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Galleria Christian Stein is presenting a show of the work of Michelangelo Pistoletto, held 
simultaneously in both its exhibition locations. The exhibition includes a group of new 
pieces and a selection of works that retrace some fundamental stages of the career of 
one of the most important Italian artists working today. Over the years Pistoletto has 
received great international acclaim. He received the Golden Lion award at the Venice 
Biennale, the Wolf Foundation Prize in Arts in Jerusalem, the Praemium Imperiale in 
Tokyo, honorary degrees from the University of Turin (in Political Science) and the 
Universidad de las Artes in Havana and the Accademia di Brera (both in Art), and large-
scale retrospectives at both the Philadelphia Museum of Art and the Louvre. 
 
An initial group of works exhibited in Pero consists of some of the artist’s Quadri 
specchianti (Mirror Paintings), which brought him international renown in the early 
1960s and became the basis for his subsequent artistic research and parallel theoretical 
reflections. These include important Mirror Paintings that employ the technique of painted 
tissue paper applied to sheets of stainless steel polished to a mirror surface, for example 
Persona di schiena (Person Seen from the Back, 1962), Autoritratto con pianta (Self-
portrait with Plant, 1965) and Gilardi che trasporta un cubo (Gilardi Carrying a Cube, 
1966). The latter work was created for the historic exhibition/action La fine di Pistoletto 
(The End of Pistoletto) at the Piper discotheque in Turin, in March 1967, where Pistoletto 
began his practice of going outside traditional exhibition spaces to embark on “creative 
collaboration,” which would become a hallmark element of much of his work. Significant 
Mirror Paintings that he subsequently created using silkscreen, beginning in 1973, 
include Sacra conversazione. Anselmo, Zorio e Penone (1974), Deposizione (Deposition, 
1974), and one rarely seen work, Il Collezionista (The Collector, 1977), a portrait that also 
contains a work by Kounellis. 
The show also includes a new series of mirror paintings entitled Scaffali (Shelves), 
exhibited for the first time at this location, in the gallery’s historic venue on Corso 
Monforte. 
 
A second group of famous works, on display at the Pero location, consists of several 
Oggetti in meno (Minus Objects), which Pistoletto created and exhibited in his studio in 
1965-66. Based on the contingent dimension of time that shattered the dogma of the 
uniformity of individual artistic style, these works are recognized as precursors to Arte 
Povera, the art movement identified and named by Germano Celant in 1967 — a 
movement for which Pistoletto was a guiding light and leading figure. Alongside the 
Oggetti in meno, some Quadri specchianti from 2009, which depict the former works in 
the form of an image applied to a mirror surface, further multiplying reflections and 
references amidst the real space, the virtual space and viewers. 



A third group of works includes some of the most significant examples of Arte Povera, 
such as the celebrated Venere degli stracci (Venus of the Rags, 1967) and Orchestra di 
stracci (Orchestra of Rags, 1968). Also on display are Pietra miliare (Milestone, 1967), 
first exhibited in a historic Pistoletto show in 1967 at Galleria Sperone in Turin, as well as 
other works created on that occasion, made from ephemeral materials such as light and 
its reflections, newly installed here: Candele (Candles, 1967), Riflessi (Reflections, 1967) 
and Tenda di fili elettrica (Curtain of Electric Wires, 1967). 
 
An entire space in the exhibition is dedicated to Labirinto (Labyrinth), an installation that 
emotionally involves the viewer and which was first created at the Boijmans Museum in 
Rotterdam in 1969. 
 
Le stanze (The Rooms, 1975-76) has a strong connection to the collaboration between 
Pistoletto and the Galleria Christian Stein. This is a reinstallation of a complex work that 
Pistoletto created between October 1975 and September 1976, at the gallery’s location in 
Piazza San Carlo in Turin. Within these spaces — three rooms connected by three doors 
aligned on the same axis and similar in size to the mirror paintings — Pistoletto created 
twelve consecutive shows, one per month, each preceded by a text by the artist. Overall, 
it highlights the strong significance of the temporal dimension in Pistoletto’s creative 
process and work. The twelve rooms, which provided consecutive viewings in the 
gallery’s Turin space, originally looking out on the “salotto di Torino” piazza, are 
reproposed simultaneously, inside the former industrial spaces that now constitute the 
gallery in Pero. 
 
Mobili capovolti (Overturned Furniture, 1976), instead, is one of Cento mostre nel 
mese di ottobre (One Hundred Exhibitions in the Month of October), a small book 
Pistoletto created in 1976, immediately after Le Stanze. With his expansion of the 
exhibition event of Le Stanze, Pistoletto progressed to a point of extreme concentration 
with this book, which contains one hundred ideas for an equal number of shows, a sort of 
recipe book for exhibitions and works, many of which would be realized over subsequent 
years, such as, precisely, Mobili capovolti, seen here. 
 
