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Crowd on Subway, c.1940s, Pen, 4 7/8 x 7 7/8 inches, 12.4 x 20cm, (1187) 

 
Timothy Taylor is pleased to announce an historic solo exhibition by Alex Katz, of the 
artist’s notebook drawings from the 1940s. This will be the first time 52 of these drawings 
are brought together in an exhibition. 
 
Coming of age as an artist in the 1940s in New York, Katz developed his unique approach 
to contemporary representational painting in reaction to the dominance of Abstract 
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Expressionism, prior to the emergence of Pop Art. Subway Drawings exemplifies the 
artist’s life-long pursuit to capture the present tense, through a highly accomplished but 
sparse line that has endured throughout his prolific career. Drawing serves as a crucial 
facet of the artist’s practice – a tool of immediacy that articulates Katz’s most essential 
images, across all the processes in which he engages. 
 
During his time at Cooper Union, Katz chose figures on the subway as his subjects, 
preferring them over the models in the Cooper Union Art School figure drawing studio, 
where he attended from 1946–49. Riding the subway into the early hours of the morning, 
sketching portraits of passengers, the subway in effect became Katz’s classroom. 
 
These experiments were part of Katz’s search for a unique style of visual communication 
and bear witness to the artist’s development as a draftsman – a critical element of his 
acclaimed painting practice. The drawings are deceivingly complex: there is a sense that 
the subjects, despite sharing a subway car, were never present in the same space or at the 
same time. Lost in their own contemplation, Katz’s subjects are surrounded by 
nothingness. There is no background or narrative, aside from the viewer’s interpretation 
of the work. This tension is essential to Katz’s style: portraits are rendered in fragmented 
moments, captured in the fleeting period between one subway station to the next. Though 
completed 70 years ago, Katz’s subways drawings bring forth a charged immediacy. 
 
Katz is represented in over 100 public collections worldwide, and throughout his career 
has been the recipient of numerous awards: The John Simon Guggenheim Memorial 
Fellowship for Painting in 1972, and in 1987, the Pratt Institute’s Mary Buckley Award for 
Achievement and The Queens Museum of Art Award for Lifetime Achievement. Katz 
was inducted by the American Academy of Arts and Letters in 1988, and recognized with 
honorary doctorates by Colby College, Maine in 1984 and Colgate University, Hamilton, 
New York in 2005. In 2007, he was honored with a Lifetime Achievement Award from the 
National Academy Museum, New York. 
 

@tt_gallery    /timothytaylorgallery      @timothytaylorgallery #alexkatzdrawings 
 
For press information or images please contact TimothyTaylor@brunswickgroup.com 
or Danielle Chidlow at danielle@timothytaylor.com +44 207 409 3344 
 
 
  



 515 West 19th Street, New York, NY 10011 T +1 212 256 1669 
  info@timothytaylor.com  timothytaylor.com 

NOTES TO EDITORS 
 
ALEX KATZ 
Alex Katz was born in Brooklyn, New York in 1927. After graduating from the prestigious Cooper Union School of 
Art in Manhattan in 1949, he was awarded a scholarship by the Skowhegan School of Painting and Sculpture in 
Maine. In 1968, Katz moved into an artists’ cooperative building in SoHo, New York, where he has lived and worked 
ever since, spending his summers in Lincolnville, Maine. 

Prevalent to the celebrated portraits and immersive landscapes of Alex Katz is a pristine, flat surface and an economy 
of line, first developed by the artist in the 1950s. Katz’s minimal aesthetic was, at this time, both a reaction to Abstract 
Expressionism and an anticipation of Pop Art. In tandem with his painting practice, Katz is a prolific printmaker, and 
continues to explore three-dimensional space with sculptural cutouts, a technique first established by the artist in 
1959. 

The subject of over 200 solo exhibitions and nearly 500 group shows internationally since 1951, Katz has been 
honored with numerous retrospectives including: The Whitney Museum of American Art, New York; The Brooklyn 
Museum of Art, New York; The Jewish Museum, New York; The Irish Museum of Modern Art, Dublin; Colby 
College Museum of Art, Maine; Staatliche Kunsthalle, Baden-Baden; Fondazione Bevilacqua La Masa, Venice; 
Centro de Arte Contemporáneo de Málaga, Spain; The Saatchi Gallery, London; Tate St. Ives, UK; Turner 
Contemporary, UK; Albertina Museum, Vienna; and The Guggenheim, Bilbao. 

 
TIMOTHY TAYLOR AND TIMOTHY TAYLOR 16X34 
Over the past 20 years, Timothy Taylor has developed a multi-generational roster of artists, united by a lineage that 
stems from an interest in Post-War Abstraction. Through this program, Sean Scully, Kiki Smith, Josephine 
Meckseper, Richard Patterson, Alex Katz, Gabriel de la Mora, Eduardo Terrazas, Ding Yi, Fiona Rae and Shezad 
Dawood, among others, are posited as contemporary peers to the estates of Antoni Tàpies, Hans Hartung, Simon 
Hantaï and Serge Poliakoff. In July 2016, Timothy Taylor announced its plans to open their first New York gallery 
space under the identity Timothy Taylor 16x34. The gallery, named for the dimensions of the space (in feet) occupies 
the first floor of a Chelsea townhouse. Incorporating curated group and solo exhibitions of historical and 
contemporary figures, 16x34 draws upon Timothy Taylor’s 20-year history and London program, while introducing a 
distinct vision that acknowledges its location at the heart of the Chelsea art district. 


