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This is a contemporary Chinese art exhibition that is different from past exhibitions as it lacks typical 
Chinese characteristics. It is not about reviving traditional Chinese culture, about the impact of 
consumerism and commercialism on China, or about the close relationship between the recent history of 
Chinese art and social development in the cities and regions of Central China. 
 
Perhaps organizers of the exhibition are seeking to cast off nationalism or regionalism associated with 
artists and present a vision that goes beyond specific national identities or histories. Ideas for the exhibition 
initially came from the “East Indies Map” included in the Theatrum Orbis Terrarum, which was published in 
1570 by the Flemish Netherlandish cartographer Abraham Ortelius (1527 – 1598). The map's color 
drawings and Latin lettering are typical of the period from 1570 to 1601, and depict Southeast Asia, South 
China, Taiwan, and Tibet. 
 

Possessing the colonial flavor of the European Age of Discovery and lacking in accuracy, the map was 
derived from the imaginations of those who explored these foreign lands. The Korean Peninsula is missing, 
the island of Java is extremely large with Australia lying just off its southern coast, the Tropic of Cancer is 
erroneously placed, and sea monsters are swimming on the high seas of the Pacific. Exploration and trade 
on this unknown sea never ceased, and following the routes laid out by their ships, the Dutch East India 
Company flourished while adventurers tried to accurately survey every inch of land. After this period 
marking the inception of globalization, missionaries and wanderers spread throughout the world. 
 
Six artists have been invited to participate in the exhibition. Their work presents subject matter from a 
broad range of nations and regions. Topics include contemporary Christian culture, racist language policies 
in Kosovo, trade data from the socialist country of North Korea, Cold War ideology related to Cuba, Balkan 
conflicts in the latter part of the 1990s, China's Taklimakan Desert, the moon over Taipei, traditional Latin 
American dancing, nighttime in Ho Chi Minh City, the streets of Hong Kong, and Blackpool Beach in 
England. 
 

Zhou YiLun's group of four paintings have elements of Christian culture, classical art forms, and of a modern 
physical education, which are collaged with graffiti and low-cost materials into cross formats. Emphasizing 
his subjective perspective, Zhou creates equal relationships among social classes from different cultures 
and endues his different works with similar emotions. Even though each work includes social classes and 
eras that are completely unrelated, they each form a unified order because of the artist's individual 
perspective. 
 
Qin Qi's three paintings are in a regionalist style. He provides three different versions of foreign places, all 
of which are filled with romantic exoticism, and present different nationalities, religions and institutions. 
The first is the Latin American horse dance, which is typical of people who live in the wilderness. The 
second is Tibetan monks wearing red robes in the wilderness and facing away from the viewer. The third is 
a scene in Vietnam with its French colonial and communist influences. Ho Chi Minh is pictured sitting by a 
lotus pond on a moonlit night with a breeze rustling in the trees, and monkeys swinging hand-in-hand while 
reaching for reflections in the water. 
 
I am attracted by the special points of interest in Zhang Yue's works. He bases his work on a huge number 
of manuscripts, news reports, decrypted files, narratives, political analyses, and alternating transformations 



LIN & LIN GALLERY 

of mathematical deduction, all of which he seamlessly blends together. Subjects for the paintings are secret 
family transactions in socialist North Korea, disputes regarding national language and English in Kosovo, 
and the Cuban missile crisis during the Cold War. Works presenting such views are extremely rare in China, 
and these not only capture various elements that have been suppressed by mainstream narratives, but also 
frame these historical events in new and extremely personal ways. 
 
For his Neighbor's Windows series, Li Qing assumes the identity of the Other and relies on hazy memories 
of Hong Kong's colonial period. Impressionistic light drifting through his paintings, installation and videos 
interacts. Li re-examines daily life on the streets of Hong Kong from a contemporary perspective to create 
the impression of deja vu, which is gradually blurred by the transformations of time and space. The artist 
begs the questions: What led to these changes, and how should we view them? When did Hong Kong lose 
its mystery? Without this allegorical quality, Hong Kong seems to have become an isolated enclave. 
 

The implementation of Zhao Zhao's Project Taklamakan connects to a very special regional history and 
reality. He drove more than 4,000 kilometers to the northern part of the Taklamakan Desert, carrying 100 
kilometers of cable and a refrigerator. The cable extended to the center of the desert and supplied 
electricity to the refrigerator for 24 hours. The refrigerator and cable were then shipped back to Beijing, 
where the cable was cut into 1.86 meter sections, a measurement based on the height of the refrigerator, 
and bundled and displayed with the refrigerator. The project took several months to complete, and 
involved a variety of experiences and setbacks. One can imagine the history of Taklamakan in the 15th 
century, when western colonists first entered this impoverished region. Zhao Zhao's ancestors struggled for 
their lives in the Xinjiang Production and Army corps, surviving by their Uighur intuition and Yengisar 
knives. 
 

Li BingYuan's works force us widen our perspective of reality, time and space. In his works, fireworks 
explode in front of a structure, the artist tries to cross a sand dune in a boat, he walks with the beach tide 
receding at dusk, and he jumps on land that was left to him left by his father. Two landscape paintings, one 
of Beijing and the other Taipei, are displayed at the end of this exhibition. The paintings describe two cities 
under different systems sharing the moon and the stars. People imagine that others are exotic and 
entertain fantasies about them. The concept travels over the high seas, such that the sea gives birth to the 
moon, and we celebrate it together all over the world. 
 
Bringing these regional issues and realities together makes this exhibition more than what is seen in its 
works; it suggests the complex realities behind foreign lands and provides us with unique views from equal 
perspectives, like a round table discussion with a variety of accents. These disputed areas in different 
regions or countries are seen as foreign lands and stimulate the imagination and perception while providing 
a place in which to test the limits of practice and concepts. The artists in this exhibition offer fresh 
perspectives on serious historical situations, and suggest how we might deal with nationalist revivals, the 
meaning of democracy, or the concept of a national language in the future of these regions. And it is only in 
this way that this Chinese contemporary art exhibition in Taipei can obtain true meaning and make a clear 
point. 
 
In that old “East Indies Map,” Taiwan seems to be a southwestern island of the Japanese archipelago, is 
situated nearby Okinawa, appears to be very large, and is labeled “Ilha Formosa.” It is said that this very 
Christian sounding name was given to Taiwan in 1543 when Portuguese sailors remarked “beautiful island” 
as the ship on which they worked happened to sail by Taiwan's verdant and lush scenery. Of course this 
cannot be confirmed, but still, prior to the 1950s, Europeans commonly called Taiwan “Formosa.”   
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