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Mimmo Scognamiglio Artecontemporanea hosts for the second time the solo show of the young 
Finnish artist Jenni Hiltunen. 
After Pretty Absence in 2013, this exhibition, titled Glass Walls, brings forward the reflection on the 
image and the appearing as a condition of existence and the idea of woman as a subject of privileged 
inquiry.  
 
Hiltunen represents herself and all women at the same time, capturing a definite state of mind, the 
one in which she stops pretending, stops posing, an imperfect moment and for this dense meaning. 
In fact a recurring theme in her artistic research is fashion photography and the "posing culture" 
created by social media and the network that show a perfect, sugar-coated existence which represent 
exactly the life we would like to live or rather the script that we are reciting. 
 
The woman portrayed by Jenni Hiltuten goes beyond the standard concept of femininity and gender 
divisions, is a fluent woman who goes above and develops the pre-established role for her in the 
contemporary society.  
Jenni Hiltunen’s paintings want to become an object of identification, to tell real feelings in everyday 
contexts. 
That’s way she uses a dense and resolute painting, in contrast, saturated, brush strokes that leave the 
sign of matter on the canvas and show the dissonances that are in the world and, at the same time, the 
positive energy that these and the colors can sprinkle. 
 
Hiltunen portrays models who are tired of posing, their image is exacerbated and their attitude is 
scornful but introvert. The act of painting has transformed the starting image, highlighting the most 
real and personal details, analyzing reality in all its facets, more or less pleasing, sometimes detecting 
defects but with a cathartic intent. These women seem to be waiting but in reality they are simply 
living the present and the glass wall is the painting that allows us to look beyond the wall in the real 
life. 
 
The exhibition is accompanied by a catalog with critical text by Antonio D'Amico. 

 
 


