawing our attention to the space above us. A 

trained architect, the Colombian city of Medellín is the starting point for her works. The 

Garden of Eden – a series of ninety-nine square cushions, all photographs of cities – 

resonates with the idea of the Global City. Each square is a satellite image of a particular 

day, including New York on 11 September 2001 and Baghdad, three years later.  

 

Remco de Blaaij, CCA Senior Curator, said: “This programme is partly a result of our 

research trips to Colombia and Brazil, and also closer to home. It's by speaking closely 

with artists we realise the complex conditions in which we all live and the times in 

which we find ourselves. How to start a conversation around our very different 

modernities and similar social problems is something we try to raise in this exhibition.” 

 

In July 2016, CCA Curator Ainslie Roddick began the Cities programme - a series of 

events exploring varying perspectives on cities, which culminates with The Sky is 

Falling. Acting as primers for the exhibition, this programme has explored how people 

mobilise themselves within the constraint of - and in response to - the city. Exploring 

modes of civil obedience and self-organisation, CCA has hosted discussions on how 

subcultures emerge from the city, how space becomes gentrified, and radical modes of 

architecture and planning. The programme included discussion and films exploring 

political engineers such as Bogota’s former mayor Antanas Mockus, and his use of 

artistic strategies to effect societal change, as well as science-fictive ideas of dystopian 

and utopian cities, architecture as gesture, lost futures, mobility politics, health issues, 

and activist/artist film exploring emotions and approaches to the city.  

 

Cities film screenings included Chantal Akerman’s News from Home, Andreas 

Dalsgaard’s Life Is Sacred (about former Bogota mayor Antanas Mockus), Patrick 

Keiller’s Robinson in Space, Fritz Lang’s Metropolis, Jean Luc Godard’s 2 or 3 Things I 

Know About Her, Lino Brocka’s Manila in the Claws of Neon, La Sociedad del Semaforo 

(The Stoplight Society) from Bogota, Jonathan Glazer’s Under the Skin, William 

Cameron Menzies’ and HG Wells’ Things to Come, Helke Sander’s The All Round 

Reduced Personality (Redupers), and works by artist Martha Rosler. The monthly 

discussion group explored Sarah Schulman’s The Gentrification of the Mind, Kathy 

Acker’s Don Quixote, Keller Easterling’s Extrastatecraft, Martha Rosler’s Culture Class: 

Art, Creativity, Urbanism Part I, Judith Butler: Bodies in Alliance and the Politics of the 

Street, Etel Adnan’s Of Cities & Women and Blanca Pujals’ Bodily Cartographies from 

Funambulist magazine.  

 

In March, Cities draws to a close with Kari Robertson and Abigale Neate Wilson's 

curated programmes of film, performance and discussion. Neate Wilson presents a two-

part screening programme exploring the visions of future cities articulated through film. 



 

On 9 March, Neate Wilson will screen Paul Bush’s Babeldom, an animated film which 

uses photography of some of the largest cities in the world, including London, Dubai, 

Berlin, Shanghai and Osaka to build an image of Babel as a conceptual future city. On 11 

March, she will present an idea of the end of architecture with a screening of Patrick 

Keiller's The End followed by a conversation with writer and architect Douglas Murphy, 

author of Last Futures and The Architecture of Failure. With BSL interpretation.  

 

Kari Robertson presents a film-based programme that explores the relationship between 

contemporary urban architectures and the way we move in, or through, them. On 21 

March, the first screening will focus on physical urban architectures and pose questions 

around how our bodies relate to these constructed environments, with a live reading of 

the publication Ultra Vires – a series of architectural propositions towards a fictional, 

socially progressive nightclub complex. On 22 March, the focus will be on everyday 

gestures and ways of moving, with audio-visual works by Giles Bailey, Helen Dowling 

and Charles Atlas exploring hierarchies of gesture and incidental choreographies. 

 

Ainslie Roddick, CCA Curator, said; “The programme allowed us to explore multiple 

tangents of research with audiences, prior to the show opening. It’s been a really 

valuable process of learning, allowing us to test ideas and present existing works and 

texts which interpret the consequences and politics of urban space in different ways.” 

