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Hard/soft, human/mechanical, rational/instinctive, conscious/unconscious, 
scientific/religious are only some of the countless conflicts into which it is 
probable to bump when trying to outline the character of what defines our human 
nature. 

Through time the points of view did change and grow until they disappeared in a 
background noise composed by infinite representations of what we are and what we 
perceive as outside ourselves. It is no chance that The Soft Machine has also 
been the first novel written by William Burroughs with the technique of cut-up: 
mixed fragments of other texts represent the contradictory complexity of the 
body and the ambiguity which is inherent to the gaze pointed to ourselves.  

This exhibition is actually built as an accumulation of antinomies, and with it 
also the works composing the show.  

In this carousel of fleeing certainties three artworks coexist: the bashful 
ShyBot (2017), a small autonomous robot realized on the occasion of the Palm 
Springs Desert X Biennial, which, thanks to different sets of sensors, wandered 
through Sonora desert fleeing from everyone who tried to draw near it, until it 
vanished; the blanket-shaped orgone accumulators (Black Sheep Orgone Blankets, 
2017), realized following the prescriptions of Wilhelm Reich, which can 
harmonize the vital energy of the body, directing the orgone energy (which is 
typically arising through orgasm) present in the environment on who is wearing 
it; and the small black sheep clamping a knife among its teeth (Untitled, 2017). 

The last works have been realized in collaboration with Aldo Lanzini De Agostini 
Aviance, in a very long path which started from the research of black sheep in 
Barbagia (Sardinia), their shearing, the carding and spinning of wool in Biella, 
the weaving in Prato and the tailoring in Milan.  
Shybot was developed and realized among San Francisco, Berkeley and Oakland in 
collaboration with the technologists group CODAME, and then became a short film 
thanks to Andrea Giannone. 

These objects, very different from one another, do have in common a narrative 
nature, evoking stories, fears, tenderness and uncertainty; the works build 
their identity in the relationship with people with which they come into 
contact. 

Quantum physics, superstition, literature, Kurt Cobain, artificial intelligence, 
pop culture, metaphysics, medical science, Uber, fashion design, Silicon Valley, 
anthropology, Maccartism, Freud, rain in the desert, Lupin III, kitties of the 
internet, posthumanism, Nietzsche (he is always present), US Food and Drug 
Administration, Cahuilla tribe, Burning Man, Sant’Antonio abate, cryptocoins, 
marijuana, Vogue, Richard Prince, breast milk cheese, Takeshi Kitano, face 
recognition, Eleanor Coppola, wild turkeys and tai chi chuan. Here are some of 
the things, among many others, without which the exhibition would not exist.  

And you… What brought you here today? 

!  
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Hard/soft, umano/meccanico, razionale/istintivo,
cosciente/inconsapevole, scientifico/religioso 
sono solo alcuni degli innumerevoli conflitti in 
cui ci si imbatte quando si prova a tratteggiare 
il carattere di ciò che definisce la nostra 
umanità. 

Nel corso del tempo i punti di vista sono 
mutati e si sono moltiplicati fino a dissolversi 
in un rumore di fondo composto da infinite 
rappresentazioni di ciò che siamo e di ciò che 
percepiamo come fuori di noi. Non a caso The 
Soft Machine fu anche il primo romanzo scritto 
da William Burroughs con la tecnica del cut-
up: frammenti di altri scritti ricombinati per 
rappresentare la contraddittoria complessità 
del corpo e l’ambiguità insita nello sguardo 
su di sé.

Questa mostra è in effetti costruita per 
accumulazione di antinomie, e con essa le opere 
che la costituiscono. 

In questa giostra di certezze che sfuggono 
convivono il timido ShyBot (2017), un piccolo 
robot autonomo realizzato per la Desert X Biennial 
di Palm Springs, che grazie a diverse serie di 
sensori ha vagato per il deserto di Sonora, 
fuggendo da chiunque cercasse di avvicinarsi, 
fino a scomparire; gli accumulatori orgonici in 
forma di trapunte (Black Sheep Orgone Blankets, 
2017), realizzati secondo le prescrizioni di 
Wilhelm Reich e che riequilibrano l’energia 
vitale del corpo convogliando l’energia orgonica 
(che si manifesta tipicamente nell’orgasmo) 
presente nell’ambiente su chi le indossa; e la 
pecora nera che serra tra i denti un coltellaccio 
(Untitled, 2017). 

