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Esther Schipper is pleased to announce Liam Gillick’s ninth solo exhibition with the gallery. Titled Were People 
This Dumb Before TV? Grafische Arbeit 1990-2016, the exhibition gives a comprehensive overview of an 
important part of Gillick’s work. Since 1990 the artist has produced a wide range of graphic material, including 
prints, posters, books, magazine covers and inserts, invitation cards (both for his own exhibitions and those of 
others), maps, logos and identities, both for public institutions and commercial art galleries. Conceived as a living 
archive, in addition to new and existing editions, the exhibition will create a set of reference prints of lost or difficult 
to source works. 

Including more or less oblique references to the major research projects that have fueled Gillick’s work, among 
them McNamara, Erasmus is Late, Literally No Place, Construcción de Uno, A Volvo Bar and Why 
Work?, these projects have constituted an integral element of the artist’s critical position. Starting in the early 
1990s he has focused upon the aesthetics of ideological control systems rooted in the development of a client 
citizenry. He plays with the codes that have placed us into a set of relationships with the managed state and 
precipitated multiple layers of disenfranchisement. Radically contingent and contextual, the references can be 
textual or graphic—picking up for example on the use of pattern or diagrams in corporate settings and thereby 
addressing the dysfunctional aspects of the modernist legacy as it has been deployed over the last thirty years.

The exhibition structure is derived from the artists recollection of the Vienna apartment in the lane Stoß im Himmel 
that he often borrowed in the 1990s and early 2000s. This memory space serves as a central structuring element 
within the exhibition space and an appropriate presentation device echoing the informal locations where much of 
this material was conceived and produced. 

Liam Gillick’s work ranges from small books to large-scale architectural collaborations; it includes public 
commissions, abstract structures, films, audio, graphics and writing. His practice exists in a constant tension 
between his formally minimalistic works that reflect upon the implications of advanced social and political 
aesthetics and his critical approach through writing and the use of text. This approach is brought together in 
a continual testing of the conventions of the exhibition as form. Since the late 2000s, Gillick has produced a 
number of short films that address the construction of the creative persona in light of the enduring mutability 
of the contemporary artist as a cultural figure—a central them in his 2016 book Industry and Intelligence 
(Columbia University Press).

Gillick uses a wide-ranging vocabulary to knowingly question the role art may play in society and how aesthetics 
are a political issue in the neo-liberal economy. His artworks place the viewer in an implicated role and designate 
spaces where it might be possible to rethink the way the built world intersects with modes of critique. 

Liam Gillick was born in 1964 in Aylesbury, England. He studied at Goldsmiths, University of London. He lives and 
works in New York. 

A selection of Liam Gillick’s critical writing appeared as Proxemics; Selected Writings (1988–2006) in 2007 
and his artistic writing as Allbooks in 2009. In 2016, Columbia University published Industry and Intelligence: 
Contemporary Art Since 1820, an analysis of the origins of contemporary art. 

Selected institutional solo exhibitions include: Campaign: An Exhibition in Four Moments, Museu Serralves, 
Porto (2016); What’s What in A Mirror, Dublin City Gallery – The Hugh Lane, Dublin (2016); All-Imitate-Act, 
Stedelijk Museum and Holland Festival, Amsterdam (2015); From 199C to 199D, Le Magasin, Grenoble (2014); 
From 199A to 199B, Hessel Museum of Art, Bard College, New York (2012); A Game of War Structure, Irish 
Museum of Modern Art, Dublin (2011); One long walk... two short piers, Kunst-und Ausstellungshalle der 
Bundesrepublik Deutschland, Bonn (2010); Three Perspectives and a Short Scenario, Kunsthalle Zürich 
(2008); McNamara Motel, CAC Centro de Arte Contemporáneo, Málaga (2005), and Projects 79: Liam 
Gillick: Literally, MoMA QNS, New York (2003). 

In 2009, Gillick represented Germany at the 53rd Venice Biennale. He participated in the 50th Venice Biennale 
(2003) and in documenta X in (1997). More recently, Gillick participated in the 6th Moscow Biennale, 10th Istanbul 
Biennale, and 14th Istanbul Biennale. Gillick was the artistic director of the 2016 Okayama Art Summit, entitled 
Development. 

In Fall 2017, Liam Gillick will curate an exhibition in collaboration with Tom Eccles and Mark Rappolt to inaugurate 
the Visual Arts Program at the renovated OGR in Turin. 

For press inquiries please contact David Ulrichs Tel: +49 (0) 176 50 33 01 35 or david@davidulrichs.com
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