 
 
 
 
 
 
The exhibition will run from May 25 to October 21, 2017, on the following schedule: 
 
Pero, Via Vincenzo Monti 46 
Tuesday-Saturday, 12-7 pm 
Information: 
Tel. 02 38100316   info@galleria christianstein.com 
 
Milan, Corso Monforte 23 
Tuesday-Friday, 10 am-1 pm / 2-7 pm; Saturday 10 am-1 pm / 3-7 pm 
Information: 
Tel. 02 76393301 info@galleriachristianstein.com 



Michelangelo Pistoletto was born in Biella in 1933. He began exhibiting in 1955 and in 
1960 had his first solo show at the Galleria Galatea in Turin. His early pictorial work is 
characterized by an investigation of the self-portrait. During the two-year period 1961-62 
he created his Quadri specchianti (Mirror Paintings), where the work directly includes the 
presence of the viewer, re-opening the point of view and reversing Renaissance 
perspective, moving in a direction that had been closed off by twentieth-century avant-
garde movements. With these works Pistoletto soon received international recognition 
and success, leading, as early as the ‘Sixties, to solo exhibitions in prestigious galleries 
and museums in Europe and the United States. The Mirror Paintings became the basis 
for his subsequent artistic production and theoretical ideas. Between 1965 and 1966 he 
produced a group of works entitled Oggetti in meno (Minus Objects), considered 
fundamental for the birth of Arte Povera, an art movement in which Pistoletto was a 
guiding light and leading figure. Beginning in 1967, working outside traditional exhibition 
spaces, he created actions that represent the first manifestations of a “creative 
collaboration” that he would develop over subsequent decades, in an interaction with 
artists coming from various disciplines and increasingly wide-ranging sectors of society. 
Between 1975 and 1976 he created Le Stanze (The Rooms), a series of twelve 
consecutive shows at the Galleria Stein in Turin, the first in a series of complex works 
articulated over the span of one year. Entitled “continents of time,” these include Anno 
Bianco (White Year, 1989) and Tartaruga Felice (Happy Tortoise, 1992). In 1978 he held 
an exhibition where he presented two fundamental directions of his future research and 
artistic production: Divisione e moltiplicazione dello speccio (Division and Multiplication of 
the Mirror) and L’arte assume la religion (Art Takes on Religion). In the early ‘Eighties he 
created a series of sculptures in rigid polyurethane, translated into marble for a 1984 solo 
show at Forte di Belvedere in Florence. From 1985 to 1989 he created a series of “dark” 
volumes called Arte dello squallore (Art of Squalor). During the ‘Nineties, with the journal 
Progetto Arte and the creation, in Biella, of Cittadellarte-Fondazione Pistoletto and the 
Università delle Idee, he established an active relationship between art and various social 
realms, in order to inspire and produce a responsible transformation of society. In 2003 
he was awarded the Golden Lion for Lifetime Achievement at the Venice Biennale. In 
2004 the University of Turin granted him an honorary degree in Political Science. On this 
occasion the artist announced what has become the most recent phase of his work, 
known as Terzo Paradiso (Third Paradise). In 2007 he received the Wolf Foundation 
Prize in Arts in Jerusalem, “for his constantly creative career as an artist, educator and 
activist, whose tireless intelligence has given rise to prophetic forms of art that contribute 
to a new comprehension of the world.” In 2010 he wrote the essay Il Terzo Paradiso, 
published in Italian, English, French and German. In 2011 he was the Artistic Director of 
Evento 2011 — L’art pour une ré-évolution urbaine in Bordeaux. In 2012 he became the 
promoter of Rebirth-day, the first universal day of rebirth celebrated every year on 
December 21st, with events held throughout the world. In 2013 a solo show of his work, 
entitled année un — le paradis sur terre, opened at the Louvre Museum in Paris. That 
same year, in Tokyo, he received the Praemium Imperiale for painting. In 2014 the 
symbol of Terzo Paradiso was installed in the atrium of the headquarters of the Council of 
the European Union in Brussels, during the period when an Italian held the Presidency. In 
May 2015 the Universidad de las Artes in Havana awarded Pistoletto an honorary 
degree. Also in 2015, he created a large-scale work entitled Rebirth, located in the park 
of the Palais des Nations in Geneva, headquarters of the United Nations.  
www.pistoletto.it 
www.cittadellarte.com 


