
 



 
 
 
 
 
 

 
 



 
 
 
The unassuming flotsam and jetsam that gets kicked up in the studio 
when making "real " artwork, takes center stage with Excessive 
Frugality. These "treasures" have none of the cool remove that 
oftentimes a series of works can take on. No, these are the beloved 
orphans that are often strewn throughout their studios, secreted away 
under dust. 
 
 



 
 
 
 
 
These treasures are forged from years of frugality, where every scrap 
often carries meaning, is beautiful, and ripe with possibilities. 
Valuable pigments, beloved ragged edges, instant sculptures, 
keeping the mind and hand ever alert to new potential in their 
materials. It's a party for the eyes and the imagination. 



 
 
 
 
 
 



Jeff Becker 
 
The CapaCity Project started as a response to his inability to recycle 
plastic caps and container lids. It soon grew to include all things 
plastic that couldn't be recycled. At one time Becker was able to take 
this material to be turned into plastic park benches. Then the 
company that made the benches went out of business. It was too late 
anyway. The collection had grown and encompassed more than 
plastic. Metal jar lids, the egg cartons that my neighbors no longer 
needed since the chickens had become their dinner, a pile of phone 
books, and the wooden crates from all the clementines consumed 
over 18 years comprised the mountain in the basement. 
  
The concept had shifted a bit. It was now more about how much 
'trash' one frugal and anti-consumptive person generates. By making 
it visual, it showed how truly monumental this issue is, especially 
when you multiply by 7 billion consumers. Business, government, and 
industry compound the problem. This is one man's city of refuse, 
comprised of castoffs from life in the 21st Century. How much more 
can our small blue planet absorb? 
 
 
Michele Brody 
 
Brody focuses on the creation of site-generated works of art that 
illuminate the unobserved in our day to day surroundings and the 
challenges facing our environment.The artist is intrigued by the 
process of creating a controlled environment where the work 
organically develops and changes over time. This form of artistic 
creation represents the constant state of entropy we live in, and how 
the delicate characteristics of memory and time can both erode and 
enhance our interpretations of experience. 
On view for Excessive Frugality are a series of Paper Cones 
produced after draining out the pulp left over from making paper. The 
pulps are from a range of projects, which use various types of fibers. 
The natural flax, cotton, and abaca cones are mainly from her 
“Drawing Roots” series, which incorporates the sprouting of seeds as 
a form of mark making. The hand-dyed pulps are from experiments 
with watermarking, and the more rough textured pulps of oolong tea, 
rye grass, and onion skin are from a new series titled “ Papers of 



Place.” All of these works are part of a studio process based on 
maintaining sustainable living practices within an environment that 
have been irrevocably altered by human industrialism. 
 
Airco Caravan 
 
After a successful career in advertising, the wish to create art became 
more and more urgent, so the decision was made to be a fulltime 
artist. Besides working with screen printing and a study in oil painting 
at the Art Students League of New York, she was invited to several 
artist residencies. Since then many group and solo shows followed. 
Caravan also works as curator and organizer of art fairs and 
fundraisers. 
 
She is the founder of Nasty Women Amsterdam, a fundraiser for 
women’s rights, and became involved in this worldwide Nasty Women 
movement that started in New York. 
  
As a painter, Airco is fascinated by death and murder, questioning the 
human nature. Why do people take another person’s life? Trying to 
figure out where the boundaries lie between love and hate, life and 
death. ‘Made in China’ is a project that drew a lot of attention; without 
knowing, 16 Chinese painters in China, each painted one part of the 
illegal portrait of the Dalai Lama. The 16 parts were brought together 
outside China as a symbol of peace and unity. 
  
Airco Caravan lives, sings and works in Amsterdam and New York. 
 

 



 
 

 
Rob de Oude 
 
A studio practice leads to various ways of coming to terms with the 
materials we incorporate in our processes as artists. Part of Rob de 
Oude's process is utilized tape, especially on the larger paintings and 
wall drawings. As an automatic gesture, while removing tape from a 
surface the artist ends up shaping this into a ball. For no particular 
reason other then it being easier to collect for trash. But, after doing 
so he finds it difficult to actually throw these shapes away, thus 



ending up with an accumulation of tape balls. These now are records 
of past paintings and projects with their own surface and color and 
function for him as an extended memory. 
The numbered tape lines are a record keeping element in his 
paintings. They translate to a rhythm and repetition of an 
accumulative process and are the guiding lo-fi software while building 
up the linear based paintings. He sticks them on the side of his 
painting rig to keep track of where to place his painting guide. They 
have no particular meaning other than being variations of potential 
layers of lines in a specific painting process. 
Rob de Oude studied painting, sculpture and art history at the Hoge 
School voor de Kunsten in Amsterdam and SUNY Purchase, NY. He 
has had solo exhibition in the US and abroad, notably at Galerie 
Gourvennec Ogor in Marseille, France, DM Contemporary, New York, 
NY and Guest Spot in Baltimore, MD. Recent participations in group 
exhibition have been at Museum de Lakenhal in Leiden,NL, 
McKenzie Fine Art, New York, NY and Galerie Hüsam in Offenbach, 
GR. De Oude has been featured in the NY Post, L Magazine, Artnet 
Magazine, NYArts Magazine, The New Criterion, Brooklyn Magazine, 
Bushwick Daily, ARTNews, amongst others. He lives and has his 
studio in Brooklyn, NY, and is founding member and co-director of the 
Brooklyn based curatorial collectiveTransmitter. 
 
