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Although the artistic practices of Manuel Ocampo and Samson Young are markedly 
different, the two artists have in common a broad perspective born from their positions in 
the confluence of a multitude of historical, cultural, and artistic influences. With 
backgrounds highly impacted by the on-going effects of colonialism (Ocampo in The 
Philippines and Young in Hong Kong), their worldly exposure and education enable them 
to offer powerful and critical views through their work that reflect on and challenge the 
complexities of the political and social structures during these crucial times. 
 
Both artists are currently being featured at the 57th Venice Biennale (on view until 26 
November 2017), Manuel Ocampo at the Philippine Pavilion (The Spectre of 
Comparison) and Samson Young at the Hong Kong Pavilion (Songs for Disaster Relief).  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Manuel Ocampo 
 
Manuel Ocampo has been a vital presence on the international art scene for over twenty-
five years, with a reputation for fearlessly tackling the taboos and cherished icons of 
society and of the art world itself. Now based in Manila, the Philippines, he had an 
extended residency in California in the late 1980s and early 1990s and continues to 
spend significant time working in both the US and Europe. During the ’90s, Ocampo was 
noted for his bold use of a highly charged iconography that combines Catholic imagery 
with motifs associated with racial and political oppression, creating works that make 
powerful, often conflicted, statements about the vicissitudes of personal and group 
identities. His works illustrate, often quite graphically, the psychic wounds that cut deep 
into the body of contemporary society. They translate the visceral force of Spanish 
Catholic art, with its bleeding Christs and tortured saints, into our postmodern, more 
secular era of doubt, uncertainty, and instability. 
 
 
Exhibited works: 
 
Social subjects presented as enigmatic hieroglyphs and given the authority of the 
crypt part II (2004) 
Oil on Canvas 
 
Cristo Gusano con su nariz dentro una salchicha (2007) 
Oil on Canvas 
 
In recent years, Ocampo’s works have featured more mysterious yet emotionally charged 
motifs that evoke an inner world of haunting visions and nightmares. He often makes use 
of an eclectic array of quasi-religious, highly idiosyncratic icons featuring teeth, fetuses, 
sausages, and body parts alongside more traditional Christian motifs. The process of 
artistic creation is often a central concern, with many works making ironic commentaries 
on notions of artistic inspiration, originality, and the anxiety of influence. The artist 
himself is frequently the subject of parody and self-mockery; sometimes he appears as a 
buzzard, a kind of cultural scavenger, or assumes slightly deranged alter egos. He 
frequently includes sly references to the works of other artists, just as in the past he often 
referred to the work of provincial painters of Catholic altars. 
 
Elegua (2014) 
Oil on Canvas on Silkscreen 
 
For this body of work, Ocampo made silkscreens based on photographs of his older 
paintings, mainly well-known works from the ‘90s, altering the images to resemble 
darkened and distorted photographic negatives. New interventions were then hand 
painted on top of these images, creating rich, multi-layered compositions that capture a 
sense of the passing of time, the evolution of consciousness, and the ongoing structuring 
of personal and group identities.  (Tyler Rollins Fine Arts, New York) 
 



Samson Young 
 
Artist and composer Samson Young studied music, philosophy and gender studies at the 
University of Sydney and holds a Ph.D. in Music Composition from Princeton University. 
Young's diverse practice draws from the avant-garde compositional traditions of 
aleatoric music, musique concrète, and graphical notation. Behind each project is an 
extensive process of research, involving a mapping of the process through a series of 
"sound sketches" and audio recordings. His drawing, radio broadcast, performance and 
composition touch upon the recurring topics of conflict, war, and political frontiers. Key 
to Young’s interest in conflict is its interplay with identity. Young appropriates the 
components of music – beat, rhythm, notational signs and musical symbols – to flesh out 
global conflicts that have affected our past and present. (Apt Institute) 
 
 
Exhibited works: 
 
The Coffee Cantata (Institute of Fictional Ethnomusicology) (2015) 
Video (original song), c-prints on aluminium, neon sign, objects, documents, 
performance 
Created in collaboration with Michael Schiefel (jazz vocalist) and Priman Lee (stage 
designer). 
 