 

An exhibition reader documents some of the research and discussions from the reading 

groups, with essays by curators Remco de Blaaij and Ainslie Roddick, and by architects, 

artists and writers including Peter McGurn, Laura Oldfield Ford and Paul Gilroy. 

 

The Sky is Falling is generously supported by LUX, Film Hub Scotland and the BFI Film 

Audience Network. 

 

The Sky is Falling 

Black Audio Film Collective, Laura Oldfield Ford, Clara Ianni, Dora Mejía and Carol 

Rhodes 

Saturday 1 April – Sunday 14 May 2017 / Preview: Fri 31 March, 7pm-9pm 

Tue-Sat: 11am-6pm / Sun: 12noon-6pm / Free  

 

The Sky is Falling: Reader, available at CCA for £5 

Cities: Screenings and Discussions, Free on the door 

Thu 9 Mar, 7.15pm, 18+ / Sat 11 Mar, 3pm, with BSL interpretation, All ages /  

Tue 21 Mar, 6.30pm, 18+ / Wed 22 Mar, 6.30pm, All ages 

Curators’ Tour, Thu 27 April, 2pm, Free / All ages 

 

Centre for Contemporary Arts (CCA), 350 Sauchiehall Street, Glasgow, G2 3JD  

For full details, please see www.cca-glasgow.com  

 

/Ends  

 

For more information, images or interviews, please contact Julie Cathcart,  

Communications Manager, CCA – julie@cca-glasgow.com / 0141 352 4911. 



 

Notes to Editors 

 

About CCA: 

 

The Centre for Contemporary Arts is Glasgow’s hub for the arts. The building is steeped 

in history and the organisation has played a key role in the cultural life of the city for 

decades. CCA’s year-round programme includes cutting-edge exhibitions, film, music, 

literature, spoken word, festivals, Gaelic language events and performance. CCA’s 

public engagement programme was launched in 2015; it aims to extend access to CCA 

and has – at its heart – the prospect of cultural and social change explored through art. 

CCA also provides residencies for artists in the on-site Creative Lab space, as well as 

working internationally on residencies with Palestine, the Caribbean and Quebec. CCA 

curates six major exhibitions a year, presenting national and international contemporary 

artists, and is home to Intermedia Gallery showcasing emerging artists.  

www.cca-glasgow.com 

 

About Laura Oldfield Ford 

 

Laura Oldfield Ford (Halifax, West Yorkshire, 1973) is a London based artist and writer 

concerned with spatial narratives, contested space, architecture and memory. Her work 

is a psychogeographic mapping of de-industrialised zones. She seeks to investigate new 

forms of socio-political discourse that have arisen as a result of the radical reordering of 

urban space in the post-industrial era. She completed a BA at the Slade in 2001 and an 

MA in Painting at the RCA in 2007. In 2013-2014 she was Stanley Picker Fellow at 

Kingston University. She is author of Savage Messiah, Verso, 2011 and is currently a 

researcher at the Royal College of Art. Recent exhibitions include Alpha, Isis, Eden, 

Showroom, London, 2017; Chthonic Reverb, Grand Union, Birmingham, 2016; Itinerant 

Code, Tensta Konsthall, Stockholm, 2015; Ruin Lust, Tate Britain, 2014; Seroxat, 

Smirnoff, THC, Stanley Picker Gallery, 2014; Anarchy Unmasked, British Library, 2014; 

Soft Estate, Bluecoat, Liverpool, 2013; Desire Lines, Caja Madrid, Barcelona, 2012; 

There is a Place, New Art Gallery, Walsall, 2012; Recording Britain, V&A, 2012; 

Orbitecture Focal Point Gallery, Southend, 2011 and Poster Sites Arnolfini, Bristol, 2011. 

 

About Carol Rhodes  

 

Carol Rhodes lives and works in Glasgow. Solo exhibitions have been held at Oxford 

House, part of Glasgow International (2016), OHIO, Glasgow (2013), Mummery + 

Schnelle, London (2009 and 2013) and Scottish National Gallery of Modern Art (2007). 

