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Angela Meleca Gallery is pleased to present Action at a Distance,  an exhibition featuring the 
works of Youmna Chlala, Joana Hadjithomas and Khalil Joreige, Rhea Karam, and Rania 
Matar. This group of Lebanese artists and thinkers confront national and personal histories 
and narratives, often departing from dominant cultural representations of the region. Utilizing 
photography and the moving image, the works explore questions of real and imagined 
memory, vestiges of history, and lived experiences of displacement.  
 
Youmna Chlala is an artist and a writer born in Beirut and based in New York. Her work 
investigates the relationship between architecture and fate through drawing, video, 
sculpture, prose and performance. Chlala’s work Notes for Leaving and Arriving  is a series 
about simultaneous states of being. The images of Beirut reveal a dream-like state through 
the use of 8mm film and light as an unpredictable presence. The works appear and 
disappear as a way to re-inscribe place, memory and movement. 
 
Chlala received her MFA in Creative Writing from the California College of the Arts. She is a 
2014-16 Open Sessions artist at The Drawing Center and a 2014 resident artist at the Lower 
Manhattan Cultural Center's Process Space. She has participated in the 2011 Performa 
Biennial, Jerusalem Show IV and the first roaming Tehran Biennale. Chlala has exhibited 
widely including the ICA London, Henie Onstad Kunstsenter, Oslo, Rotterdam International 
Film Festival, Dubai Art Projects, Camera Austria, CultuurCentrum Bruges and Art In General. 
She is the Founding Editor of Eleven Eleven {1111} Journal of Literature and Art  and the 
recipient of a Joseph Henry Jackson Award for her poetry manuscript, The Paper Camera . 
Her writing appears in Urban Hopes Made in China  by Steven Holl and in publications such 
as Guernica, Bespoke, CURA, MIT Journal for Middle Eastern Studies, Bahithat: Journal of 
Lebanese Women Researchers and XCP: Journal of Cross Cultural Poetics.  She is an 
Associate Professor in the Humanities & Media Studies Department at the Pratt Institute and 
co-coordinates the Language Making program in the School of Architecture. 
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Joana Hadjithomas and Khalil Joreige collaborate as researchers and filmmakers, producing 
both visual and cinematic work. Their project, The Lebanese Rocket Society: Restaged, 
investigates the history of the Lebanese space program formed in 1960. Motivated by the 
U.S. and Soviet Union space race, mathematics professor Manoug Manougian formed a 
group of students at the Armenian Haigazian University in Beirut with the aspiration of being 
the first Arab country to launch a rocket into space. The project, supported by the Lebanese 
government, was recognized as the Lebanese Rocket Society. The group launched a series 
of rockets between 1961-1966. In celebration, commemorative stamps were administered by 
the Lebanese Post Office. After the Arab defeat in the Six Day War of 1967, the Lebanese 
Rocket Society was dismantled, its history largely forgotten.  
 
Hadjithomas and Joreige consider the ways in which history functions in forming this 
collective memory, reactivating the story of the Lebanese Rocket Society through the use of 
film, photography, and installation to perforate the dominant historical narrative and 
reinvigorate the cultural imaginary. For Hadjithomas and Joreige “The Lebanese Rocket 
Society is a response to the question of what to do when the thread of history is broken.”  
 
Hadjithomas and Joreige’s work is in collections of the Musée d’Art Moderne de la ville de 
Paris, Barjeel Art Foundation, FNAC France, Guggenheim, New York, Musée National d’art 
moderne, Paris, Centre Georges Pompidou, Paris, Victoria & Albert Museum, London, 
Sharjah Art Foundation, Sharjah. Their work most recently exhibited at the Haus der Kunst in 
Munich, Germany, with a forthcoming exhibition at the Institut Valencia d'Art Modern, 
Valencia, Spain. Hadjithomas and Joreige have also directed the documentaries Khiam 
2000–2007  and El The lost film  and the feature films Al Bayt el Zaher  and A Perfect Day  and 
most recently, Je veux voir (I want to see) , starring Catherine Deneuve and Rabih Mroué. In 
conjunction with this exhibition, The Wexner Center for the Arts in Columbus, Ohio will 
screen The Lebanese Rocket Society:  The Strange Tale of the Lebanese Space Race  on 
Wednesday, April 5, 2017. 
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Rhea Karam is based between New York, Beirut and France. She received her degree from 
the International Center of Photography in New York with a director’s scholarship. Her work 
investigates socio-political change and its effects on the production of identity, history, 
displacement, architecture and the urban landscape. In her series Déraciné,  or “uprooted,” 
Karam photographs trees in New York’s Central Park, prints the images large format, paints 
them, and transports them to Beirut. While in Beirut, she explores the urban landscape, 
carefully selecting buildings to paste or “replant” the tree image. This process highlights the 
disparity of urban planning in Beirut with its lack of green spaces, and one which also seeks 
to materialize the metaphysical space that is experienced in an “uprooting” from one place 
to another. Karam has had solo exhibitions in The Pavilion, Dubai, Third Line Gallery, Dubai, 
and the Foto Freo Festival, Perth, Australia. Her work has been featured in numerous 
exhibitions across the United States.  
 
Rania Matar is a Lebanese American photographer who moved to the United States in 1984. 
In 2014, Matar began work on her Invisible Children  series when she noticed the quiet influx 
of Syrian refugees coming into Lebanon. Included are photographs of Syrian refugees on the 
streets of Beirut, and third generation Palestinian children in the Bourj el Barajneh refugee 
camps. These children have become “invisible,” often blending into the graffitied walls that 
reflect the layers of the city’s history. News media have relied on the inundation of numbers 
and statistics to reflect the growing global refugee crisis, dehumanizing the individuals and 
their stories. Matar utilizes these photographs as a platform to restore the identity of these 
children on the margins of history, intimating a future beyond the political crisis of their 
circumstance.  
 
Originally trained as an architect at the American University of Beirut and at Cornell 
University, she studied photography at the New England School of Photography and the 
Maine Photographic Workshops. Her work is in the permanent collection of the Museum of 
Fine Arts, Boston, Museum of Fine Arts, Houston, the Portland Art Museum, Portland, The 
Lehmbruck Museum, Duinsburg, Germany. Matar’s work was recently featured in the 
exhibition She Who Tells a Story: Women Photographers from Iran and the Arab World  at the 
National Museum for Women in the Arts, Washington D.C., was most recently included in the 
exhibition Aftermath: The Fallout of War - America and the Middle East,  at the Gund Gallery, 
Kenyon College, traveling to John and Mable Ringling Museum of Art, Sarasota. She has a 
forthcoming solo exhibition at the Amon Carter Museum in Fort Worth, Texas.  
 
 
For further inquiries, please contact info@angelamelecagallery.com  
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