Queste ultime due opere sono state realizzate 
in collaborazione con Aldo Lanzini De Agostini 
Aviance, in un lunghissimo percorso partito 
dalla ricerca di pecore nere in Barbagia 
(Sardegna), alla loro tosatura, dalla cardatura 
e filatura a Biella, alla tessitura a Prato e 
infine alla confezione a Milano. 
ShyBot è stato sviluppato e realizzato tra San 
Francisco, Berkeley e Oakland in collaborazione 
con il gruppo di tecnologi CODAME, ed è poi 
diventato un cortometraggio grazie a Andrea 
Giannone.

Questi oggetti molto diversi tra loro hanno 
in comune una natura evocativa di storie, di 
paure, di tenerezza e di disorientamento, e 
costruiscono la propria identità nella relazione 
con le persone con cui entrano in contatto.



Fisica quantistica, superstizione, letteratura, 
Kurt Cobain, intelligenza artificiale, cultura 
pop, metafisica, scienza medica, Uber, fashion 
design, Silicon Valley, antropologia, 
maccartismo, Freud, pioggia nel deserto, Lupin 
III, gattini del web, postumanesimo, Nietzsche 
(lui c’è sempre), US Food and Drug Administration, 
tribù Cahuilla, Burning Man, Sant’Antonio abate, 
criptomonete, marijuana, Vogue, Richard Prince, 
formaggio di latte materno, Takeshi Kitano, 
riconoscimento facciale, Eleanor Coppola, 
tacchini selvatici e il tai chi chuan. Ecco, 
tra le tante, alcune cose senza le quali questa 
mostra non esisterebbe.

E tu…cosa ti ha portato qui oggi?

SHYBOT (2017) 
è un cortometraggio realizzato 
da Norma Jeane e Andrea Giannone

durata: 13’28”
camera: Jordan Grey, Don Hanson, Norma Jeane
operatore drone: Jordan Gray
montaggio: Andrea Giannone
musiche originali: Gaetano Trovato
voci (in ordine di apparizione): Dena 
Beard (curatrice - The Lab), Eric Hanson 
(interaction designer - Caterpillar), Norma 
Jeane, Federico Faggin (fisico, creatore del 
microprocessore - Synaptic Inc.), Tobias Rees 
(antropologo - McGill University)

SHYBOT è stato prodotto con il sostegno di 
Marsèlleria

e grazie a: Desert X Biennial (Palm Springs), 
Neville Wakefield, Elizabeta Betinski, Ben 
Lerchin, Bruno Fonzi, CODAME (San Francisco), 
The Lab (San Francisco), Istituto Italiano 
di Cultura di San Francisco, Marina Pugliese, 
David Moretti, Giulio di Gropello, Lyn Winter, 
Livia Mandoul

Black Sheep Orgone Blanket (2017)
di Norma Jeane e Aldo Lanzini De Agostini 
Aviance

E’ stato realizzato con la collaborazione di 
Francesco Gungui e Susanna Scarpa e con il 
sostegno di Marsèlleria e Francesco Forcolini



Norma Jeane è un alias ispirato al lato privato e 
oscuro della più luminosa tra le icone pop.
La complessità contraddittoria della quotidianità 
è il campo di indagine delle sue opere, che sono 
state mostrate in numerose istituzioni pubbliche e 
private internazionali tra le quali MoMA, P.S.1 e 
Swiss Institute, New York; Palais de Tokyo, Parigi; 
Helmhaus, Zurigo; Frieze Project, Londra; Schirn 
Kunsthalle, Francoforte; Martin Gropius Bau, Berlino; 
Culture Station 284, Seul; Galleria Continua, Pechino 
e Les Moulins; Palazzo delle Esposizioni, Roma; 
Biennale di Lione, Biennale di Venezia, Biennale 
di Liverpool, Biennale Socle du Monde, Herning/DK e 
Desert X Biennial, Palm Springs.
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The Soft Machine

Hard/soft, human/mechanical, rational/instinctive, 
conscious/unconscious, scientific/religious are 
only some of the countless conflicts into which 
it is probable to bump when trying to outline 
the character of what defines our human nature.

Through time the points of view did change and 
grow until they disappeared in a background 
noise composed by infinite representations of 
what we are and what we perceive as outside 
ourselves. It is no chance that The Soft 
Machine has also been the first novel written by 
William Burroughs with the technique of cut-up: 
mixed fragments of other texts represent the 
contradictory complexity of the body and the 
ambiguity which is inherent to the gaze pointed 
to ourselves. 

