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3A Gallery 
Satoru Eguchi – Daymare Hangout: 3A Gallery (3rd floor)  
June 11 to July 9, 2017 - Opening: Sunday, June 11, 2017, 3-6p.m. 
 
Dan Graham: I want to know why you do fountains. 
 
Satoru Eguchi: why I do fountains? 
 
DG: It reminds me a lot of some of Bruce Nauman’s work. 
 
SE: He does fountains too, right? 
 
DG: It’s semi-body art.  In a way making fun maybe of traditional sculpture. 
   
Peaceful, uneasy postures, flowing moves of soft black pencil lines, two look alike 
couple images, water energy that shoots up in the air that creates unemotional almost 
objects like portraits of me. Often situated in a room or in an open space the figures are 
interacting each other sometimes in harmony sometimes in conflict like my internal self. 
  
I grew up near mountains and sea in Japan. After moving to New York in 1998, I often 
think about bringing nature elements home. It’s my child-like desire to possess miniature 
river, lake or mountains into my drawing. 
  

          Satoru Eguchi satorueguchi.com 
 
When I made Fountain sculpture in Elizabeth Street Garden in 2014, I felt the garden 
was missing the water element. I am interested in re-creating nature element that you 
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cannot grasp such as air, water, shadow into an object. My material for sculpture has 
been primarily paper. It was a challenge to make it work in an outdoor condition. It rained 
one day and the shape of fountain had changed. 
  
Dan Graham, an artist and an astrologer, once asked me that if my fountain that relate to 
Bernini’s fountain in Rome or peeing figure in Antwerp. I think mine is more like peeing 
figure in Antwerp because it’s not monumental like Bernini’s. I feel my fountain also 
refers to human body because of the scale relative to one’s body, which makes me think 
of urination.  Both my drawing and sculpture involve my own body and its relationship to 
the space. My body can be a sculpture. 
 
  
Kate Harding – Uphill Downhill Conversation, (Sister): 3A Gallery Annex (4th floor) 
June 11 to July 9, 2017- Opening: Sunday, June 11, 2017, 3-6p.m. 
 
Kate Harding lives and works between New York, rural Missouri and Los Angeles. 
Harding examines the specificity of site and the local to explore concepts of landscape, 
perception and inter-subjectivity. Seeing her practice as a continuation of purposeful 
ramblings in the woods that began in early childhood, she undertakes engagement with 
site as a resonant field and collaborator without hierarchy. Structured “field experiments” 
wherein her body becomes a tool of measure and site of projection are recorded and 
mined for information, to shape into discreet objects (paintings, diagrams, drawings, 
projections on/through varied surfaces) and environments. Interdisciplinary in material 
and approach, Harding’s background in garment design and construction often provides 
a metaphoric structure to her work, as does science, history, critical philosophy, folklore, 
and the colloquial phrase. 
  
Uphill Downhill Conversation, (Sister) is a deepening within Harding’s work that expands 
to reveal presences previously supporting from the periphery.  Engaging the non-human 
environment, including mules, birds, hills, water bodies, atmospheric conditions, remains 
central, while there is an additional erosion of verbal language that seeks to trick the 
divisive potential of coded speech. With the title’s mention of the traversal of felt terrain; 
a change in elevation or position, a ways to go and how it may feel in the getting there, 
or even in the consideration of another there, dialog and a correspondent familial 
relationship is parenthetically mentioned.  
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
       Kate Hasrding kate-harding.com 


