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For the Galleries section of the 2017 edition of Art Basel Hong Kong, Take Ninagawa will present a group exhibition 

of gallery artists Shinro Ohtake, Charlotte Posenenske, Danh Vo and Tsuruko Yamazaki. All four artists create works 

out of industrial and/or found materials, and have shown particular interest in modular forms and serial production. 

This presentation will draw new parallels between Yamazaki and Posenenske, who were born just five years apart, in 

1925 and 1930, respectively, but worked in dramatically different contexts between postwar Japan and postwar 

Germany. It will also explore the mutual flows of influence across multiple generations of artists, extending from 

Ohtake, who was born in 1955, to Vo, born in 1975. This will be Posenenske’s first presentation at an art fair in Asia.

Beginning her career in the 1950s, Yamazaki was among the founders of the seminal avant-garde group, 

the Gutai Art Association. Inspired by the tin cans brought to Japan by the US occupation forces, Yamazaki began 

incorporating reflective metal sheets into her works at an early stage, exemplified by the sculptural installation, 

Work, comprising a group of tin cans that were painted a distinctive red color, made in 1955 for the 1st Gutai Art 

Exhibition. Her mixed-media paintings at the time also included sheets of reflective metal, attached to the canvas, 

which broke up and distorted pictorial space, and established an aesthetic of fractured planes and compressed spatial 

relations that Yamazaki would explore in her later Pop-style paintings.

On the other side of the world, Posenenske was taking her first steps as a practicing artist around this time. 

Entering the 1960s, she moved away from making abstract paintings to producing wall-mounted reliefs and the 

modular, minimalist sculptures resembling ventilation ducts, fabricated out of materials like sheet steel and 

corrugated cardboard, for which she is best known. Challenging the authorship of the artist and the preciousness of 

the art market, works like the Vierkantrohre Serie D (1967) could be configured by anyone in different combinations 

and arrangements, and were also installed in public sites to create new possibilities for interacting with and 

participating in art.

Although they had different philosophies, and worked in different contexts, both Yamazaki and Posenenske 

turned to mass-produced industrial materials to find a more immediate form of expression that could break through 

the genre conventions of painting and sculpture. Indeed, both expressed an interest in working with space itself. 

Underscoring these connections, on display in Hong Kong will be Tin Cans (2009), which revisits the Work 

installation from the 1st Gutai Exhibition, and the painting Work (1967) by Yamazaki, which will be juxtaposed 

with wall mounted reliefs and a Vierkantrohre Serie D installation by Posenenske.

Also on display will be new works by Shinro Ohtake and Danh Vo. In his ongoing series, “Time 

Memory” (2010- ), Ohtake makes mixed-media collages out of the unsolicited mail and packaging that arrives daily 

to his home. Reflecting Ohtake’s interest in working with chance processes and found materials, the collages recall 

Posenenske’s interest in working with “material for consumption” and her ethos of making “something which is 

repeatable, objective...[and] economical.” Vo’s 马蹄笼 (Ma Ti Long, 2016) comes in the form of a birdcage found 

at the Yuehe Flower and Bird Market in Guangzhou. The cage is made out of bamboo that is grown for over 10 

years in the mountains of south China, and left for a further 10 years in order to retain its shape. Named “water 

chestnut cage” due to its broad shape, the cage is usually used to keep lovebirds. The smaller cage located within is 

for keeping a grasshopper as the bird’s food.




