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Casa Triângulo has the pleasure to present Soma, fourth solo exhibition by Mariana 
Palma at the gallery. Amongst unseen paintings, photographs and watercolors, the 
exhibition deepens themes and references keen to the artist, suggesting at the same time 
new unfoldings. The show is accompanied by a text by Paulo Miyada. 
 
The most recent production, according to the critic, intensifies the artist’s search for a 
singular pictorial space, traced by the simultaneous dwelling of aqueous surfaces of 
textures and imbrications of incomplete figures and objects. This is due to the process of 
painting itself: Mariana starts her works by dipping the canvases in water covered by 
pigments, in a process similar to the marbling of paper. With that, she produces patterns 
intricate by colors, lines and dots, on which she laboriously paints parts of patterned 
fabrics, architectural elements and plants. Thus, with intense colors and a great amount of 
visual stimuli, the paintings aim to seduce the eye and establish with the spectator 
relationships of fascination, repulse, identification and estrangement.  
 
“They are abundant images with various compositional focuses, which can be read in 
parts or as an ensemble, accelerated or closely”, as described by Miyada. According to 
the artist herself, the new works in oil and acrylic are more open and integrated. “I started 
to further occupy the canvas’ space. Everything invades, everything opens. The 
compositions interact more with the background”. 
 
As for the photographs, Mariana brings back the concept of the assembling of plants in 
different stages of decomposition and artificial elements made of plastic. The results are, 
according to Miyada, the creation of hybrids, a lot of the times evoking some kind of 
copula. The artist deepens the theme of compositions photographed against an infinite 
black background. The new ones are the series of photographs with white background, 
where the floral compositions are immersed in milk. “The milk is a more active 
background than paper. It brings disturbance, claustrophobia, a blindness of the 
background, a bad background”, the artist reflects. Something similar occurs with the 
watercolors, where Mariana brings back the theme of creation of erotized hybrids with 
more imaginative freedom and delicacy. 
 



                           
 
 
 

 

On view until November 4th, the exbition is permeated by a poetic text by Paulo Miyada. 
According to the author, an attempt of approximation to the myriad of the artist’s desires, 
by combining, by collage, parts of poems such as “Elegia: Indo para o leito” (John Donne, 
translated by Augusto de Campos), “Poema do amor sem exagero” (Joaquim Cardozo), 
“Objeto” (Paulo Leminski) and “Mel” (Waly Salomão). 
 
 


