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ANDREW LIVERSIDGE	

 
It is with pleasure that The Commercial presents DEATH, Andrew Liversidge's second solo exhibition with 
the gallery. Assertions of the finite and the infinite coexist in a series of fifteen white hand-cast plaster 
tablets into which the word ‘death’ is inscribed, repeating on each tablet along with variations on 
geometric form. Together these altars/tombstones/torsos/tomes are a deadpan mantra for the inevitable 
limit of one’s existence and also for forms that are more eternal. A collection of fifteen aphorisms to 
accompany the series has been commissioned from Melbourne writer, Nathan Hollywood. 
 
Andrew Liversidge (born 1977, lives Melbourne) makes conceptual objects and videos. Recurrent themes 
include abstraction and the collapse of finite models, the infinite and its relation to metaphysics and 
epistemology, limit, order, repetition and paradox. For his 2013 exhibition at The Commercial, ALL THAT 
FALL (red yellow blue), in a gesture towards painting, Liversidge built three brick walls that spanned the 
gallery, monochrome fields of primary colours, that became the set for a half hour endurance 
performance documented as video in which the artist knocks down each wall in turn. 
  
He has made several works that employ money as a medium – specifically unitary one dollar coins. For 
the Avoidance of Doubt (Quid Pro Quo and the Golden Torpor) (2011- ongoing) is a series of ten coin 
melts, a sequence of 1000 to 10000 that throws into question economic value systems. The first four in 
Liversidge’s series of golden puddles were exhibited in The Financial Report curated by Mark Feary at 
Artspace, Sydney in 2013. 
  
Large numbers figure regularly in Liversidge’s work, in particular the number 10000 it being, according to 
Descartes, the limit of comprehension for the human mind after which numbers became abstractions. IN 
MY MIND I KNOW WHAT I THINK BUT THAT’S ONLY BASED ON MY EXPERIENCE, was first exhibited 
at tcb art inc., Melbourne in 2009 (with an attendant security guard) and then in the group show 
Reinventing the Wheel: The Readymade Century, curated by Max Delany, Charlotte Day, Francis E. 
Parker and Patrice Sharkey, at Monash University Museum of Art in 2013. IN MY MIND I KNOW WHAT 
I THINK BUT THAT’S ONLY BASED ON MY EXPERIENCE is a minimalist cube, an "archaic gilded 
temple", made of 10000 one dollar coins. The monetary value of the coins to make the work – its 
primary production cost – at the time was a standard Australia Council for the Arts grant for an emerging 
artist or the amount of a modest domestic bank loan for white goods, with the built-in possibility that the 
material can be reinvested or returned to its lender when the work is not on exhibition. (The Bank of 
Melbourne sponsored the exhibition of the work at MUMA.) 
 
Liversidge was awarded a Master of Fine Arts at Victorian College of the Arts, The University of 
Melbourne in 2010. In 2009, he was the recipient of the Athenaeum Club Visual Arts Award for his 
Master of Fine Arts exhibition, Nothing for Nothing, at VCA. In 2011, he undertook an Australia Council 
for the Arts residency at the Citè Internationale des Arts, Paris. 
 
A chapter on Andrew Liversidge’s work is included in the recent Thames & Hudson publication, 
Australiana to Zeitgeist: An A-Z of Contemporary Australian Art, written by Melissa Loughnan (2017). 
  

 


