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Ed Atkins instrumentalizes high definition video — a bodiless 
medium —  to create works that have the ability to bring us 
back to our own corporeal humanity. The large-scale video 
installations on view at the Foundation are created entirely from 
computer-generated animation, which produces an aesthetic 
that unsettles our perception of what is alive and what is 
‘animated.’ Each work features a deeply affecting character who 
shares his most intimate emotions through gratuitously written 
monologues of existential longing and desperation, which are 
punctuated by pop song fragments, bodily sounds, inter-titles, 
stock footage, and the character’s occasions of bursting into 
song. HD’s verisimilitude is employed to its fullest, as every hair 
and pore is uncannily illustrated, and each bruise and contusion 
is almost felt. Atkins maximizes the use of words, image, and 
sound to create poetic discordance. In his work, the flatness of 
the digital age meets a mess of flesh, blood, feeling, and flaw. 

Ed Atkins, Ribbons (image still), 2014. 3-channel HD video with three 4.1 channel surround  
sound audio, 13 min. Image courtesy of the artist and Gavin Brown’s enterprise, New York.

Presented at both 451 and 465 St-Jean street, the works at  
DHC/ART include three of Atkins’s most recent. Ribbons (2014) 
is a three-channel work in which a naked male figure drinks, 
smokes, sings, and speaks of melancholic self-loathing as his glass 
fills and refills with whiskey, blood, and urine. In Hisser (2015), 
commissioned for the Istanbul Biennial, we encounter another 
protagonist in his bedroom at night, trapped in a dream-state  
loop of loneliness and confusion from which there is only one 
horrifying escape. Safe Conduct (2016), his latest work, is a send-
up of airport security videos that demonstrates the vulnerability  
of the body to the relentless rhythm and slow building crescendo 
of Ravel’s “Bolero.”

Through offbeat timing, jump cuts, and other cinematic devices, 
Atkins destabilizes what we know about audio-visual storytelling, 
which has been largely influenced by the languages of film and 
television, as well as the Internet and its offspring, social media. 
Further conflating the genres of the video game, the music video, 
and the infomercial, these works evoke a chaotic and terrifying 
portrait of the collective contemporary psyche. The fact that 
the artist gives his voice and facial expressions to each of the 
characters — or, more aptly, surrogates — adds another layer 
to the difficulty of discernment between life and death, reality 
and fantasy, truth and fiction. In the spirit of media art pioneers 
Hollis Frampton and Michael Snow, Ed Atkins reflexively employs 
the contemporary imaging tools of digital technology in order to 
interrogate the medium itself. His corpus makes us aware of the 
complex relationship between a disembodied digital world and the 
desire for real connection with our bodies and with each other.

This is the artist’s first exhibition in Canada.

Biography

Ed Atkins (Oxford, UK, 1982) has had solo exhibitions at Tate 
Britain; the Chisenhale Gallery (London); MoMA PS1 (New York); 
the Serpentine Gallery (London); Palais de Tokyo (Paris); Louisiana 
Museum (Copenhagen); the Hammer Museum (Los Angeles);  
the Hirshorn Museum (Washington D.C.); the Venice Biennial, 2015; 
the Istanbul Biennial, 2015; the Manchester International Festival;  
the Kunsthalle Zürich; the Stedelijk Museum (Amsterdam);  
and the Castello di Rivoli (Turin).

Also available:

As part of its educational programming for Ed Atkins, DHC/ART 
Education is pleased to offer an art workshop, guided visits, public 
projects and events, as well as educational tools. All DHC/ART 
Education activities are free of charge. 

For more information, please contact: education@dhc-art.org
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DHC/ART Foundation for Contemporary Art

Established in 2007, DHC/ART is a non-profit organization 
dedicated to the presentation of contemporary art. Housed in 
two heritage buildings located in the heart of Old Montreal, 
DHC/ART’s programming has met with critical acclaim both 
at home and around the world. Each year we offer two to 
three major exhibitions, a series of public events, special 
collaborative projects and a forward-thinking education 
program. International in scope while responsive to the context 
of the city of Montreal, all of DHC/ART’s programming is 
offered free of charge as a way to reinforce its commitment to 
accessibility while fostering a discussion on how contemporary 
art is invested with the topics and ideas that reflect and touch 
our everyday lives.
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