 
Diane Englander 
 
A native New Yorker, Diane had an earlier career including 17 years 
as a management consultant to local nonprofits concerned with 
poverty or disenfranchisement; work in NYC government; and several 
years as a lawyer at a large NYC law firm. 
  
In late 2006 Diane began making collages that started her on her 
current path; in late 2007 she left her consulting job to focus on her 
artwork full-time, and to study with Bruce Dorfman at the Art Students 
League in New York. She has had solo exhibits including those at the 
University of Connecticut, U. Mass. Amherst, and the Living Room 
Gallery at Saint Peter’s Church in Manhattan, as well as pieces in 
group shows in New York City, elsewhere in the US, and in Italy.  
One of her drawings appears in The Visual Language of Drawing 
(2012). In 2012 she attended the Vermont Studio Center with an 



artist’s grant. In 2013 she won the Allied Artists of America award at 
the Butler Institute of American Art. 
 
Englander works with formal means to create a place between 
discord and tranquility, a zone with a charged harmony that energizes 
as it also provides refuge. That search means she has to attack the 
prettiness of an initial surface, avoid balance, court darkness or 
stridency, investing a work with conflict. Some of her efforts, which 
began with collaged surfaces only subtly alluding to three 
dimensions, have moved more firmly into space. With multiple layers 
of paper, gouges to the surface, or materials that are unambiguously 
three dimensional. 
 
Inspiration from the world that we don't call art also calls her: a wall, a 
landscape, a window shade transfused with light, a stretch of sand 
and shadow. (And of course echoes from other artists, Burri, Vicente, 
Tapies, Motherwell, Rauschenberg, medieval cloisonné, Vermeer, 
Breughel, and others.) 
 
 
Emily Feinstein 
 
Emily Feinstein grew up with a father who was a cabinetmaker with a 
shop in the basement.  She spent a lot of time making things and 
constructing with wood. Her ongoing interest in raw materials and the 
structures we build and use in the every day stem largely from this. 
There’s often a suggestion of use, whether it be the actual material or 
the structure itself.  Scale is important to her work in that it evoke a 
connection and intimacy with the viewer. Most of the wood is found 
on the street or scraps from the studio or cabinet making shops. The 
red and white forms are taken from wooden street barricades.   
Emily Feinstein received her M.F.A. at Milton Avery School of the Arts 
at Bard College. 
  
She has had her sculpture and installations included in exhibitions in 
numerous galleries in NYC and at Socrates Sculpture Park, Katonah 
Museum, Islip Art Museum, Long Island University, the Brooklyn 
Public Library and Governors Island. 
  
Feinstein has also been awarded residencies at Macdowell Colony, 



Yaddo, Blue Mountain Center and Virginia Center for the Creative 

Arts.  Grants and awards include Change Inc.,  the Adolph 
Gottlieb Emergency Grant, and Center for Contemporary 
Performance Art.  
  
She was selected Artist of the Month by Artist Space Online Forum. 
  
Reviews of her work have been featured in the New York Times by 
Roberta Smith, Ken Johnson, and Grace Gleuck. 
 



 
 
Paz Perlman 
 
Paz Perlman is a visual artist who is currently living in New York and 
exhibits internationally. She previously lived in the UK where she 
completed her degree in fine arts at Central St Martins, University of 
Arts, London. Born and brought up in Israel, her works, created 
entirely from found objects, highlight imperfection and the collapse of 



linear time as well as the continuous process of destruction and 
rebirth.  
For Perlman, the studio is a temple, refuge, lab and playground. 
When creating, she works through a Cagean chance methodology in 
order to keep open to recognizing and responding to something as it 
happens. This allows her to embrace the not knowing and trust the 
process.  
 
 
Elizabeth Riley 
  
Elizabeth Riley’s work addresses questions concerning the complex 
and changing world we inhabit and our “mixed reality,” living between 
physical and digital/virtual contexts – are we our everyday, familiar, 
material past, or our digital future, and is this apparent “mixed reality” 
of the moment to be embraced or resisted. Is the digital present the 
bells and whistles of an unchanged and familiar humanity or does it 
define us, and the future. This project is embodied in tabletop 
cityscapes, structural wall works and installations including video, 
inkjet-printed video stills, and found home furnishings. 
  
Other continuing threads at play in her work are the struggle to 
overcome oppression as a woman – and a relationship with the urban 
environment and constructed space, as both personal and 
paradigmatic space. Exhibited in Excessive Frugalities, Digital Feet 
and Rocking Posture are three dimensional wall works made from 
multicolored video stills inkjet-printed on paper, and paint on the 
tough mylar-like material, duralar. These works combine illusionistic 
space with constructed elements in a multidimensional mashup of 
traditional and new mediums. 
 