In this work the artist imagines a "fictional adaptation" of J.S. Bach’s Coffee 
Cantata through songs, videos, stage design, and family histories. This imaginary 
production is set in the Rio Del Oro Valley in the Valencia County of New Mexico, on a 
piece of land that the artist actually owns. 
 
In 1732, J.S. Bach composed a secular cantata entitled Scheigt stille, plaudert nicht, 
which is also nicknamed the Coffee Cantata. In this comic opera the soprano sings 
melodious praises of coffee, while her father forbids her from enjoying the caffeinated 
beverage. What underpins this strange composition is the conception at the time that 
coffee is an "evil drink": the Prussian king condemned coffee drinking as disgusting, and 
urged his subjects to consume alcohol instead. 
 
The protagonist of this "fictional adaptation" - Michael Kar Fai Young - owns and 
manages a café (called “Old Reliable Coffee”) on this land that is run out of a caravan. 
Michael appears to suffer from paranoia, and is under constant fear that NASA will soon 
dispossess his property. Daily at sunset, Michael turns his café into a jazz club and sings 
to an imaginary audience. Michael sees visions of a staging of the Coffee Cantata, he 
then improvises a set of original songs that are inspired by the cantata. He repeats the 
same performance every night to an open empty landscape, projecting his voice into the 
valley. 
 
And about this piece of land: during the heyday of Hong Kong's economic miracle, the 
city’s nouveau riche invested in land properties in various locations around the globe. 
One of the stranger ones of these locations was the Rio Del Oro Valley. At the time, these 



Hong Kong investors were led to believe that NASA was soon to establish new facilities 
in the area, which would eventually lead to an increase in land value. The artist's father 
invested in a piece of land in Rio Del Oro in the 1980s under the artist's name, along with 
numerous other Hong Kong businessmen. The promised NASA-induced boom never 
occurred, and these lands are worth next to nothing. Today, miles upon miles of Hong 
Kong-owned barren land sits between long stretches of motorways in the middle of 
nowhere. 
 
 
 
Landschaft (Rouen Cathedral (side garden, slightly different position), August 22, 
3:15pm - 4:15pm) (2015) 
Watercolor, Ink, Crayon and Stamp on Paper 
 
Landschaft (Rouen Cathedral (side garden), August 23, 8:35am - 10:00am), (2015) 
Watercolor, Ink, Crayon and Stamp on Paper 
 
(Landscape sound sketches from the ‘For Whom the Bell Tolls: A Journey Into the 
Sonic History of Conflicts’ project) 
 
The auditory coverage of bells defines territories, separating one community from 
another along cultural, religious, or ideological fault lines. Bells also connect individuals. 
When great care is taken in the tuning of bells, the purity of tone and fullness of volume 
become sources of collective pride. The abduction of bells on the other hand – often 
involving violent conflicts – aroused fierce animosities, and individual’s sense of 
belonging is greatly disturbed by such events (Alain Corbin, 1998). 
 
For Whom the Bell Tolls takes the titles of Hemingway’s novel & Donne’s poem quite 
literally and asks: who needs bells? For whom are bells cast, sounded, and preserved in 
perpetuity? Much like the travelling landscape artist, Young transcribes, notates, and 
records the sounds of these large sonorous objects in a variety of auditory conditions. The 
60-day journey that spans five continents generated an archive of bell recordings, a series 
of bell sound sketches / drawings, bells, objects, and a composition. 
 
 
Catalogue d'oiseaux (homage to Olivier Messiaen) (2016 - ) 
Watercolor, Ink, Pastel, Color Pencil and Stamp on Paper 
 
The drawings made for this series are graphic depictions of birdsongs, particularly of 
birds that have once been considered invasive (immigrants) but have become over time 
part of the “natural” flora and fauna of their particular environments. 


