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Can a photograph resist its representationalist apparatus? If the apparatus of photographic representation is 
used to disrupt photography’s inherent representationalism, can an alternative way of seeing and being in 
the world be revealed? To test this question I have applied the principles of Karen Barad’s diffractive 
methodology to the photographic process.

A diffractive methodology is an affirmative approach to working with differences across disciplines. It is 
founded on interference patterns; that is the patterns of effects of difference rather than difference itself. For 
example, when two rocks are thrown in a pond the radiating ripples from one rock intersect with those from 
the other. The pattern formed is an interference pattern. Rather than concentrating on the essential natures 
of the two rocks and the differences between them, this methodology looks at the results of differences 
intersecting.

These photographs are the interference patterns created by my interactions with the photographic apparatus 
– the camera, lighting, and existing photographic prints. Using the principles of a diffractive methodology I 
devised a series of manual techniques that engage with and disrupt a photograph’s representational 
structure. They do not just represent their subject matter but present the results of this performative 
interaction, challenging the dominance of representationalism and its conventions of seeing and being in the 
world.
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The techniques used include re-photography of existing prints, multiple perspectives, interruption (such as a 
crystal ball) and performativity. All but two of these images involved my physical interaction with the camera 
and the existing prints. The process included manually overlaying the prints during a long exposure, 
handheld lighting and various objects to interrupt the lens. The two exceptions to this use traditional 
representation however they still operate diffractively. These photographs are created to be seen together so 
they can form interference patterns by their relationship to each other and the viewer.

Vivian Cooper Smith is a photo-artist based in Melbourne, Australia. Born in New Zealand, he spent his 
childhood in Bangladesh, India, and Perth before moving to Melbourne in 2000. He has exhibited widely 
across Australia and is known for his conceptual approach to photography. His recent work uses the 
materiality of the printed photograph to engage philosophical concepts such as the possibilities of 
dismantling digital thinking and the agency of the viewer.

Recent solo exhibitions include The Insufficient Photograph at Bus Projects, Melbourne,  Apparition 
Apparatus at Galerie pompom, Sydney, and The Year of the Savage at West Space, Melbourne. Smith has 
been a finalist in the Josephine Ulrick and Win Schubert Photography Award, the Darebin Art Prize and the 
Bowness Photography Prize, and in 2013 was the winner of the CCP Salon Patrick Corrigan AM Acquisitive 
Award.

image details: 
Vivian Cooper Smith, Still Life with Roses #1, 2017, digital c-type print, 35 x 50 cm, edition of 5 + 2 AP
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