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Contemporary Print Department:
Michael Kempson - Child’s Play

Following a 2011 residency at Sydney’s majestic Taronga Zoo, Michael Kempson found inspiration in the 
stuffed animals arranged along the shelves of the gift shop. His latest work, Child’s Play (2016/17), is a panel 
installation of 50 iconic etchings depicting invented toy creatures representing nation states, each identified 
by their three-letter ISO country code. The formal arrangement of this menagerie is contained by the 
bookends of China’s panda and the American bald eagle, hinting at the international and regional challenges 
confronting the old order, precipitated by the shift in the world economy from west to east. They combine 
officially sanctioned animal representation and occasionally substitute a vernacular equivalent. For example, 
the regal lion representing Britain is instead the pugnacious bulldog. 

As the world enters an uncertain future, with a new American President and the rise in populist coercion and 
fake news, the ongoing carnage of Brexit, a resurgent Russia with allegations of cyber meddling, and the 
tense territorial rumblings occurring in the South China Sea; Kempson couldn’t help but feel growing concern 
about the world his grandchildren would inherit. In mapping our current geopolitical junction, and pondering 
the inevitability that things will and must change, Child’s Play reflects on the legacy of the “not-so-cute” 
strategic decisions implemented in the past and perceives the value of patience as we apply the lessons 
learned throughout history to facing the future together.

Ben Beres - They’re Shootin’ to Kill

In his forth solo exhibition at Davidson Galleries, Seattle-based artist Ben Beres will present a new body of 
work titled, They’re Shootin’ to Kill.  The work includes collagraphs, etchings, silkscreens, drypoints, and 
lithographs as well as vitreographs created during a 2017 residency at the Pilchuck Glass School. In this 
exhibition, Beres continues to explore the power and versatility of text-based images.

USA. Etching and aquatint. 
2016. Edition 5/20. 

15 1/2 x 12 1/2 inches.

GBR. Etching and aquatint. 
2016. Edition 4/20. 

15 1/2 x 12 1/2 inches.

PRK. Etching and aquatint. 
2016. Edition 4/20. 

15 1/2 x 12 1/2 inches.

CHN. Etching and aquatint. 
2016. Edition 4/20. 

15 1/2 x 12 1/2 inches.



Moving away from his trademark of indecipherable or miniature text, 
Beres zooms in to focus on single words, simple phrases, and short 
sentences. Inspired by the minimalist poet Aram Saroyan, this exhibition 
includes many three-word poems, using six to eight-letter words, 
separating the words into multiple parts to explore new meaning. 
Homonyms, puns, placement, order and disorder all are deftly employed. 
The grim and often humorous hidden messages in Beres’ prints tap into 
our collective anxieties, whether they are social and political or simply 
personal loss and love. He addresses this anxiety by employing wit and 
wordplay as a way to draw out the poison for a bittersweet catharsis. 

The vitreograph, Prey for Me (2017), features angular lettering that 
appears to be gouged into the surface, and is set against a deep 
red background. The phrase is religious, but the alternate spelling of the 
word “prey” paired with red, calls to mind animalistic, predatory behavior, 
challenging the viewer to consider a possible connection between the two. In the etching, I Always Imaged 
Me With You (2017), each letter is arranged democratically, no spaces or punctuation, encouraging the 
viewer to spend time decoding the heartfelt sentiment. Each piece exists between the textual and visual, the 
intellectual and the intuitive, the specific and the universal. 
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Antique Print Departement:
Roberto Matta - Selected Etchings

Perhaps Chile’s best known artist, Matta was trained as an architect.  
Thanks to a short stint in the Merchant Marine, he landed in Europe.
Through Le Corbusier he came to know Garcia Lorca, Salvador Dali and 
Andre Breton, which in turn led him to join the Surrealist movement in 
1937 (but he was later expelled in 1947).  His time in Madrid, London, 
Paris, and Scandinavia during the 1930s connected him to Gropius, 
Moholy-Nagy, Picasso, Marcel Duchamp, Gordon Ford, Yves Tanguy 
and Alvar Aalto.  After moving to New York in 1939, his images reflect 
a blend of the Surrealist landscape of the subconscious and the 
Action Painting of the Abstract Expressionist school.  The human form 
reappeared in works of the 1940s combined with organic and symbiotic 
relationships with machines.  Matta was a strong colorist as both painter 
and printmaker.  His images also reflect a response to international 
political events, whether in Spain, Germany, or Vietnam.

Prey For Me. Vitreograph. 
Edition of 5, 9x9 inches.

L’Ame Est Une Courone. From Seasons In Hell 
Suite. Color etching and aquatint on Japan. 
Edition 19/100. Signed. 18-7/8 x 14 inches


