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«The portal is traditionally an entrance into other spaces or other 
worlds... Of course, an artwork is already an act of invitation...» 
Keith Sonnier 

 

 

PRESS RELEASE 

Keith Sonnier «Portal Series and Selected Early Works» 
Opening:  Wednesday, April 12, 2017, 6 – 8 pm 
Exhibition: April 13 – June 17, 2017 

Häusler Contemporary Zürich is pleased to present works from 
Keith Sonnier’s new «Portal Series» together with selected early 
works that have rarely been shown in Europe. Our exhibition 
focuses on Sonnier’s examination of the relationship between 
sculpture and architectural space, and provides evidence of his 
creative engagement with a variety of different materials. These 
are the same parameters that have distinguished the artist’s work 
throughout his career and contributed to his position as a major 
Post Minimalist sculptor. 

In Europe, Keith Sonnier is mainly known for his light works and 
installations. Thus it may come as a surprise that, in addition to 
recent and selected early light pieces, our exhibition includes 
sculptures made of wood and bamboo. in fact, these works 
seamlessly conform to Keith Sonnier’s very precise formal language, 
his examination of the sensual and emotional qualities of different 
material and his sculptural investigation of architectural space. 

As the title implies, the theme of the «Portal Series» from 2013/2014 
which we are presenting for the first time in Zurich is accessing 
architectural space. Wall pieces made with simple neon structures 
such as «Portal Wall» or «Patio Portal» suggest possible passages or 
openings, whereas «Portal Wall Extension» expands directly from 
the wall to the floor, becoming a freestanding portal. The works 
from the «Portal Series» that we present in our exhibition are 
remarkable in that they consist of a maximum of three to four neon 
tubes, always in the primary colors of red, yellow, and blue, and 
they all are characterized by clear horizontals, verticals, and 45 
degree diagonals. A system of spatial coordinates with rounded 
protrusions sees to point in specific directions. These protrusions 
can also be read as elements that penetrate space, adding an erotic 
connotation to the pieces that is implicit in many of Sonnier’s 
works. 

The protrusion as a formal element is also part of the exotic 
bamboo, wood and aluminum sculptures from the early 1980s that 
have not been exhibited in Europe for a long time. These works were 
inspired by Sonnier’s extended travels and periods of work in Japan, 
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India, China and Indonesia. They appear minimal and archaic and as 
such form an important aspect of Sonnier’s œuvre: «The first 
bamboo pieces I made in India were in fact the first free-standing 
works that I made, and although they looked like tribal pieces, they 
were in a sense early studies for work that would be made later in 
New York from Western materials», the artist says.  

The artist’s new found approach to dealing with materials and space 
resulted in sculptures like «Kiosk I» from 1987. The large object that 
stands on three legs is architectural in scale and construction and 
anticipates the ideas inherent in the Portal Series. «Frankfurt Dyad» 
is a further example of the kind of work the artist created at a time 
when he when he was deeply involved in the study of architectural 
elements and materials. 

Our exhibition highlights selected works from different periods, and 
recurring themes central to the development of Keith Sonnier’s 
oeuvre. It will become evident how he continues to incorporate 
influences from his surroundings to examine the relationship 
between sculpture and space time and again. With the continuation 
of his practice, Sonnier brings the same artistic ingenuity that made 
him essential to the redefinition of sculpture in the 1960s, to inform 
and influence our notion of the medium today.  

Deborah Keller, Häusler Contemporary 
 

 

 

 

Keith Sonnier had his first solo show at Museum of Modern Art 
in New York as early as 1971. Subsequently he was part of the 
seminal exhibitions «Eccentric Abstraction» (1966, New York) and 
«When Attitudes Become Form» (1969, Bern). For the Millennium 
2000 the Kunsthaus Bregenz arranged a comprehensive solo 
exhibition of the artist’s work since the 1960s. Exhibitions at 
MAMAC in Nice (2015) and at the Whitechapel Gallery in London 
(2016) have renewed interest in the artist’s work.  

For further information please contact Deborah Keller:  
+41 43 810 04 26, dk@haeusler-contemporary.com 

 