This exhibition is actually built as an 
accumulation of antinomies, and with it also 
the works composing the show. 

In this carousel of fleeing certainties three 
artworks coexist: the bashful ShyBot (2017), a 
small autonomous robot realized on the occasion 
of the Palm Springs Desert X Biennial, which, 
thanks to different sets of sensors, wandered 
through Sonora desert fleeing from everyone who 
tried to draw near it, until it vanished; the 
blanket-shaped orgone accumulators (Black Sheep 
Orgone Blankets, 2017), realized following 
the prescriptions of Wilhelm Reich, which can 
harmonize the vital energy of the body, directing 
the orgone energy (which is typically arising 
through orgasm) present in the environment on 
who is wearing it; and the small black sheep 
clamping a knife among its teeth (Untitled, 
2017).

The last works have been realized in collaboration 
with Aldo Lanzini De Agostini Aviance, in a 
very long path which started from the research 
of black sheep in Barbagia (Sardinia), their 
shearing, the carding and spinning of wool in 
Biella, the weaving in Prato and the tailoring 
in Milan. 
Shybot was developed and realized among San 
Francisco, Berkeley and Oakland in collaboration 
with the technologists group CODAME, and then 
became a short film thanks to Andrea Giannone.

These objects, very different from one another, 
do have in common a narrative nature, evoking 
stories, fears, tenderness and uncertainty; the 
works build their identity in the relationship 
with people with which they come into contact.



Quantum physics, superstition, literature, 
Kurt Cobain, artificial intelligence, pop 
culture, metaphysics, medical science, Uber, 
fashion design, Silicon Valley, anthropology, 
Maccartism, Freud, rain in the desert, Lupin 
III, kitties of the internet, posthumanism, 
Nietzsche (he is always present), US Food 
and Drug Administration, Cahuilla tribe, 
Burning Man, Sant’Antonio abate, cryptocoins, 
marijuana, Vogue, Richard Prince, breast milk 
cheese, Takeshi Kitano, face recognition, 
Eleanor Coppola, wild turkeys and tai chi chuan. 
Here are some of the things, among many others, 
without which the exhibition would not exist. 

And you… What brought you here today?

SHYBOT (2017) 
is a short film realized by Norma Jeane and 
Andrea Giannone

duration: 13’28”
camera: Jordan Grey, Don Hanson, Norma Jeane
drone operator: Jordan Gray
editing: Andrea Giannone
original music: Gaetano Trovato
voices (in order of appearance): Dena Beard 
(curator - The Lab), Eric Hanson (interaction 
designer - Caterpillar), Norma Jeane, Federico 
Faggin (physicist, creator of microprocessor - 
Synaptic Inc.), Tobias Rees (anthropologist - 
McGill University)

SHYBOT was produced with the support of 
Marsèlleria

Thanks to: Desert X Biennial (Palm Springs), 
Neville Wakefield, Elizabeta Betinski, Ben 
Lerchin, Bruno Fonzi, CODAME (San Francisco), 
The Lab (San Francisco), Istituto Italiano di 
Cultura di San Francisco, Marina Pugliese, 
David Moretti, Giulio di Gropello, Lyn Winter, 
Livia Mandoul

Black Sheep Orgone Blanket (2017)
a work by Norma Jeane and Aldo Lanzini De 
Agostini Aviance

The work was realized with the collaboration 
of Francesco Gungui and Susanna Scarpa and 
with the support of Marsèlleria and Francesco 
Forcolini
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2017), realized following the prescriptions of Wilhelm Reich, which can 
harmonize the vital energy of the body, directing the orgone energy (which is 
typically arising through orgasm) present in the environment on who is wearing 
it; and the small black sheep clamping a knife among its teeth (Untitled, 2017). 
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Norma Jeane is an alias inspired by the most private 
and dark side of the shiniest of the pop icons. 
The contradictory complexity of daily life is the 
investigation field of her works which have been 
displayed at different international public and private 
institutions such as MoMA, P.S.1 and Swiss Institute, 
New York; Palais de Tokyo, Paris; Helmhaus, Zurich; 
Frieze Project, London; Schirn Kunsthalle, Frankfurt; 
Martin Gropius Bau, Berlin; Culture Station 284, Seul; 
Galleria Continua, Beijing and Les Moulins; Palazzo 
delle Esposizioni, Rome; Lion Biennial, Biennale di 
Venezia, Liverpool Biennial, Socle du Monde Biennial, 
Herning/DK and Desert X Biennial, Palm Springs.
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