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What does radicalism actually mean? It derives from the latin word radix meaning root, as an adjective the word 

radical is used figuratively to describe endeavour, something elemental and to relentlessly explore, change and 

tackle something at its root. In particular it seems that recent socio-political events have caused an increase in 

awareness, an awareness that is also found in visual art and because of which it is consistently understood as a 

media-savvy tool for critical statements. Does it inevitably follow, from this re-discovery, that conceptual 

considerations and artistic outcomes must be outwardly, all the more, radically recognisable and perceptible, the 

more drastic and repressive that current global events are experienced? Or is it even possible to speak of 

extreme tendencies if a contrary opinion to the prevailing view exists? 

This development, persisting now for some years, leads to the conclusion, that the notion of artistic radicalism is, 

to a large degree, influenced by political, socio-cultural and economic occurrences and then processed in art like 

in an echo chamber. 

The exhibition offers, however, no clear reply to these questions about radicalism. Moreover "Closed Universe 

(Part II)” introduces differing positions to which the term 'radical' can be applied and the exhibition can be 

understood, so to speak, as a platform for a discourse that originates from the respective artistic positions. This 

leads to further questions, such as, what is art? Must it have a goal? Does art have limits or must it have 

constraints? If so, then who determines these constraints? 

The Russian performance artist Pjotr Pawlenski *(1984 St. Petersburg) also deals with these questions, he 

responds to the lack of freedom of expression in Russia with conceptual and physically drastic interventions in 

public spaces.  
The Spanish conceptual artist Santiago Sierra (*1966 Madrid) is renowned for his radical social criticism, 

focussing on the economic exploitation of people living on the fringes of society.  
Interventions in public spaces by the artistically political performance art group, the Centre for Political beauty, 

draw attention to humanitarian abuses, particularly within refugee policy.  
The Columbian Wilson Diaz (*1963, Pitalito) investigates, in his versatile Œuvre, the roots of the conflict in his 

country, where the precarious situation is exacerbated by ubiquitous corruption.  

The inclusion of the Institute Avaroid is a deliberately humorous placement. The fictional institute investigates a 

parasitic infection that triggers greed in humans. Its aim is the expulsion of these harmful scroungers, who 

unilaterally profit from living with other beings. 

At the same time, cause and effect come full circle, because often, insatiable greed is the driving force that 

forms a breeding ground for social inequality and abuse of power.  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