
 
 

 
P!CKER 
An exhibition of two solo shows: Elaine Lustig Cohen and Céline Condorelli 
Curated by Stanley Picker Gallery and P! 
28 September — 27 January 2017 
 
Programme breakdown: 
 
Elaine Lustig Cohen: Looking Backward to Look Forward 
28 September – 11 November 2017 
Launch: Wednesday 27 September, 6-8.30pm / All welcome 
 
Exhibition changeover 
14 – 18 November 2017 
During the changeover, the show will stay open to the public 
 
Céline Condorelli: Prologue 
23 November 2017 – 27 January 2018 
Launch: Wednesday 22 November, 6-8.30pm / All welcome 
 

In Autumn 2017, Stanley Picker Gallery presents P!CKER, a new project in collaboration with P!, the New York gallery and 

‘Mom-and-Pop-Kunsthalle’ founded by designer, curator, editor, and pedagogue Prem Krishnamurthy. The exhibition history 

of P!, which existed from 2012–2017, provides a lens through which to ask critical questions around the current state of art and 

design curating (as well as art-, design-, and exhibition-making).  

 

The title of the show merges ‘Picker’ with ‘P!’. Through this mash up, it ironically evokes a derogatory synonym for ‘curator,’ as 

the term grows to include anyone who chooses things – whether artworks, food, music, or even grander experiences. 

Investigating the interdisciplinary nature of contemporary creative labor, Stanley Picker Gallery has picked P! to prepare a 

propositional, self-reflective presentation. 

 

The exhibition framework takes the form of a 'meta-exhibition' around the idea of multifaceted practice, observed through the 

work of two polymathic practitioners of different generations, whose paths share parallels and resonances. Elaine Lustig Cohen 

(1927–2016) worked as a graphic designer in the 1950s and 1960s before turning to painting and collage, while maintaining a 

strong involvement in archival practice. She represents a direct link between early twentieth century European Avant-garde 

movements and later modern and postmodern practitioners. Céline Condorelli (b. 1974) studied first as an architect, yet has 

constructed a unique and influential artistic practice through her investigation of ‘support structures’ that allow for creative 

authorship to emerge, as well as exploring the historical and contemporary significance of exhibition display. Her work extends 

even beyond these enquiries to include writing, editing, publishing, and producing performative situations in which other 

actions may emerge.  

 

Although P!CKER unfolds as a single, continuous show co-conceived with P!, the project includes these two different 

exhibitionary moments and bodies of work, staged in dialogue and temporal juxtaposition with each other. P!CKER will evolve 



 

over the course of its duration: kicking off in September 2017 with a display of artworks, design objects, and archival materials 

by Lustig Cohen (which will also be the first presentation of her work in the UK), framed by P!'s five years of exhibition-

making, the show gradually transforms into a solo exhibition by Condorelli. Her exhibition overlaps in content and concerns 

with her earlier presentation Epilogue, the closing show at P! in Spring 2017. P!CKER also includes a series of discursive events 

focused on the idea of artistic legacy, which will be collected into a publication to be produced and launched later in 2018. 

 

Elaine Lustig Cohen (1927–2016) was widely celebrated in her life as a graphic designer, artist, art dealer, and archivist. Her 

multifaceted accomplishments encompass pioneering design projects that extended the aesthetic vocabulary of European 

modernism into an American context, including commissions with clients such as the Whitney Museum of American Art and 

the Jewish Museum, and architects Eero Saarinen, Philip Johnson, and Richard Meier; to exhibitions as an artist at Bard 

College, Exit Art, Cooper Hewitt National Design Museum, Mary Boone Gallery (first solo show by a female artist); to 

founding the influential Upper East Side bookstore Ex Libris, specialized in avant-garde publications and ephemera. She 

enjoyed a renewed interest in her practice in later years, including receiving the 2011 AIGA Medal for her life’s work in design, 

as well as mounting exhibitions at LACMA, Los Angeles (2016); The Glass House, New Canaan (2015), and P!, New York 

(2014). In 2018–2019, her interdisciplinary work will be the subject of a multi-venue ‘constellation of exhibitions’ at The Jewish 

Museum, NYU’s Institute of Fine Arts Great Hall, and other New York institutions.  

