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ALICE SHINTANI. MENAS 
by Julia Coelho

In geometry, the straight line is the 
simplest of all lines, being defined 
as: “an infinite set of points”. As of 
its existence, we are able to locate 
ourselves in time and space, often 
organizing our reasoning, reading 
and experience in notions such as 
linearity, progressivity and ratio-
nality. The straight line is only one 
form, but it has the power to orga-
nize an entire way of thinking.

Before and after, question and an-
swer, right and wrong: opposition 
points that delimit lines that were 
until that moment infinite. They are 
like tools that serve to place us in 
the world: fixed points, signs, man-
uals, booklets. However, we find out 
that when the certainties are many, 
there is little space left to imagine. 
The exhibition text that purports to 
explain something is perhaps one 
of those tools that makes the aes-
thetic experience somewhat au-
tomatic or predictable. A straight 
line that has beginning, middle 
and end. Words can emerge giants 
in front of the works to which they 
refer to, powerful and imperative, 
but they may also construct curious 
arrangements between verbal and 
visual registers.

“Menas,” the title word for Alice 
Shintani’s exhibition, is one such 
example. Unclassified in the dic-
tionary, “menas” can be used both 
as the feminine of “less” in a col-
loquial language, and as an expres-
sion that denotes irony to some-
thing that is being overestimated. 
“Menas” is defined, therefore, as 
an intermediate word, banished 
from the cultured norm, circulates 
through little legitimized spaces, 
and although the word itself some-
times seems not to take itself seri-
ously, it may assume a critical force 
in certain situations. For the most 
rigorous ears, “Menas” may sound 
unusual or unpleasant, causing a 
disturbance such as the straight 
line that, when undergoing some 
interference, is distorted: pirate 
signal, crossed line, radiation.

It is through the contaminations 
and involvements that the Shin-
tani’s work operates, whether she 
makes use of exhibition catalogs or 
the poles of a square as support for 
her paintings; when she chooses 
boxes of goods according to their 
origin, product and graphic quali-
ties to compose with her Sanfonas; 
or when she insert into her Insta-

gram - one of the artist’s work-
spaces - photographs of food and 
art works captured from the same 
angle. To approach Shintani’s prac-
tice is to allow yourself to imagine 
a time line that follows in multiple 
directions, dismembering here and 
there, generating new connections 
and meanings. Hyperlinks.

Is it possible to produce a new 
grammar as from the work of art? 
A grammar that enables us to read 
from the colors and shapes or see 
from what the body feels in space? 
The Sanfoninhas, when squeezed, 
make up a type of secret color code 
that, although it seems deciphered 
at the moment when the folds are 
planned, they are still, as code itself, 
already a message. Sometimes the 
Sanfoninhas are grouped in boxes, 
and can be rearranged according 
to any will; as if each combination 
was able to provoke diverse stimuli 
on us, that when associated, also 
produces meanings. In space, the 
Sanfoninhas are spread over card-
board boxes arranged in low-order 
zigzags, demanding from us a mul-
tilinear reading, an “untrained” 
eye, brave in losing itself. Even 
the words that stamp the boxes of 

cleaning and feeding products are 
not meant literal, they function as 
bridges of access to symbols, af-
fective, social and political issues, 
generating a kind of polyphonic en-
vironment, although the silence of 
the art gallery is almost absolute.
The labyrinthine configuration that 
we experience in “Menas” - from 
the arrangements of space to the 
arrangements of the paintings and 
their distortions - encourages us 
to invent another navigation sys-
tem. Everything here seems to vi-
brate: objects on bodies, bodies 
in colors, hands on eyes, creases 
and folds, floor, ceiling and light. 
It vibrates and resonates, disturbs, 
calms, motivates. We invest energy 
in what we observe, touch, on what 
we think, and in return we are in-
vested with its energies. There is 
no more purity, only contamination. 
Is a straight line pure form? Try to 
exclude it from your repertoire. A 
form is not just a form. No less, it’s 
just “menas”.  
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1971 - São Paulo, Brazil

Lives and works in Sao Paulo, Brazil

Alice Shintani was included in the 
“100 painters of tomorrow” publi-
cation of Thames & Hudson (2014) 
and was awarded with the prize-
acquisition at the “II Itamaraty 
Contemporary Art Award” (2013). 
She participated in several indi-
vidual and collective exhibitions, 
highlighting the following insti-
tutions: USP Contemporary Art 
Museum, São Paulo, Brazil; Paço 
Imperial, Rio de Janeiro, Brazil; 
Centrum Sztuki Wspólczesnej, 
Poznan, Poland; São Paulo Cul-
tural Center, Brazil; Itaú Cultural 
Institute, São Paulo, Brazil; Banco 
do Brasil Cultural Center, Rio de 
Janeiro, Brazil; Rodin Museum, 
Salvador, Brazil; Oscar Niemeyer 
Museum, Curitiba, Brazil; Tomie 
Ohtake Institute, São Paulo, Bra-
zil; Instituto Figueiredo Ferraz, 
Ribeirão Preto, Brazil.

During the last edition of sp-
arte/2017 (fair), Alice Shintani won 
the Residency Prize with the in-
stallation “Menas” and will spend 
two months at the Delfina Foun-
dation in London (UK).