Group shows include Tutta l’Italia è silenziosa, Accademia Reale di Spagna, Rome 

(2015), Generation, City Art Centre, Edinburgh (2014), Louise Hopkins & Carol Rhodes, 

Edinburgh Printmakers (2014), A Picture Show, Gallery of Modern Art, Glasgow (2013-

14), and Studio 58: Women Artists in Glasgow since World War II, Glasgow School of 

Art (2012). Her works are in major collections including Tate, Scottish National Gallery of 

Modern Art and the British Council Collection. Rhodes studied at Glasgow School of Art. 

 



 

About Black Audio Film Collective 

 

Inaugurated in 1982 and dissolved in 1998, the seven-person Black Audio Film 

Collective (BAFC) is widely acknowledged as one of the most influential artist groups to 

emerge from Britain in recent years. John Akomfrah, Lina Gopaul, Avril Johnson, Reece 

Auguiste, Trevor Mathison, David Lawson and Edward George produced award winning 

film, photography, slide tape, video, installation, posters and interventions, much of 

which has never been exhibited in Britain. Their first film Handsworth Songs won seven 

international awards in 1987; their second film Testament premiered at the Semaine de 

la Critique at Cannes International Film Festival in 1988. These and subsequent works 

such as Twilight City (1989) and The Last Angel of History (1995) staked a claim for a 

new kind of moving image work that was resolutely experimental and confidently 

internationalist. Throughout their career, the BAFC worked within and between the 

media of art, film and television, participating in British survey exhibitions such as From 

Two Worlds (Whitechapel, 1986), The British Art Show (Hayward Gallery, 1990) as well 

as international exhibitions such as Documenta X (1997) and Documenta XI (2002). 

 

About Dora Mejía 

 

Dora Mejía lives and works in Medellín, Colombia. She is an architect and holds a 

Master in Aesthetics of Art degree from the National University of Colombia. As a visual 

artist, her work has centred around landscapes as well as conceptual and contemporary 

aesthetic design, using multiple means of expression such as photography, video, 

computer graphics and installation. Recent exhibitions include: The Garden of Eden, 

UPB showroom, Medellín, 2016; The Body Language, Palace Ca’ Zanardi, Venice, Italy, 

2015; In and in Between Geographies, Museum of Modern Art, Medellín, 2015; Intense 

Black, French Alliance, Medellín, 2015; Contemporary Venice – Architectures of 

Identities, Palace Dolfin Bollani, Venice, Italy, 2015; Self Festival – Why Self, Palace Ca’ 

Zanardi, Venice, Italy, 2015; The Garden of Eden, Suramericana showroom, Medellín, 

2014; On the Cano´s Horizon, a look from the current art, EAFIT University, Medellín, 

2013 and Condor Project, XXI FIAC, Caracas, Venezuela, 2012. 

 

About Clara Ianni 

 

Clara Ianni (1987, São Paulo) is based in São Paulo. She has completed a BFA in Visual 

Arts at the Universidade de São Paulo and a MA at Freie Universität Berlin, with a DAAD 

scholarship. Her research focuses on the relationship between art and politics, exploring 

its ideological implications. Her work is based on the use of media such as video, 

installation, intervention, sculpture and text. Clara has worked as assistant of the curator 

Regis Michel, in the Louvre Museum, and as assistant in the 7th Berlin Biennale, 

curated by Artur Zmijewski, with Joanna Warsza and Voina. She is a collaborator with 

Krytyka Polityczna. Exhibitions include Neither Forward, nor Back: Acting in the Present, 

Jakarta Biennal, 2015; 19º Panorama Videobrasil, 2015; Como (…) das coisas que não 

existem, 31ª Bienal de São Paulo, 2014; P33 - 33º Panorama de Arte Brasileira, Museu 

de Arte Moderna de São Paulo, 2013; Conversational Pieces, n.b.k., Berlin, 2013 and 

Untitled (12th Istanbul Biennal), Istanbul, 2011.  

http://t.umblr.com/redirect?z=http%3A%2F%2Fwww.krytykapolityczna.pl%2F&t=Y2E3MjVkODkxNjYxMjIyODYxMWEwNjliNDMyMzM4YTdmZmIxY2Y1YSxUbU4zdWpESg%3D%3D

