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Sculptor Neil Goodman, an established artist in the Midwest who recently 

moved to Los Alamos, presents his first California exhibition 

 

By Josef Woodard, News-Press Correspondent  

 

Neil Goodman, 'Looking West'  

When: through August 20  

Where: Elverhoj Museum of History and Art,  

1624 Elverhoy Way, Solvang  

Gallery hours: 11 a.m. to 4 p.m. Wednesday through Sunday  

Information: 686-1211, elverhoj.org  

With art exhibitions as well as other human and natural encounters, first impressions can be 

both awakening and deceptive. Such is the case with the current show at the Elverhoj Museum 

in Solvang, where Neil Goodman's gallery full of sculptures first impress us as lean, tall 

ambiguously figurative pieces. The larger-than-life mythic twins "Kronos" and "Prometheus," 

command their own corner of the gallery like Gods or cosmic sentries, stripped down to formal 

basics. At the same time, though, the sculptures' sharp edges, sinuous, looping structures and 

tensile strength also put us in mind of machinery, weaponry, and/or tools or creatures from 

other dimensions.  

Beyond whatever real worldly connotations this art might convey, though, the sculptor is busily 

working a familiar turf in sculpture from Modernism forward, in which spirits of abstraction 

and representation tussle and dance, art historicism wafts, and where dualities are put to work. 

These are bold, heroic, post-industrial works, standing tall (quite literally) and almost brutal in 

their stance, and yet a delicacy and subtlety offer a softer counterpunch to the rugged character 

(and characters) here. Is he channeling Giacometti, while ensconced in the Rust Belt?  

Some back story is in order. Mr. Goodman (b. 1953) calls his new show "Looking West," for 

good reason. An established artist in the Midwest who went to and later started the art 

department at Indiana University, moved to the wide open — and only very slowly gentrifying 

— space of Los Alamos after retirement. He has shown his work in Chicago and elsewhere, 

worked in public art and other art contexts. Enter the West.  

Antiquity meets modernity in this art, with the artist's signature approach to process, design and 

range of references. Moving from the gruff grandeur of his mythic pair (fiberglass prototypes 

for eventual bronzes), we can move over to admire the smaller works, variations on a running 

artistic theme. "Cabal"" and "Vista," for instance, project a humbler balance of imbued 

ritualism and human scale than their more mythically monumental counterparts. 

Neil Goodman's exhibit "Looking 

West" at the Elverhoj Museum is a 

prime example of antiquity meeting 

modernity via sculpture. 
 

http://elverhoj.org/


Conversely, the piece "Warp Weft" takes a tack unlike the other tall creatures in the space, as a 

wall-hanging relief of mock-Medieval bronze meshing, at once decorative and evoking the 

world of warrior wear, family crests and antique torture chamber chic.  

Animalia reference slithers into the picture at times, as with the piece called "Beak," nestled in 

a corner of the gallery space. One of the artist's familiar, inter-folding linear forms culminates 

in four pointed ends, at top and bottom, resembling the beak of a bird of prey. "Razor's Edge," 

a nod to Somerset Maugham's novel, is a similarly four-pointed structure, with limb-like 

connective lines contrasting the "edgy" end pieces, protective against and reflective of a harsh 

world, of whatever vintage.  

First impressions, it would appear, remain misleading, while also promoting a certain dualistic 

enticement factor.  

 