 

Céline Condorelli (CH, FR, IT, UK) is an artist based in London. Recent exhibitions include 11th Gwangju Biennale, 

Liverpool Biennial 2016, 20th Biennale of Sydney, and Concrete Distractions, Kunsthalle Lissabon in 2016; bau bau, 

HangarBicocca, Milan in 2015; as well as Céline Condorelli, Chisenhale Gallery, London, Positions, Van Abbemuseum, 

Eindhoven, and the publication The Company She Keeps with Bookworks in 2014. Previous exhibitions include Puppet Show 

(various venues, 2014), Additionals, Project Art Centre, Dublin, as well as exhibitions at venues ranging from the Grazer 

Kunstverein, Hessel Museum, Castello di Rivoli, SALT Istanbul, LUMA Arles, and others. She is currently Professor at NABA 

(Nuova Accademia di Belle Arti) Milan, and one of the founding directors of Eastside Projects, Birmingham, UK, as well as the 

author and editor of Support Structures, published by Sternberg Press (2009/2014).  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
Notes to editors 
 
Press contact 
 
Stella Bottai 
Programme Curator, Stanley Picker Gallery 
s.bottai@kingston.ac.uk  |  +44 (0) 20 8417 4074  
stanleypickergallery.org  
 
Exhibition press folder with images can be accessed via this link:  
https://www.dropbox.com/sh/7znvlbfnhtgzzdg/AAAlaaMNIwTyqVC0ejKT3qD6a?dl=0 
 
Prem Krishnamurthy is a Founding Principal of design studio Project Projects, recipient of the Cooper Hewitt’s 2015 National 
Design Award for Communication Design, the USA's highest recognition in the field. From 2012–2017, Prem established and 
led the experimental gallery P! in New York City's Chinatown, while also curating exhibitions and programs at Para Site (Hong 
Kong), SALT (Istanbul), and the Austrian Cultural Forum New York. Recent books as co-editor include Speculation, Now and 
Draw It With Your Eyes Closed: The Art of the Art Assignment. He has taught and lectured in art and design programs, non-
profit spaces, museums, and universities worldwide, and is on faculty at the Bard Center for Curatorial Studies and Barnard 
College. Prem is currently organizing a multi-part exhibition on late artist, designer, and archivist Elaine Lustig Cohen's work 
at The 
 
http://p-exclamation.com 
http://www.projectprojects.com 
 
 
Elaine Lustig Cohen: Artist’s Statement (date unknown) 
My life as an artist has been shaped by two passions: for graphic design created in the public sphere on the one hand, and by 
the exploration of a related private vision in painting, on the other. The book jackets and museum catalogs I designed in the 
1950’s and 1960’s were intended to give the voice of the book primacy of place. In experimenting with abstraction, 
photography, and a playful use of conceptual ideas, I found solutions that were not being used in mainstream publishing or 
museum catalog design at the time. During this period I was also a pioneer in the field of architectural identification, creating 
new type faces and signs for buildings by Philip Johnson and Eero Saarinen. The Seagram building at 375 Park was one of the 
first to establish a complete identity program throughout the building. At this time I also collaborated with Richard Meier on a 
series of interiors. Arthur A. Cohen and I established Ex Libris (1972-1993) based on our interest in the history of twentieth 
century art and design. We specialized in avant-garde art and architecture books, periodicals, ephemera, and posters. During 
this period I continued to design and paint. In the last ten years, I have brought my worlds of design, photography and painting 
together in a series of collage works on paper. 
 
