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VOICE gallery from Marrakech is pleased to invite you on april 25th at H7 :00pm, to the opening of the 
solo exhibition SANS FRONTIÈRES from the artist Mourabiti.  
 
With SANS FRONTIÈRES Mohamed Mourabiti has chosen to place the African continent at the centre 
of the world. A silhouette-shape sculpted at the heart of a planet that could be the Earth- then 
surrounded by a sea rendered with natural blues- or another Earth- grey coalescences suggesting 
craters- or the actual soil of the African continent, in ochres and browns. 
In this series, Africa is the World, alone, strong, imposing, massive. Africa is green, Nature. It is 
multicoloured and composite. It is coloured with the sunny colours of fabrics - damask or printed 
cottons with floral, botanical or geometrical patterns. It asserts itself, devoid of frontiers, as land prior 
to colonisation, and prior to fratricidal wars, as original and primal Africa. 
 
In 2003, Nicolas Bourriaud, in the GNS, Global Navigation System text for the exhibition he curated at 
the Palais de Tokyo, wrote : «  From now on, contemporary artists’ geography explores  living modes, 
the multiple networks through which we evolve, the tracks we use to move about, and above all, the 
economic, social and political formations defining human territories. These are some of the major 
topics of contemporary art, obsessed by the account giving of the planet, and the practicing of its 
spaces through investigations, scenographies and tales. »  
For Mourabiti, the map of Africa is a writing, his planisphere, his Origine du monde. Brian Haley, the 
reknown cartographer, used to say that maps were « metaphore and rhethoric ». And this is what the 
artist is doing in showing « Africa as we see it, protected by water and air, without frontiers or outline». 
Thus clarifying : « In olden days, before colonisation, Africa did not have today’s frontiers. The 
inhabitants of the Continent communicated, and the only existing frontiers would manifest themselves 
through rituals, dress, tribes or tattoos ». 
 
There is no text on these silent maps, nor diagram or outline, no scenography. They do not convey 
any stereotype or give out any information. Though, by turning Africa into a focal point and a 
cosmogony, Mohamed makes a political statement. In the same way as Alighiero e Boetti did in the 
late1960’s, with his twelve maps of the Occupied Territories suggesting the situation in Palestine, with 
embroided wool on wood and linen, also in the shape of a tondo. 
The fabrics drawing out the territory for SANS FRONTIÈRES have a history. The idea for this series 
was born out of a journey that brought Mohamed Mourabiti all the way to Senegal, Saint Louis, Dakar 
and Mauritania to work locally for his series of the Saints, and the Marabouts. A work based on 
memory, reminiscence, the passing of time, vulnerability and the sacred. It is then that the strength of 
this African identity,  that he wishes to be without dividing lines between the state entities composing 
it, truly revealed itself. 
The fabrics are also a componant of memory : « for nostalgia » he says. Many of them in deed come 
from his family, his grandmother - others have carefully been chosen, collected and bought since 
2011. 



 
With SANS FRONTIÈRES Mohamed Mourabiti stretches the thread of his researches, both formal 
and conceptual. The title for the series as for the preceeding one, Seins et Saints, a  play on words 
that can both refer to breasts and sacred, is also referring to a double – entendre. Africa, whole - 
heartedly loved, but also Africa, the heart and lung of the planet and civilisations. Africa by itself, self-
sufficient, and shining. 
 
With SANS FRONTIÈRES Mohamed Mourabiti stretches the thread of his researches, both formal 
and conceptual. Africa, heartedly loved, but also Africa, the heart and lung of the planet and 
civilisations. Africa by itself, self-sufficient, and shining. 
 
 
The artist relationship to language fits in with art history. How could one fail to see the dialogue 
between Sains et Saints and Marcel Duchamp’s Prière de toucher ? Similarly in SANS FRONTIÈRES 
a personal pursuit from Land art or Arte povera is visible, from Situationnism until today, with artists 
such as Philippe Favier or Guillermo Kuitca’s use of cartography in art. 
The writer and critic Lucy R. Lippard points to this subject in Overlay : «  Mapping became very 
popular with contemporary art, following minimalism’s interest in numbers, time and measure. 
Conceptual artists, who were influenced by american modernists’ fascination for the big scale but 
refused to fill the world with new objects or to « rape the planet », adopted the map and photography 
to suggest a first-hand experience. » 
 
An experiment also carried out by Mohamed Mourabiti in his working process. The map of Africa is cut 
out in very thin stripes of wood which are then encompassed with fabric. For him, « la carte, c’est le 
plein » ( the map is the ‘full’). He then prepares « le vide » (the ‘empty’), the Universe also a wooden 
circle carved out so the shape can take its place, « comme dans un puzzle ». He then paints, following 
a highly elaborated gesture and scenography, hanging his tondo with ropes from the ceiling, making 
the piece float in space. Acrylic colours are applied, pigments mixed with a very liquid binder. The map 
appears on this background, cut out, as if etched, with all the thickness of the living. 
 
For the artist to have decided to work with the tondo shape for these pieces is not neutral. It can be 
seen as another relationship with art history, as from the Greek or Roman Antiquity, Byzantine art, 
Florentine Renaissance ( from Michelangelo to Boticelli, Della Robia to Raphael) or, more recently, to 
the artist Farid Belkahia, the artists place allegories, writings to decipher. Therefore, the tondo refers 
to the idea of perfection, the perfection embodied in Africa, placed in its precious case. 
Precious case because another aspect of Mohamed Mourabiti’s work is his sense and mastership of 
colour. The tones of the fabrics of the « full » and the vibrant and sensitive hues of the « empty » 
create compositions that call out and hold the viewer. This talent most likely come from the light and 
strong marked colours of the land of his ancestors- whom Matisse was so sensitive to in his time – the 
colours of the Marrakech region, in particular of thevillage of Tahanaout, at the feet of the Atlas, where 
Mourabiti has created an art centre and an artist residency. 
 
Mohamed Mourabiti therefore operates a synthesis between art and cartography, reaffirming his 
africanity and the rooting of Morocco in the continent, reappropriating the proposition of geographer 
Philippe Reckacewicz : « The map- maker borrows from the painting masters their means of 
expression. He is the filter through which scientific data, sifts before becoming work of art. Map 
making, a form of art? Without a boubt, if one accepts the idea that mapping is not the « miniature » of 
a territory, a simplified image of the latter, but also the expression of the sensitivity of its creator, who 
imprints in it his interpretation of the World ». 
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