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JESÚS RAFAEL SOTO: SOUND MURAL 
22 SEPTEMBER–3 NOVEMBER 2017 
Private View and Conversation: Thursday September 21, 2017, 6-8pm 
Frieze Brunch: Friday October 6, 2017 10am-12pm 
 
 
 
Cecilia Brunson Projects is proud to announce the opening of an exhibition of a unique and 
rarely seen early sound mural by Jesús Rafael Soto.  

The exhibition will present the single large scale mural, Murale Panoramico Vibrante 
Sonoro, 1968. The mural will occupy the whole of the gallery space. The sound work 
represents a pivotal moment in the artist’s practice. It depicts the crucial point when he 
pushed his practice away from traditional confines of material and sought 
dematerialisation. This work represents a key moment, when the wall based Vibraciones 
works were freed from the two-dimension and then pushed into the free-standing 
Penetrables. It also marks the point where he liberated the concept of participation with 
the work.  

Contemporary art is the art of participation.  All men contribute to the artistic creation at 
the same time that the artist produces it.  (Jesús Rafael Soto) 

Uniquely amongst his free-standing murals, music is an integral element in this piece. When 
this mural is touched, the vibrations of the metal rods become sound and the piece 
becomes a sonorous work. The work will be accompanied by a film made to mark the 
mural’s first showing, depicting the exceptional sight of Soto interacting with and ‘playing’ 
his works, including this mural. The film also shows footage of Soto playing the guitar in 
front of the mural, as well as of him interacting with the elements of the piece. 

In a later interview with Hans Ulrich Obrist in 2005, Soto was to explain the importance of 
music to his practice. He saw in the relationship between musical notes a way of achieving 
true abstraction the notes don’t represent anything, but in fact constitute a system of 
unlimited relationships invented by man. In the same way, in order to achieve abstraction, I 
thought it was important to find a graphic system that would allow me to codify a reality 
rather than represent it. (Jesús Rafael Soto) 

Free-standing murals were a key element of Soto’s practice. Over the course of his career, 
Soto was to make a number of murals. Two were commissioned in 1969 by UNESCO for their 
buildings in Paris. Several more commissions followed over the next decades, including two 
in Caracas, Venezuela: one in the Chacaíto metro station and the other on the ceiling of the 
Teatro Teresa Carreño. Another work, Mur Panoramique Vibrant, was exhibited in the 
Venezuelan Pavilion in the 1966 Venice Biennale. What sets this mural apart from all of the 
others and makes it so special is the sound element. 

The film ‘SOTO’, made in 1968, will be shown at the gallery during the exhibition. 

—  

There will be a conversation between Dr Isobel Whitelegg and Cecilia Brunson during the private 
view discussing Soto’s first London exhibition at the Signals gallery in 1966 in the context of this 
exhibition. 

 

Upcoming exhibition: PAZ ERRÁZURIZ: CIRCO (CIRCUS) 9 NOV 2017 to 19 JAN 2018  

 
Jesús Rafael Soto, Murale Panoramico 
Vibrante Sonoro, 1968, metal, wood, 
paint, lined paper, 230 x 480 x 380 cm 
 
 
Jesús Rafael Soto (1923 – 2005) 
 
Venezuelan artist Soto was a key 
figure in Twentieth Century Latin 
American art, and central to both 
the Kinetic and Op Art movements. 
 
Major exhibitions of Soto’s work have 
taken place internationally, 
including Signals Gallery, London 
(1965); Museum of Contemporary 
Art, Chicago (1971); Solomon R. 
Guggenheim Museum, New York 
(1974); Musée national d’art 
moderne, Centre Georges Pompidou, 
Paris (1979); Museo de Arte 
Contemporaneo, Caracas, 
Venezuela; Fundação de Serralves, 
Porto, Portugal (1993). He was 
included in the Venice Biennale in 
1968, 1966, 1964, 1958 and 
Documenta and the São Paulo 
Biennial in 1964.   
 
Soto’s work is widely represented in 
numerous public and private 
collections around the world, 
including the Hirshhorn Museum and 
Sculpture Garden, Washington, D.C.; 
the Kunstmuseum Bern, Switzerland; 
the Moderna Museet, Stockholm; the 
Musée National d’Art Moderne, 
Centre Georges Pompidou, Paris; the 
Museo Nacional Centro de Arte Reina 
Sofía, Madrid; MoMA, New York; the 
Solomon R. Guggenheim Museum, 
New York and the Tate Gallery, 
London, among many others. 
 