www.elainelustigcohen.com 
 
 
Ce ́line Condorelli (CH, fr, iT, UK) is an artist based in London. Recent exhibitions include 11th Gwangju Biennale, Liverpool 
Biennial 2016, 20th Biennale of Sydney, and Concrete Distractions, Kunsthalle lissabon in 2016; bau bau, Hangar Bicocca, 
Milan in 2015; as well as Ce ́line Condorelli, Chisenhale Gallery, London, Positions, Van Abbemuseum, Eindhoven, and the 
publication The Company She Keeps with Bookworks in 2014. Previous exhibitions include puppet Show (various venues, 
2014), Additionals, Project Art Centre, Dublin, as well as exhibitions at venues ranging from the Grazer Kunstverein, Hessel 
Museum, Castello di Rivoli, SAlT Istanbul, LUMA Arles, and others. She is currently Professor at NABA (Nuova Accademia di 
Belle Arti) Milan, and one of the founding directors of Eastside Projects, Birmingham, UK, as well as the author and editor of 
Support Structures, published by Sternberg Press (2009/2014). 
 
www.celinecondorelli.eu 
 



 

 
 
 
 
Stanley Picker Gallery at Kingston University is one of the leading examples of a university gallery in the UK. Supported by 
the Stanley Picker Trust since its inception in 1997, and forming part of Arts Council England’s National Portfolio from 2012, 
the Gallery is celebrating the Trust’s fortieth and the Gallery’s twentieth joint anniversaries in 2017 with a special programme 
of new commissions, including Kairos by Anat Ben-David, and an episodic mailout designed by Fraser Muggeridge studio. 
Stanley Picker Gallery’s public activities are dedicated to the research, commissioning and presentation of innovative new 
practice across the fields of art, design and architecture for general, academic and specialist audiences. The yearly Stanley 
Picker Fellowships in Design and Fine Art support contemporary practitioners to research and create new work as part 
Kingston University’s wider research culture. Over the last decade, Stanley Picker Fellows have included Cally Spooner, Oreet 
Ashery (shortlisted for the Jarman Award 2017), David Austen, Andy Holden, Laura Oldfield Ford, Elizabeth Price (Turner 
Prize Winner 2012) and Nicole Wermers (Turner Prize Nominee 2015). El Ultimo Grito were awarded the very first Design 
Fellowship in 2004, with subsequent design recipients including Boudicca, Fabien Cappello, Daniel Eatock, Shelley Fox, Onkar 
Kular, Julia Lohmann, Ab Rogers, Yuri Suzuki and Marloes ten Bhömer.  
 
www.stanleypickergallery.org 
 
 
Getting to Stanley Picker Gallery 
Stanley Picker Gallery sits on a small island along the Hogsmill River, beside Kingston School of Art, at Kingston University’s 
Knights Park Campus.  
 
Address: 
Stanley Picker Gallery  
Kingston University London 
Kingston School of Art, Grange Road 
Kingston upon Thames KT1 2QJ 
 
Tel: +44 (0) 20 8417 4074  
Email: stanleypickergallery@kingston.ac.uk 
 
Opening times during exhibitions: 
Mon By appointment only 
Tue 11am – 5pm 
Wed 11am – 7pm 
Thu 11am – 5pm 
Fri 11am – 5pm 
Sat 11am – 5pm 
Sun Closed 
 
Arriving by Train: Nearest stations are Kingston and Surbiton, with frequent trains from Waterloo, Vauxhall, Clapham 
Junction and Wimbledon (c. 20min journey). The Gallery is a short walk from Kingston railway station. From Surbiton station, 
the walk is 15/20min, taxis are easily available at the Station. 
 
Arriving by Car & Parking: Free on-site parking at the Gallery can be accessed at Portland Road, via the entrance to Kingston 
University’s Middle Mill site. All visitors must request a parking permit from Middle Mill Reception, on the right after the 
barrier; the Gallery is not responsible for fines incurred by vehicles parked on site without a permit. Important: There is no 
vehicle access via Mill Street, so please do not follow satellite navigation systems that instruct this route. 
 
Download our map: https://www.stanleypickergallery.org/about/visit/ 
 


