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as a connective tissue with the past. In light 
of this, the works possess a distant aura, with 
their vaguely biblical feel, and a calligraphic 
hand in the drawing. But the radiant, saturated 
palette and the disorienting manipulation of 
depicted space and pure surface all signal 
a more recent vintage. In this sense, these 
paintings operate outside of time, and emerge 
from an artist situating himself as a medium for 
some particularly unexpected corners of a long 
tradition.

Brian Fahlstrom was born in 1978 in Kansas 
City, Missouri, and received his MFA from Art 
College Center of Design in 2003. Fahlstrom 
has exhibited widely, with solo and group 
presentations at Marc Foxx, Derek Eller, Orange 
County Museum of Art, Mu. ZEE Museum of 
Modern and Contemporary Art 
(Ostend, Belgium), and The Royal Academy of 
Arts, and is featured in the permanent 
collections at Los Angeles County Museum of 
Art, Orange County Museum of Art, and 
Smithsonian Museum of American Art. In 2016, 
Fahlstrom received the Pollock-Krasner 
Foundation Grant. The artist lives and works in 
Los Angeles, California.

For press inquiries please contact
info@marlboroughcontemporary.com.
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Marlborough Contemporary New York is pleased 
to present Truth in the Night, a solo exhibition 
by Los Angeles-based artist Brian Fahlstrom.

Brian Fahlstrom makes paintings that engage 
with ideas of the contemporary via a full 
immersion in the more-distant history of 
painting. The works represent a deliberate 
removal of the artist from media fixations, and a 
commitment to self-generation and tradition 
stretching back to the 14th Century. As painting 
has necessarily become a self-conscious 
crowd-sourced reaction to image-
bombardment, Fahlstrom has dedicated himself 
to channeling more distant influences (El Greco, 
Rubens, Poussin, etc) and privileging the 
solitary act of painting. Working without 
preparatory drawings or from existing images, 
Fahlstrom conjures these analog compositions 
in the moment, moving freely between pure 
abstraction, landscape, depictions of figures, 
architecture and their hybrids. Between these 
emergent “subjects” the space—air itself—
becomes manifest and depicted as a vibrating 
mass of color and line. This push and pull 
enables surprisingly active compositions that 
burst forth from the picture plane.

Oil painting has changed very little across the 
centuries, and Fahlstrom seems to intuitively
acknowledge this simple technological fact 
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