
Dirk Lehr: Birgit, 30 years ago Andy Warhol died. He established screen-printing 
as an art form. How does Warhol influence your work?

Birgit Jensen: Like Warhol, I use a screen to bring a motif to the canvas. Both of us use a 
technical process that brings their own aesthetics into the picture. In the 1960s this was 
revolutionary. The art was dominated by abstract expressionism, an elitist method of 
painting. Furthermore craftsmanship was increasingly being viewed as a low-level 
activity. Warhol banished the visibly handmade from the picture. His works seem 
immaculate and distant. He wanted to disappear behind the picture. For me it’s more 
about the aesthetic quality of screen-printing. On the one hand, a homogeneous, brilliant
colour application on the screen is made possible, on the other hand, the process gives 
me so much room for manoeuvre that one asks, how was this made? Like Warhol, I do 
not want to see the style of a brush on the canvas.

Dirk Lehr: But you are still a painter?

Birgit Jensen: Yes of course. The act of painting takes place for me not with the brush, 
but with the squeegee and in the prepress, for example when producing the films and 
when applying the colour through the screen on the canvas.

Dirk Lehr: What are the differences between Warhol's work and yours?

Birgit Jensen: Warhol, with his massive reproductions, questioned the original and its 
"value". He also used screen-printing to make art accessible to the masses, similar to 
how consumer goods were in his time. The possibility of duplication was a blessing and 
an expression of democracy. The question of the original is quite different today. 
Digitalisation, perfection and professionalization of reproduction techniques have led to 
a reversal. Digital development has changed our view. We look exactly in the opposite 
direction to the technical achievements of the 60s. We are more critical, on the other 
hand we can do much more, much faster, we are connected to the web, we have a huge 
pool of possibilities. For me it is therefore a necessity to remove the perfection of the 
technical reproduction.

Dirk Lehr: How does this manifest itself in your work?

Birgit Jensen: I do not use screen-printing as an instrument of reproduction. Each 
picture is unique. It also shows that the image is ultimately the result of a painterly act. 
The subtle aesthetics of my work is important to me. For example the painted layers are 
laid one on top of the other, creating a depth of image. There are different surface 
qualities. My pictures are not technical screen prints or graphic art. They deal with the 
problems and questions of painting.

Printing grids often generate gradations in the colour. Print pattern is still seen in 
roughly printed illustrations in daily newspapers, but you cannot see the halftone dots 
with the naked eye because of their tiny size. In my pictures, however, they are huge. 
They are not only there to model the colour, but also to illustrate the transformation that 
the image undergoes. They are evidence of the concept which gives rise to my 
confrontation with painting.



Dirk Lehr: What role does colour play?

Birgit Jensen: A very crucial role. Colour is a supporting element in the composition. It 
determines the "key" of the image. Colour is not just material but also emotion. Warhol 
also used the psychological effect of colours and colour compositions. Thus, he 
controlled the attractiveness of the image for the viewer. Just think of his portraits of 
prominent persons. He could manipulate the content with the colour combination – for 
example the portrait of Richard Nixon, whom he gave the most Toxic-looking orange 
eyes. He produced some of his death and disaster series in fashionable colours such as 
lavender or pink, creating a completely different effect than his black-and-white pictures.
The colour defines the identity of the image, it is its DNA.