 
Alyse Rosner 
 
Alyse Rosner melds direct graphite rubbings of wood grain, sycamore 
leaves and tree stumps, gestural painting, and layers of obsessive 
mark making on synthetic japanese paper, raw canvas and wood. On 
top of these un/natural surfaces, Rosner paints with delicacy and 
intense abandon, creating powerful works that are uniquely her own. 



Rosner's exhibition history includes group and solo shows at The 
Newcomb Art Museum of Tulane (New Orleans, LA), The Aldrich 
Contemporary Art Museum (Ridgefield CT), Rick Wester Fine Art 
(New York, NY), ODETTA (Brooklyn, NY), Artspace (New Haven, 
Connecticut), Kathryn Markel Fine Art, (New York, NY), Denise Bibro 
Fine Art (New York, NY), Metaphor Contemporary Art (Brooklyn, NY), 
The Clark Gallery (Lincoln, MA) as well as various art fairs including 
PULSE and Texas Contemporary. 
Rosner has received awards and fellowships from The American 
University, The Aldrich Contemporary Art Museum, Connecticut 
Commission on Culture and Tourism and the Sustainable Arts 
Foundation. Her work was recently acquired by Credit Suisse and 
can be seen in the Connecticut Artist Collection, as well as numerous 
private collections. 
Alyse Rosner is represented by Rick Wester Fine Art (New York, NY). 
 
 
Liz Sweibel 
 
Liz Sweibel primarily makes sculpture, installations, and drawings. 
She uses a spare, personal language of abstraction to explore liminal 
spaces and unseen forces:  wind, history, values, math, gravity, 
protein, memory. Sweibel’s process is low-tech and improvisational, 
and relies on particular yet ordinary materials, remnants, and 
gestures. 
 
Since 1998, Sweibel has participated in solo, two-person, and group 
exhibits in New York, New England, Michigan, and Tennessee. 
 Recent exhibits include Precarious Constructs at Venus Knitting 
Space in Brooklyn and Lightly Structured at Sculpture Space NYC in 
Long Island City. Also in 2016 was the group show Appropriation and 
Such at 337 Project Space in Grand Rapids.  Sweibel’s drawings 
were featured in the ODETTA flat files during KIOSK, a 2015 exhibit. 
  
Liz Sweibel received her BFA from Massachusetts College of Art and 
her MFA from Maine College of Art.  She also holds a BA in English 
and an MA in Counseling.  She lives and works in Brooklyn, NY. 
 
 



 



 
 
  
ODETTA’s Flat Files are curated to tie in with every exhibition. Diane 
Englander and Liz Sweibel's works bring you into an intimate 
encounter with their art as you open each drawer. 
  
 
 
Excessive Frugality is the gallery’s 29th exhibition. There will be an 
opening reception on Friday, December 15, from 6-8 pm. The 
upcoming Artist's Talk will be in the form of a roundtable discussion 
on studio practice and the talismans we accumulate as artists in the 
studio on Sunday, December 17, at 3:00 pm. Lastly, there will be a 



Closing Party on Saturday, December 30, from 6-9 pm with music 
provided by our house band, ELLEN.  These events are all free and 
the public is invited. Gallery hours are Friday thru Sunday 1-6 pm, 
and by appointment. Please check the gallery website for related 
events throughout the course of the exhibition. 
  
 

 
 
 
 
ODETTA is a Bushwick-based gallery created and run by artist Ellen 
Hackl Fagan. The gallery exhibits the works of contemporary artists 
focusing on Color Theory, Minimalism, Glyphs, Buddha Mind, Fluxus, 
History, Humor, Psychedelia, Ephemera, Science, Math and Music. 
  
 



 
  
To get there: Cook Street is bordered between Bogart Street to the 
north and Evergreen Street to the south. The Morgan Ave stop on the 
L train is 3.5 blocks from Cook Street. 
  

Map 
 
 
Images: 
Rob de Oude, Tape Strips, 2017, masking tape, graphite, dimensions 
variable 
Airco Caravan, Strips of an Illegal Journey, 2013, oil on canvas, 16 x 
20 inches 
Emily Feinstein, Untitled, 2016, found wood, 26 x 21.5 x 1.5 inches 
Jeff Becker, CapaCity Project, Installation view, 2006, 84 x 24 x 24 
inches. Site-specific installation 
Paz Perlman, Self Portrait 1, 2017, paper, ink, cardboard, string, 37 x 
14 x 3 inches 
Elizabeth Riley, Video Feet, 2017, Inkjet-printed video stills on paper, 
paint on Duralar, 34.5 x 24 x 6 inches 
Liz Sweibel, Untitled (Splinter #10), 2014, found wood, paint, 1.25 x 



.875 x 1 inches 
Alyse Rosner, Bigstack, 2017, sycamore leaves, 15 x 17 x 5 inches 
Diane Englander, White and Wood I, 2013, mixed media, 6 x 7.25 x 1 
inches 
Michele Brody, 3 Paper Cones, 2017, handmade paper, 8 x 9 x 8 
inches 
 


